


CIp

2003.7
ISBN 7-04-012396-7

I. I. 1. - -
V.. J605
cIp 2003 045268
010-64054588
4 800-810-0598
100011 http://www.hep.edu.cn
010-82028899 http://www .hep.com.cn

787x1092  1/16 1
135
320 000 22.60







500

2002

2000
[2000]19 “

2000
1999

2002 11

30



2003









[N
<% % < =F =

ELE L

B

i
=

®
i

n
<

B

80
82
| 83
NS 1
PY-i& 2 3
RN ] 8
Az 4 12 T 85
& A 5 F—¥ EZRELBFA—FTFBETR 85
16 Fo¥ HEHEXEF—FFLFFR 91
19 FIER L 38 SRS
23 R 92
27 I
’ 34 94
36 F— EBMAHE—ARHETR
40 WA 3 94
R —— Rk 40 94
41 96
42 97
47 $=F TROUF—2FF R
CHHEHNEES —wm YT 48 0 T R Ao A R A K - 98
50 98
53 100
56 IR R OF 102
B A X —— ko 58 I
59 104
62 F—%  H— L KIFRME—EE
“FEFEFRE—BR 68 REF E—h 28Rk 105
68 %= EArehwE Ik X
73 F24ub 6 w45 R 106
74 106
75 107

78 16 108



B O®
I
<% <

n
<

i

i
=

b
<

A0 08
— XA XHM R

T % R R
e 3% AL € F LIk R
B f A KA B R AR

e 2k
L E R

T ¥ REARAE— T

Fo ¥ &R

WERHR—ATF 8
B

2o R —— & 1 E S
2

ey

110
110
111

115
115

118
118
119
120
122

122
122

123

124
125
128

130

132
132

134

135

b
=<

i
B
=<

B
B
=

®
=

N
=

ki

b
<

RS ARAE IR AR
S U AR Fe bl R

VXL S8 AL AR
KREEE

% s l—— Kl 5
EEF

H) 120y W\ H——R R R IR0
A

Bl R % RS B 0 VA B
stk Gt 3 B

20

K& Rk

I

FERH LR EEZR

— 3k E £ B A RKT R
F R AT 20 #2 T %
RS

135
139
146

157

169
169
172
175

177
178
183

186

192
194
194
194
198
200

201

203

205



Music Box 18 19

Vi
£



1978 5

220

65

21

Thig brh g | T



41 32

&
Do Re Mi Sol La

“ » o u » 520

“ » “ "a ”

“ " "



630

894



“
“ "



15



1-3

1-4




1155—1221



<_J
A

1-5

1191

1-6



10

R “.—
k 1 |

T < EaES |

Flllh_ =

RE R ﬂ wiE

.r...._mﬁ.
mﬁ.,;ﬂmagﬂﬁa&m
ﬁd@asﬁﬁﬁém SmaRERg
T MTEHEMNEEEEMISENTLL
RN ESERGR TRk

_ EREERIRRMECIUT TS

WEE RS Eﬁ%mﬁﬁﬁ i
ESrEENE %dmamﬁﬂwzt

1-6

50

20



“ ”
"
"



" 1877—1927
800
Occiduae Diaetae Memoria The Ro-
mance of the Western Chamber Histoire du pavillon occidental Das Westzimmer
The Orphan of China L’ orphelin de la

Chine L’ eroe cinese Elpenor

“ "

“ "u » “



“ " “ .
“ "
"
“ "
" “
"
“ "
"u ” “ "u " “ "u

"u



1819

1798




1584

b}

20

11



20 R

/% “ "
1898 “ "

1905 9 “
" " 1906

1300



1870 2 14
1890 1895 “ "
1902 4
_ 1-18
@
1903 2 24
180 1904 3 6
4 1937 82
o 20 1901
1903 “
1903 “ " P
6
4
1904 5 =



wn

583

20

1903

1905

1929

1918

1958

" 1901

1905

1906

1910

1918



1905

1884

1910

17

1920 3

1916

20

1901

1901

1-11 1919

20

1903
1903

20

1916 7




20

1922 4

1895 1922

1912 “ "

1914

1915

1-12



21

1927

1916

56

10

1927

"1930

1928

1928

1904

94

10

3

26

1928

53

1926

10

41

11

27



22

1930

12

20

30

|

1929

1929 6

1931 ¢ . ”

1932 1 28

1924

1934



23

1940

20
1935 "

30 1931

1937

“

1932

1931

1937



24

30 “ ”
1912 2 15
1918 1925
1930
11
“ : « 7
1931 3
9 5 E
1-14 1-14
1932 4
1934 . ’
. ” 7
1935 2
" 1949
&
1935 717

23

200



25

4
1905 6 13
1928 9
1930
Dukas 1-15
1935
1938 11 3

1938

1926

1

1945

1920

1929

1934

1938 5 1

1935



26

60

13

1939

5

1938

11



1940 12
1941 6 “ "
1945
1945 10 30
40 11 14 " "
1949
1953 10
1949
1952

1964



28

1940

20

it

£



29

N

& ®

20

60

20

-b‘m

1965

20



30

.
&
20
]
3.
opera
40
] 1-16

10

1950



31

1953 1

1957

-
B
4.
ballet
17

b

20

20

30

1965

1959

1-17

1964

1964




32

50

30

20

20

60



33

“ nu " “ " “ "

“ "

1958 1964 " " “
" 1953 9 " "

« "u ”

" 1956 8

1956 " v " 1958 "

1964 " "

“ nu "u



34

1966

5

1976

10

1964



35

&
2.
3.

20

1968 7 1

h‘w



36

1969

20

80



37

& &

1986
1988

1978 9

1979 12 28

1986

1986

1991

1979 2

20 80

1987 1988



1985 4

20 80



39

& &E&

20

MONG DONG



R



41

"

"

"u

"

"u

56



42

Re Sol Do La
@

"a "u ” “ "u na "u "



43




44

1930

14

"u

17

100

CD



45

22




46

1978

" 1922



47

1924

1926



48

“ "
“ "u " nu " nu "
“ "
“ "
®
“ ”

@ 1998



49

nu



50

20

2-2



51

1893 12 26

1957
1933



52

1932

1958

1930

"



53

20

1921 —1969



54

u " 20
1869 — 1942

1930

2-4



55

20

14

1934

1914

2-5

17

50




56

2-6

1880

1804




57




58

1923 —
1967 20 50 8

“ ”
“ "
“ "
" “ " “ "
“ ”
“ "



59

“ " " “ "

1570— 1800

“ ” “ "

i



60

1550—1616

1598

1789

o 1790

1746
1792

80

1583



61

1960



62

1828

1840

19 20

20

1951

20

1964
35



63

« " "u »



64

"u ”



65

1894—1961
1842—1882 * " 1874 —1897
1865—1912 9 10 14

“ " " "

2-8

1919 1924

1929
1935
1927 1931 " "

50



66

1930



67

it
o~

20

20



68




69

« "
" « " “ ” “ »
" “ " “ "
“ " “ "
« " " "
“ " “ »
"
“ "
“ "
“
"



70

Sol La Do Re Mi Sol La

Do Re Mi Sol

2-10

La




71

19
1884

590

494

1974

~ == = it
A EA N EF o<
B T
W%muﬁ%iﬁm&ima&i

T MW FHE ML g O W

| aptrarEiiewsEs
e =
o Sl R = Lo P e
Y L e
TR E A p A ey g 14 |
BT e o b T S

—_
I
S

2-11



72

4954 224 20~24

1914

OK



73

i
12 13 15 16 20 60
21 25 Sol La Do Re
Mi Fa Si

2-12

20 30



74

« Fg

" "u "u "u "u

"o nu "

2-13



75

1662

1818
10 18

“ "u

1598 —

"u " "u "



76

34

12
2-16

5

2-1

2-14

2-18

17

o

2-16

2-15

2-14



71

20
—1950

1899—1984

2-18

1898

1950



78

2-19

2-19



79

1962

1963

19 17 13

2-20



80

A
i@

1934
1953

3

1506— 1521

1956 1957

1957

Surna
38

1527 —1587

1607 “



81

20

50

2-21

1953



300

"u "a "



“ "u " “ "

"u P "



84

1917

20

20

1898 — 1981




2000 11

3-1 3-2

3-3
Apollo




86

lyre

3-5

3-4

Muses

Music

Orfeo

7
o

Homer ©

850

1994



3-7 3-8




88

525 —
485— 406
[
®
11 4
1.
® 12 P224-~225

@ P.19~20

456

1994
1998

496 —

406



7 Terpander Tyr-
taios Sappho
2. lyre kithara @
avlos syrinx panflute
panpipe 3-9  3-10  3-11

Pan
8
586
3. lyric tragedy
comedy
“ ” 6 2
« » 3.5 3.5 « "
1

@

@



90

[ ST L AT A )

500

580

Pythagoras

213243

phrygian

dorian

lydian

Iy

N@




@
6.
o427 — 347
@
@
323
146 1
tuba cornu
3-12
1
3-13  3-14
@ Plat ~ 427— 347

@ P.8 . . 2001 3 1



92

37—068

395 476
1453

1 Christianity

Judaism

30—40

392

® 1983 383



93




Middle Ages 15

“ "

5—10
2 11—13
14—15 “ "

@

89 «
Gregory [ 590 — 604

751 Pepin The Short ©

D

" Gregorian Chant



95

@®

4-2

4-1

plainsong

antiphon

responsory

452

756



96

syllabic style
neumatic style

melismatic
slyle)

" Daily office

mass
Kyrie Gloria Credo Sanctus Agnus Dei
" Introit “ " Gladual “ " Alleluya
1. A 2
9 o—T f

ANGYS [ — i ';‘V o P——— T —|

¥ - -

& of e @

3. 4.

9 o & n ’? ”

;)u Iy [ — 1 v';nv S— Po— — H
s °®
5. 6

o] - 0
b 4 r ] e i) b A 1)
%\y) 1 8] 11} %j’ - - o “‘I ol 1]

7. 8.

9 r 3 ® — i 9 o i
| ¢ = E— " ——
Do I Sy & © i
Y Y

do re mi fa sol la
do ut

do



4-3
neumes 8
11
Guido 997 —1050
Intr. : f Kl o =
. a = o - kel halnl Sialalndile W0
: ol T S ' !
C Ircumdedé-runt me * gémi-tus mértis, do-ld- res
¢ T . £ % —
[ - =7 [N
kT b I AJFER W Ml
inféroi  circum-de- dé- runt me : ct in tri- bu-la-
i ] = — T o}
- . P Lo il 3 :
C B S, NEFCHLE b —
Déminuam, et exaudi-

ti-6-ne mé- a  invo- ca-vi

Anicius Manlius Severinus Boethius 480 —524

" sequence



98

10

voice part

G e R
*ulk *ﬁqhﬂhvhhlbﬁ”}: )“.Lh.ﬂhw* .

4-4

organum

12

1200

1163

Leonin

12



99

“ Alleluia”

ha nostrum

ia pasc

(f1,1160—1180) Organum duplum, Allelu

conin,

L

5 [Solil

b I | P | o1

b

)
]l 1

17,48

Al - e e T

¥

——

[y

]

A

A

Ay

-
T
o

e

|
y acmi|




100

" discant

Perotin 1180— 1210

conductus motet

13

11 12

rhythmic modes

11
Goliard
Goliard songs
®
Troubadour ~ Trouvere
@® 13 . Carmina Burana 20

Orff 1895 —1982



ballade rondeau virelai

Adam de la Halle 1237 —1287
[ ]Robin m"aime [ ]Robin loves me

Chor:
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m'a de — man - de — e, Si m'a - Ta.

o) | |
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%/ Ro - bins m'a de—man - di — e, Si m'a - ra.

@

Robin m’ aime, Robin loves me,

Robin m’ a, Robin has me,

Robins m’a demandée Robin asked me,

Si m’ ara, if he can have me,

Robins m’ acata cotele Robin took off my skirt

D’ escarlate bonnet et belle, of scarlet, good and pretty,

Souskanie et chainturele, my bodice and girdle,
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" lute song

Byrd Morley 1557 —1602 Weelkes
1576 —1623 Wilbye 1574 —1638
Now is the month of maying

Fa la la la la

Now is the month of maying,

When merry lads are playing, Fa la la...
Each with his bonny lass

Upon the greeny grass. Fa la la...

The Spring, clad all in gladness,

Doth laugh at Winter’ s sadness, Fa la la...
And to the bagpipe’s sound

The nymphs tread out their ground. Fa la la...

Fie then why sit we musing,

Youth’ s sweet delight refusing? Fa la la...
Say dainty nymphs and speak,

Shall we play barley break? Fa la la...

O wretched man

O wretched man, why lov’ st thou earthly life,
Which nought enjoys but cares and endless trouble?
What pleasure here but breeds a world of grief?
What hour’ s ease that anguish doth not double?
No earthly joys but have their discontents;

Then loathe that life which causeth such laments.

viol
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lute 2000
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16
1594 Lassus

Chi chilichi
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curtall

Dulcis Jesu
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Orlando di Lasso 1532 —

|Who' s there?Cuckoo!



Who' s there?

Cuckoo!

O unhappy, O wretched,

O unlucky Lucia!

Martin, don’t you hear

The cock crowing?’

Let it sing, drop dead!

Let a pig piss on you, may you go blind!
I was asleep, you woke me up.’
Clear off,

I don’t love you any more.
You slept all night

And never kissed me.’

Cuckoo!

For the pope knows

How to put birds into a cage.
Cuckoo!

Get up, take your bagpipe,
Go and play around here:
Diddlee-dee.

Sing if you want to sing!

Let them break their legs,
Leave Martin, leave Lucia;

O my lady, to you and your beard,
Oh, grind it all up.

Play, play, don’t scream:
Diddlee-dee.

The wife of the sheep-seller,

Seven sheep for a pound;

If my Caroso were here,

Five sheep for three pounds.

Lift your leg, lady Lucia,

Stretch your hand, take the bagpipe,
Leap a little with master Martin:
Diddlee-dee.
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Music gift of the supreme God

Music, gift of the supreme God, draws men, draws gods. Music softens wild souls and rais-

es sad minds, it even moves the very trees and the wild beasts.
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