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摘 要

艾米莉．勃郎特(1818—1848)是英国十九世纪著名的女小说家。

在她短暂的一生中仅给我们留下了一部杰作一《呼啸山庄》，有“我们

现代文学中的斯芬克斯”之称。一百五十多年来，人们从各种不同的

角度去诠释这部神秘作品，一些文学批评理论在帮助读者解读这部作

品和了解作者方面起了很大的作用。但众所周知，伟大的艺术作品所

揭示的真谛往往不止一个，人们总能通过不同的方式、从不同的角度

得到不同的诠释。

本文拟从神话一原型批评理论的角度阐释《呼啸山庄》中来自《圣

经》中的原型。这些原型涉及小说的主题、人物、结构、意象和象征。

在《呼啸山庄》中艾米莉使用了《圣经》中的“失乐园”、“救赎”

和“复乐园”主题。凯瑟琳和希克历夫的故事即他们丧失其“乐园”的故

事。他们所丧失的是“爱情"和“生命”的乐园。与“失乐园”密切相关的

是他们二人的“救赎”以及由“救赎”而获得的“再生"。与原型主题相呼

应，小说中的主要人物凯瑟琳，希克历夫也被塑造成《圣经》人物。

凯瑟琳被描写成夏娃，由于受到诱惑而背叛自我并遭受惩罚。希克历

夫的原形来自于亚当，由于凯瑟琳的背叛而从天堂来到多灾多难的人

间，也象亚当一样把责任归咎于夏娃一凯瑟琳。但同时，凯瑟琳又被

塑造成迷途的羔羊，因为离开自己的“乐园"而迷失了方向，一直在寻

找回家的路。而希克历夫也变成了迷途的羔羊，因为不满命运的不公

而进行疯狂的报复。两人在经过磨难之后，直到生命的终结才重返他

们自己的“乐园”。在结构上，小说使用了《圣经》结构。凯瑟琳和希

克历夫的生命历程符合如下的《圣经》模式：伊甸园一犯罪一受难一

忏悔一得救。除原型主题、人物、结构外，小说中还存在大量的原型



意象与象征。在这些占主导地位的意象与象征中，以“梦、幽灵”为中

心的这些原型意象和象征给小说蒙上了一层神秘的色彩，加强了小说

的悲剧氛围。

在将小说与圣经原型联系起来的同时，艾米莉又有意改变了有关

的圣经神话。本文作者将运用诺斯罗普·弗莱的原型理论来解读小说，

并分析艾米莉是如何异化与这些原型相关的圣经原型的。这些原型不

仅是小说的源泉之一，也是作品艺术魅力不可或缺的一部分，更有效

地凸现了作品的主题。通过对原型的使用和置换变形，艾米莉表达了

她对维多利亚时代传统道德、基督教以及男权文化的批评与抨击。这

种创造方法和目的解释了在她作品中出现的反基督的基督徒形象，也

是艾米莉天赋与创造力的证明。

关键词：艾米莉·勃朗特；《呼啸山庄》；弗莱；圣经原型；移用



Abstract

EIllily Bronte(1818—1848)is one of me most f．amous fenlale

En91ish、砸ters． In hcr short 1ife， Emily writes only one noVel一

耽砌∥玩g胁如珈鼢．It has a reputation of being a spllinX一1ike novel．For

Inore than one hmdred and fif矽years，髟玩砌∥f刀g月匆堙办括has been

interpreted肋m v撕ous angles．Sonle theones of 1itera巧criticism have

helped readerS understand more about the novel孤d the嘶ter．But，it is

well kno、vn mat伊eat works of arts always bring more ma|1 one仇lth to

1ight．

This mesis attempts to use the m灿ical a11d archetypal theories t0

probe into me biblical archetypes in刃协砌∥f玎g m蠢珈括，Ⅵ恤ch preVailin

its『。themes，characters，stmcmre and s弘11bols．h1刃7扎砌酬，咨觑辔办捃删1y
uses me biblical themes_j‘paradise lost’’，‘‘redemption”and‘‘paradisc

regained’’．耽砌P一馏胁嘞结is a st吖of Came打ne觚d Heathdifr’s 10ss

of‘‘paradise’’：paradise of loVe and 1ife．Closely associated wim their loss

of‘‘paradise’’ are meir‘‘redemption’’and‘‘paradise regained”． Ill

accordance研th the archet)，palthemes，Emily moulds the main characters

in the novel—℃ath耐ne and Heathcli俨弋lpon the biblical characters．Oll

the one hand，Cathenne is pomayed as EVe，and on the omer h狮d，she is

descdbed as the Lost LarIIb．Cath砸ne loses her paradise because of me

seduction of Linton，just like EVe，Ⅵ，ho is driVen out舣Im me Garden of

Eden because of the seducement of the se印ent．Since then，she tries her

best to find her way back to me paradise 1ike a Lost LaⅢb．The

arche帅es of Heathclifr are mainly the Ad锄a11d the Lost Lamb．By

compa打ng him to Adam，Emily stresses that his su虢ring is due to



Catherine’s betrayal．1’ogether wim Catherine， Heathcli行loses his

paradise and then his cmel reVenge makes him become a Lost Lanlb，too．

ARer long su毹ring，deam brings mem back to meir paradi se finally．

Emily adopts U—sh印ed narrative stmcture in her novel．The U—shaped

s缸uctllre is me印ostaSy being followed by a descent into disaster觚d

bondage，which in tu_m is followed by repentance，then by a rise through
一 ， - ’ r v

deliVerance to a point’more or 1ess on the level矗om wmch the descent

begins．Catherin a11d Heathcliff’s 1ife e)【periences丘t in wim the following

biblical n狮tivc s仃ucture： Eden—evildoing—suffering pain—
repentance—一regeneration．Besides me arche卯althemes，characters，and
stnlcture，mere also exist in the noVel m卸【y arChetypal iIllages and

s河bols．Dominant archetypal synlbols in the noVel are dre锄and曲ost．
rt’'

‘

．1 ● ‘
·

·
． - ‘

l ney glVe me nOVeI a mystenOus colonng， s仃engthen the 仃agic

atIllosphere and hi舭ight me themes and renect Emily’s仃agic vision of

socie够

Besides the aboVe锄alysis，we丽1l find that EIllily displaces the

arche咖a1 meInes and characters．This thesis attempts to analyze EIllily’s
only noVel疔om archet)，pal perspectiVe with a focus on biblical a11usiolls

in the noVel in order to蠡nd the tnIe motiVe of her creation．T}聃u曲the

using and displacement of archetypes， Emily reveals her scathing

硎ticism，eVen condeHmation，of traditional morali咄CⅫstiallity and the

male—dominated cultLlre in the Victori锄era．The method锄d pu印ose of

composition explains the paradox ofher un-C埘stlike C11ristiaIl，w11ich

also nlarks ber as an innovatjve and talented、Ⅳriter．

Key words：E砌y Bronte；耽历∥垤胁劬括；F巧e；biblical arche咖e；
displacement
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ABiblical觚hetypal R鼢ding of耽f^P打悟胁动臼

O．1 Literature Review

Introduction

There are three wonder如l f．emales in Bdtain’s histo巧of literature．

They share the s锄e sumame，they share the same talent，and eVen they

have the similar destiny．The three outstanding women，Charlotte Bronte，

Emily Bronte and AIⅡle Bronte，create a wonder in the histo巧of English

literature for their litera巧talents and their misformnes．Although none of

them lived to 40，their wofks have been仃anslated imo many languages

aIld are hi曲in reading populari吼Especially耽砌秽垤胁嘞括，the

only book written by Emily Bronte，is a riddle to many readers and has a

timeless qual咄胁砌P砌g胁动括is just like the enchanting smiles of

Mona Lisa批racting sO maIly readers and critics to inte叩ret it f．rom

v撕ous angles．Even so，its锄biguous th锄e，coInplicated stnlcture a11d

impressiVe，even pretematural atmosphere still at仃act people to explore．

As Da“d Cecil remarks，“Alone ofⅥctorian novels，耽砌甜’加g j琵i砂窍

is undimmed，even panially’by the dust of time．Alone，it stirs us as

1jreshly to—day as the day it was written．"(Cecill934：1 47)

Tracing me histo巧of耽历盯垤胁动捃，we can easily find that it

has gone through a way舶m“bu可’，‘‘une锄h’’to“re—appreciate’’．

Published in 1 847，the work was considered“strange"，“b11ltality’’，

“disgusted，’， ‘‘r印ellent”， ‘‘u印leasant"， “coarse and loathsome”．

According to砌缈却础口召，f纽，l刀记口，“men耽历删略胁勘捃was
published in the December of 1 847，it failed to receiVe fair judgment．

LiteraIy critics were tartly critical of its being too unciVilized and
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ridiculous in terms of its uncouth stmctllre．’’(勘钞c却刮饧曰订纪咒，zf∞

JJ珐点优f幻，z 191l：319) H．F．Chorley，in the December 25，1847 issue

of the么砌鲫口P“m，even dismissed the work as a“disagreeable sto秒’，

appearing at a time when En91and needed“sunshine more than eVer'’．“It

has kicked 1itera叫convention into the Kennel and VOwed that it‘hates a

good book’，re如sing its IIesponsibility to account f．or itself politely to the

reader．’’(DaVies 2004：93)Still，Charlotte Bronte，Emily Bronte’s elder

sister and one of the first critics of this novel，couldn’t understand her

ideas．She once said：‘‘耽砌e砌g胁嘞捃was hewn in a wild workshop，

with simple tools，out of homely materials”(James 1 979：1 2)．As time

goes on，Emily’s talent began to be admitted，her r印utation grew with

each passing day．The noVel h2us been studied，analyzed and inte印reted

n’om every imaginable critical perspectiVe．More rational and sensible

criticism haS印peared in the late 19m centuq and early 20。h centuⅨ“The

recognition of Emily’s power had begun to glimmer in some sensibilities

in the late 1 850s and by the end of the cenm巧had won considerable

allegiance．’’(Miriam l 992：27)MoreoVer’in the begiIlning of也e

twentieth century，it was put内rward that Emily was the greatest genius

of the three Bronte sisters．In l926 Charles PerCy Sanger published aIl

essay entitled‘‘The Stmcmre of耽历∥垤胁动矿It is considered as

one of the milestones in me histo巧of彬孔坊erf馏舷t曲绍criticism．But

t11e‘‘modem，’histo呵of胁砌嘶胁嘞括began with Lord David
Cecil's essay‘‘Emily Bronte and耽砌盯垤胁嘞加_EarlyⅥctoriaJl

Novelists：Essays in Revaluation’’in l 934，which makes one of the early

examples of an academic recognition the noVel’s worth．He regards

耽砌酬馏胁嘞捃as a“met印hysical’’noVel and makes the famous

2
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“stoml and calm’’inte印retation．However，Deteck TI．aversi，a f．amous

litera拶critic，holds that there are帆o themes in耽砌P砌g胁嘞细：

“personal and social aspects stand in closest rIelationship to one another’

(Miriam l992：142)．The fomer is the love between Heathclifr and

Catherine，which shows an indiVidual longs fIor‘‘completion through a

ViVi黟ing contact with another existence’’(Miriam 1 992：143)．The latter

is the contrast aJld clash between the two houses，Whthering Heights

representing the primitiVe Vitality while Thnlshcross G啪ge r印resenting
ciVilized decadence． Dorothy Vran Ghent sees it as the symbolic

presentation of the d【uali哆of human and no—human existences of the

“others'’of the natural as opposed to the human．

There also have been姗merous MaⅨist analyses about the novel

which“centered the book’s connicts in the class diaFerences s印arating

the Lintons舶m the Eamshaws and plaCing Heathclifr iIl an anomalous

position in relation to both，a position seen as leading to his desire for

revenge on both their houses”(Miriam 1 992：20)，such as the critic

Amold Kettle，Teny Eagleton．Besides，some c打tics endeavor to analyze

it丘。om the feminist point of vi印％such as Annette R．Federico，Sandra M．

Gilben and Susan Cubar．Eric P．Le哆and M甜hew BreIman make an

analysis of the noVel丘．om psycho—analytical point of view．Even some

focus the study on the narratiVe techniques or Gothic elements in the

StOry

HoweVer'there is anomer import枷feature of胍舭慨胁嘞缸
that is seldom discussed by critics．That is her use of mythological or

biblical allusions in her fiction．In 1 952，DorothyⅥm Ghen published the

anicle“The晰ndow Figure and细o children Figure in耽砌洲馏

3
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胁喀JIz绍，，．It giVes an outstanding myth—symbolinte印retation of the noVel．

Jollll Maynard proclaims，

Althou曲the Brontes’liVes are obViously inscribed within a

world of Victorian religion f．rom their births as daughters of a

cle唱yman to the final death of suⅣiVor Charlotte in the 10Ving

锄s of her curate husband，althou曲their works are filled
with striking and prominent religious characters and scenes

t11ming on religious issues，critics of me觚entieth centu巧did

not much view the Brontes within religious structures of

understanding．(Maynard 2004：1 92)

In C11ina，The study of尹玩砌咖胁t咖捃began in the l 900s．The
smdies of the past mainly focus on the following aspects：the stmctllre，

the style，the theme，the symbolism，and the imageⅨetc．Less attention

has been paid to the religious as well．

O．2mm and the Methodology of the Research

Emily Bronte leaVes us only one noVel and some poems，no dia巧or

letters to help us understand her creative ideas．So that it is Ve拶dif!ficult

to analyze the novel．Furthennore，me whOle bOok is cha玛ed with unreal，

disgusting atmosphere and a realirt-transcending sense． TheⅣa厂砌

么mg以ca玎只g’，few saw in the book“an attempt to comjpt the Virtue of the

s劬．dy descendaIlts of the Puritans"(Ackeman 1 996：l 26)．In the noVel，

the church decays；God is nlocked；gender noms are reVersed．It was

such an unconventional novel at that time that E]【11ily had difjEiculty in

g甜ing it published a肫r she jcinished writing it in l 846 because也e

publishers believed that it、Ⅳould be a Ii忙y book．Why was this noVel

4
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condemned at the ve叫beginning?Was Emily an un-Christlike Christian?

mat was Emily’s pu印ose of creating胁砌洲，zg胁嘞括?To answer
these questions，maybe biblical—archetypal criticism is one of the best

angles for lool(ing at Emily’s晰z砌∥f略胁f‘咖结．

The aim of this thesis is to explore the Biblical archetypes wrapped

in the耽历P砌g胁嘞括due to the following reasons：

First of an，if people want to haVe a good conunand of Westem

literatllre the first thing they should do is to understand the Bible well，

耽历咖胁嘞括 is not an exc印tion． The 鼬ous Scottish noVelist
Scott，、)l，hen he was dying，said：“Bring me the Book!"someone asked：

‘‘、7Imich book?"“Snlpid!The only Book is the Bible!"From any sense，

the Bible，in the histo巧of manhnd is a unique book，deserving“the only

book，’r印utation．Rel谤on is central to Westem people’s language and

thinking mode．‘‘It may still be but it is sh撕ng the wodd-ways with all

even-more cosmopolitan culture that has released itself弱a cultllre—

whatever the faiths of indiviCluals一仔om the control of its religious

traditions．’’(Maynard 2004：1 93)Frye remarb me Bible as“me major

infomation influence 0n lite咖re syIllbolism’’(Northrop 1 973：3 l 6)．
He views the Bible a litera巧work in me encyclopedic fom，which brings

about the unification of Westem literature and its culture．Some of the

great writers have already put it into praCtice in their worl(s．Such as

Milton’s砌朋如P三∞f，Jolul Bunyan’s砀P A谚砌§尸砌矿E鳃aJld Dante

Alighieri Dfy觑e CD班P咖As Leland Ryken claims in his砀P三f御口纨陀

矽砌P B访彪，the Bible contains lots of archetypes in la玛e quantities of

1itera哆works．Therefore，it is substantially important to understarld the

noVelin the perspectiVe of biblical archetype theoⅨ

5
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Secondly’considering Emily Bronte’s cle玛yman family background，

there is no doubt that the Bible’s influence on her is of cmcialimportance

to her development as indiVidual and as noVelist．In their house the largest

cluster of family book was meological．‘‘Religion was not something they

could choose to bring more or less imo their liVes：it was at the centre of

concems and 1ivelihood．’’(Maynard 2004：l 95)Emily’s sister Charlotte

writes：aS a person who is bom and grown up in a Christian world，he is

certain to be de印1y impressed by the sentences and rh舛hm in the Bible，

which consequently becomes a p叭ofhis thou曲t．When he quotes the

sentence in the Bible，he may be not aware that it comes f如m the Bible．

(Ma Chuorong 1 99 1)W色can find many eVidences in砌以P影陀with ease．

Living in the same family with me habit of reading the Bible 1jf．om the

very young age and afrected by the s锄e religious a衄osphere，Emily

also has a de印understanding of quotations舶m the Bible and the

Bible’s influence on EmilV is no less thaIl that on her sister．When she is

w订ting， consciously or unconsciously， she weaVes into her web of

enchantment the filaments that she has drawn f．rom the Bible．But what a

pity’this influellce is seldom discussed by cdtics．

AH above reasons can prove that the Bible has made s仃ong eH’ects

On Emily Bronte and her writing．This thesis attempts to analyze Emily’s

only novel f-rom archetypal perspectiVe with a focus on biblical allusions

in the novelin order to find me true motive of her creation，that is to saM

to 6nd those arche帅es and images used by Emily Bronte．One may

easily find that Emily depiCts the themes，the two main characters，the

stmcture a11d也e symbols as similar to and yet difrerent仔om their

biblical counte印arts．Ⅵmy does Emily allude行equently to these biblical

6
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archetypes?The thesis win go de印er into the issue of“displacement"．

This thesis is an attempt to shed new light on the relationship between

Emily Bronte and the Bible and to probe imo Emily’s view of the

traditional morality，Christianity and the male—dominated culture in the

Ⅵctorian era by making a biblical archetypal study of her only novel on

the basis of the theo拶of biblical arChetypal criticism．

O．3 The Structure of the Thesis

The thesis will explore the subject疗．om the next three chapters as

follows：

Chapter I introduces the theory of arChetypal criticism with the

emphasis on Northrop F妒’s archetypal analysis ofme Bible．ArChetypes
are the litera巧images that grow out of the colleCtiVe unconscious．They

appear in literamre as incidents and plots that repeat the basic pattems of

life．They may also印pear aus stereotyped chamcters．IIl litera叫critical

practice， archetypal criticism makes an attempt to identi矽v撕ous

recurring images，naurratiVe stmctures，aIld characters，in order to find

如ndamental fonns，especially archetypes，behind them and tO印ply such

archetypes to the analysis，inte巾retation and evaluation of the litera巧

wofI【s．In this case，it enables people to find Out the nature of literatllre．

This ch印ter consists of three sections．Section one traces the origin and

deVelopment of archetypal criticism；Section two expounds in details

Nonhrop F妒’s bibliCal arche帅al crit硫m；and Section three centers on
the definition and using of displacement of the biblical aI℃heb巾es．

Ch印ter II inte印rets biblical archetypal themes．In多玩砌e厂f馏

胁劬窍Emily uses the biblicalthemes-‘‘paradise lost”，‘‘redemption’’

7
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and“regeneration”． 耽砌e，-f玎g爿a辔五细is a sto秽of Catherine and

Heathclifr’s loss of‘‘paradise’’：paradise of loVe and life．Closely

associated with their loss of‘‘paradise’’ aIIe their“1．edenlption"and

spiritual“regeneration”．In this pan，the author will analyze the

displacement of paradise．

Chapter III ime印rets biblical archetypal characters of the noVel．In

accordance with the archetypalthemes，Emily moulds the main characters

in the novel—℃atherine and Heathcli帅pon the biblical characters．On
the one hand，Catherine is portrayed as EVe，and on the otherhand，she is

described as the Lost Lamb．The archetypes of Heathcliff are mainly the

Adam and the Lost L锄b．Besides the aboVe analysis，we will find that

Emily displaces me archetypal characters．Then，the author will如rther

analyze the displaCement in the charaCters．

Chapter IV delVes into the prototypes of its stmcture and symbols，

that is，U—sh印ed narratiVe stmctllre．The U-sh印ed stmctllre is the

印ostaUsy being f0110wed by a descent into disaster and bondage，which in

tum is followed by repentance，也en by a rise throu曲deliVerance to a

point，more or less on the leVel丘。om which the descent begins．Catherin

and Heathclifr's life experiences fit in with the following biblical

narrative stmcture： Eden—eVildoing—sufrering pain—r印entance—

regeneration． Besides the archetypal st】mcture，there are also exist in the

noVel many archetypaI images and symbols． Dominant archetypal

s舯bols in me noVel are dre锄and ghost．
The last part brings the thesis to a conclusion．Emily uses arChetypes

in耽珈Pr魄芗乒柳曲括for di脓ent reasons．Throu曲the use and

displacement of archetypes，Emily reVeals her scathing criticism，eVen

8
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condemnation， of traditional morality， Christianity and the

male．dominated cultllre in the victorian era．The method and pu印ose of

composition explains the paradox ofher un-Christlike CMstian，Vmich

also marks her as an innovative and talented writer．

In this thesis，the author will use F巧e’s theo拶to identi矽the biblical

archetypes attached to me themes，the two main characters，the stmcture

and me syIll_bols in多玩砌盯伽g月吝t咖捃，and try to compare them with

their con．esponding archetypes． Particular attention w订l be paid to

Emily’s displacement of the biblical myths in her characterization so as to

reveal how she expresses her attitude towards Christian morality and the

male．dominated culture in theⅥctorian era．

9
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Chapter I Archetypal Criticism and Biblical

Arche够pal Analysis

Archetypal criticism is a poweml schoolin the histo巧of recent

litera叫theo叫especially fi．om l 950s to the 1 970s，which is a type of

litera拶criticism that foCuses on particular archetypes，narratiVe pattems，

themes，moti尽，or characters that recur in a p抓icular litera巧work or in

lite枷re in general． Hence，the power and significance of works of

literature，or of the whole of literatllre is explained．

1．1 Arche够pal Criticism

Archetypal criticism originated in British at tlle beginning of the

twentieth century．As its earlier stage，it was called“m”h-criticism”

which tried to seek“the origin of literamre n’om religious phenomena，

such嬲rituals，m灿s and tot锄s”(Ye Shuxian 1 984：28)．Spe描ng of

archetype cnticism we have to mention three innuential figures：James G

Fr刁亿er(1890一1915)，C砌G Jung(1875一1961)and North．op FD，e

(1912—1991)懿they make their s印arate contributions to this 1itera巧

theory．

The culmral anthropologist J锄es G Frazer is one of the earliest

critics who are interested in finding out the stnlctural principles behind

the archetypal myths and rituals in the tales and ceremonies of difjf’erent

cultllres．By synthesizing and comp撕ng religious and magical practices

in di虢rent cultures，Frazer’in his book砀P渤枕，z曰D唱Ill，identifies

elemental pattems of myth and ritual that，he claims，recur in the legends
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and ceremonials of diVerse and f址flung cultures and religions．Frazer’s

main contribution is tO demonstrate“the essential similarity of man’s

chief wants eVe聊他ere and at all times’’particularly as these wants is

renected throughout ancient mythologies．Basing on his research，he

adVocates that these religious phenomena are the origins of W．estem

cultures，including literature．So the book 2汤P GD2矗鲫召Dz‘g而is now

considered not only as a maste印iece of anthropology，but also as me

earliest document of archetypal criticism．

The second major influence on mythological criticism is Carl Jung，

who sets up his own definition and theo巧of arche帅e丘．om the

psyCholo西cal perspectiVe．He eXp锄ds Frelld’s theories of the personal

unconscious， asserting that beneath this is a primeVal collectiVe

unconscious shared in the psychic inh舐tance of aU memberS of the

human family and connecting modem man with his primeVal roots．Jung

describes as follows，

The prirnordial images，or archetypes，is a figu静—-be it a

demon，a hllman being，or a process that constantly recurs in

the course of histo巧and印pears Where creatiVe fantasy is

f琵ely expressed．Essentiall弘therefore，it is a mythological

figure．When we ex锄ine these images more closely，we find

that they giVe fom to countless typical experiences of our

ancestors．(Jung 1971：813)

He maintains that“collective unconscious"is manifested in dreams，

m妒hs，religion and priVate fantasies，弱well as in wofks of literature．As

a11chetypes are the litera巧images that grow out of the collectiVe

unconscious，they印pear in literatllre as incidents，stereo帅ed characters

12
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and plots that repeat basic pattems of life． So on Jung’s own part，

archetypal pattems and images can be found in eVeW culture and in eVe哆

time period of human history．He also proVides some basic foms of the

arChetype，ttle shadow，anima or aniInus．Building on mis premise，

archet)，pal c打ticism has been interested in identi蛳ng and exploring

recullrem images，characters types，aJld plot motifs that make up the world

of the literaW imagination．

Although Jung himself writes relatiVely little that can be called

literary criticism，there is no doubt that he belieVes literature，and an in

general，to be a Vital ingredient in human ciVilization which exerts a

strong influence upon modem、而ters such as T．S．Eliot and D．H．

Lawrence．

The third iInportant archetypal critic，also considered as the铲eatest

one，is Hemlan Northrop FD忙．He achieVes intemational recognition for

his litera巧theories，expounds in his study of Willi锄B1ake’s prophecies，

凡口咖，篷胛川P妙(1 947)，his grammar of哪hic fonIl，彳以以幻删矽
C汀巧c括脚(1 957)，and his 2一volume study of how the Bible proVided the

symb01ic underpimlings of Westem literature，砀P GMf CD如(1 982)．

These worl(s，pamcularly么，z口幻，缈，make Fqre one of this centu巧’s

leading litera巧theorists and result in his receiVing honora巧degrees f而m

many of the m句or uniVersities in the W-estem world．Frye insists that

literary criticism is not a poor cOusin of philosophy’ psychology’

linguistics or aesthetics but a symbolically co—coordinated discipline

which outlines the shape of the human imagination itsel￡As such，it has

its own authori吼which can be use如lin me study of other arts and social

sciences．、^mile Frye belieVes his ideas can also help creatiVe writers

13
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focus on their works．彳门口幻，砂矿C一如括m proVides“a more intelligible

account o￡．．‘myths we live by’"．This book sets out a map of the plots，

characters，gellres，conVentions，themes，met印hors and types of language

that F畔draws aU the works of W-estem litemre into a single coherent

pattem．F巧e traces his theoretical ancest巧to a 1ineage of mythographers

including Vico，James Frazer’Carl Jung，and Jos印h Campbell．They all

share me view that literature ev01ves矗om myth0109y and that both

embody a society’s central Values and beliefIs．一about the gods and about

secular matters like work，play’action，identi劬family'loVe and death．

F巧e maintains mat “mythological thinking cannot be superseded，

because“fomls the仔amework and context for all minking"．In彳，z口幻刀吵

矿CH如括，行，Frye expands this idea by outlining a Verbal uniVerse of

repeated archetypes and symbolism aIld rhetonc that binds all literature

together．

Archetype，according tO Frye，is“the communicable unit which

recurs again and again in literature”(Frye 1 957：427)．They can be“a

literal symb01， or cluster of syIIIbols， which are used recurrently

throughout literature，and thereby become conVentional”(Frye 1 959：

434)．Noticing the stability of stmctllral units of literamre，He向rther

explains in砀P G，搠f CD如，

W|e have spoken of the r印eating quality in literatllre，its

allusiveness and its almost obsessiVe respect for tradition．One

of the first things I 110ticed a．bout literatu陀was the stability of

its stmctllral units：the fact t11at certain themes，sitllations，and

charac：ter types，in comedy 1et us say，have persisted with Ve拶

little change舶m Aristoph锄es to our o咖times．I have used

14
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the tenn‘‘archetype’’to describe these building blocks，as I

thought in its traditional sense．(FD，e l982：48)

From above analysis we can find that Fq∥s influence d丽Ves f如m

his insistence that litera珂嘶ticism is a symbolically co—coordinated

discipline that outlines the shape of the hllman imagination itself There

exists dif．ference between archetypal criticism and other criticism as

follows：

Unlike me traditional critic，who relies heaVily on history and

the biography of the writers，the myth critic is interested more

in prehistory and the biogr印hies ofthe gods．Unlike the

fomlalistic critic，who concentrates on the shape and symmet叫

of the work itsele the myth critic probes for the inner spirit

which giVes that fom its Vitality and its enduring印peal?And，

unlike the FreudiaJl critic，who is prone to look on the artifaCt

as the product of some sexual neurosis，the myth critic sees me

work holistically’as the manifestation of Vitalizing，integratiVe

forces撕sing舶m the d印ths ofhumankind’s collectiVe

psyche．(Wil舶d 2004：167)

1．2 Frye’s Arche够pal AnaIysis of the Bible

It is well known that W，estem literature is based on two pillars：the

Greek culmre and the Bible．Most westem autllors are innuenced by

those俩o lite哪origins consciously or unconsciously．Especially the
Biblr_‘‘the Only Book’’—-has an immeasurable innuence on W．estem

culmre．In European languages the W6rd“Bible，’originates f如m the

Greek word“biblos’’the writing material丘。om也e Egyptian reed

15



赢校教师在职硕f1．学位论文

"papyrus¨． The plural fIonn of”biblion¨，book， is ”biblia¨ meaning

¨books¨and this has become the word for what we call"The Bible"，

telling us，that the Bible is a collection of special books，namely The

Book．The Bible is a special theological scripture which is actllally

written by dozens of writers in three di贫’erent languages oVer a period of

thousand years．It is not only the one of the best book in the wo订d，but

also the one both scholars and authors concentrate most their attentions

and imaginations to it．Because of the special faIctor that the Bible

contains the aspects in literature and theology，it is an amazing book that

attracts many researches on it．The Bible not only has had a great

innuence on Wrestem cultuu．e，including W_estem liter{灿re，but also has

been considered a work of hi曲litera巧quality in its own right，both in its

originallanguages and in translation．Many themes of great litera巧works

directly come f而m the Bible and many writers obtain the inexhaustible

literatllre nourishes f如m the Bible．

Frye starts his career as a diVinity stIldent and a preacher in the

United Church of Canada，but then takes an M．A．in English literalmre at

Oxford．His first book，published in l 947 under the title，月阳咖，

妙mmP砂， reVeals an original and complex mythological system of

thought in the prophetic works which had previously been regarded as

Blake’s incomprehensible lunatic ravings．He also shows that the sources

Of Blake’s vision can be found in a litera巧tmdition that stemmed行om

the Bible aIld that Blake．s lifelong pr两ect was to produce his own reVised

and updated Version of the scriptures．It is precisely because of Blake’s

inspiration，he takes the path of the road to literary criticism，also go to

the Biblical Literature．He believes that his lifIetime academic researCh

16
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revolves around the Bible．F巧e considers the Bible as the original source

of literal structure．His great work，such as刀iP JS钇w励，．&吻玩陀(1 976)，
乃P G陀甜劬比(1982)and肋胁w砌凡w仃(1990)all center on the

study of the Bible．He says that many wofks eVen directly cite words

舶m Bible as their work title，such as Tolstoy’s尺PacffⅧff愕and D．H

Lawrence’s却D伽匀伊劣aIld so on．

His lalldmarking masterpieCe of biblicalliterature is砀P‰f CD如，
which has since been t啪slated into 22 languages．In the book，FD，e

describes his own course f．rom Blake to the myth-archetype criticism and

biblical criticism：‘‘My interest in the subjeCt began in my earliest days as

a junior instructor'when I found myself teaChing Milton and writing

about Blake，押o authors were exc印tionally Biblical eVen by the

standards of English literature．I soon realized that a stlldent of English

Litera吡re who does not know the Bible does not understand a good deal

of what is going in what he reads：the most conscientious student will be

continually misconstnling the implications，eVen the meaning．"(Frye

1 982： 111troduction XI一ⅪI)According to F妒’s explanation，“This

book attempts a study of the Bible fi．om the point of View of a litera巧

critic．Originally 1 wanted to make a fairly thorough inductiVe suⅣey of

Biblical image秽and narratiVe，followed by some explanation of how

these elements of the Bible had set up an imaginatiVe仔锄∞work_1

m灿ological universe，as I call i卜within which Westem literature had

叩erated down to the eighteenth ceI她巧and is to a la玛e eXtent still

operating．’’(FD，e l 982：IntroductionⅪ)

Obviously，the core of this mythological疳amework is the Bible．

Firstly，the Bible serves as a starting point where m矿h-archetypal

17
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criticism deVelops its theoⅨF巧e claims with no equiVocacy the litera叫

archetype’s reliance on the Bible’s symbolic system．Secondly，the m妒h

of the Bible determines the classif；ication and symbolic meaning of an

archet)，pe which is subdiVided into imageries of the印ocalyptic，the

demonic，and the analogical．The Apocalypse indicates the印ocalyptic

image巧’s basic principle，i．e．concrete universal，which is mutually

illuminating with the concept of Trini咄The hell and the neither wo订d

are signs of demonic imagery，and也e demarcation of the analogical

image巧is camed along with the mode of Jacob’s ladder．Finally，in

彳，z以幻，砂矿州比括朋，F巧e Views the Bible to be a literary work in the

encyclopedic fonIl，which brings about the unification of the westem

literamre and its cultllre．

In砀P G删矿CD如，F巧e analyzes the Bible肋m four aspects，

namely，m”h，metaphor，帅ology and 1anguage．FirstlM myth．In F巧e’s

research of biblical myth，the conc印tion of myth is broadened．He pays

more attention to the feamre of ideology in the m舛h and tries to find the

essence of the Bible that has been shaCl(1ed by ideology Throu曲the

counter-histodcal way，Frye declares mat the coherence of the Bible’s

nar】?atiVe as a whole is created by a¨U—Shaped plot’’typical of comedy．

That plot begins wi也the Genesis creation of a hannonious family and

garden state，is followed by a fall into a long altemation of historical

disasters aJld triumphs，and concludes with a final ascent back to hamony

in the etemal city of Jerusalem at the end of the book of Revelation．This

U—sh印ed p毗em also goVems doZens of Ininor plots of fall and rise

subsumed in the m旬or one—．for ex锄1ple me stories of Jos印h，of Moses，

of Ruth，of David，of Job，Of Peter and of Paul—_each of which如nctions

18
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as a¨type¨or re衔geration of what follows and of the encompassing

whole．Secondly，image巧and metaphor．According to the principle of

myth-archetypal criticism，F拶e classifies the imagery stmctllre in the

Bible a11d points out that met印hor controls the image巧stmcture．Thirdly’

typology．Based on the typologicaltheo拶of biblical hermeneutics in the

Middle Ages，F叩diVides the Bible intO seVen stages，that is，creation，

revolution of eXodus，law，wisdom，prophecy，gospel，a11d印ocalypse．

Frye discoVers the s锄e kind of uni研ng r印etition or typology in the

recurrence of specific images throughout the Old and New Testaments，

e．g．the image of the tree，the ocean，the tower’the garden，the she印and

sh印herd．Such repetitions of plot and image tie many bool(s of the Bible

together，and also create a sense of d白aⅦand premonition，hinting that

discreet events haVe some greater symbolic significance，that they are

both themselves aIld not memselves，that time may be an illusion．

Founhly，language．F叩毗舶utes麟啪y problems to lallguage．He丘nds

out the specific language resources in the Bible and points out the

significance of them．Frye claims that 1a119uage has priority in the Bible，

the most 0bvious proof being the ider of creating the world by language，

such as the incamation in‘，b办”and me creation of world by God iIl

GenesiS．

Through a11alysis盘om aboVe four aspects，we can find that F妒’s

researCh on the Bible is the印plication of m舛h-arChet、憎al theo拶and

which analyzes缸’om the perspectiVe of biblical literature theo秽and

demonstration of m矿h—archetypal criticism，reVealing the essence of

biblicalliteramre study underlying myth—arChetypal criticism．
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1．3 Displacement of Biblical Arche姆pes

According to Northrop Frye，the literature comes行om myth．Frye

notes that m舛h is a Ve巧imponant thiI水ing mode and narratiVe mode

which has a VeW important position in the histo巧of literamre．Many of

our images，symbols，character types，plots，genres-archetypes denVe

f．rom myth．The central principle of m舛h—archetypal criticism is that m舛h

is a stmctllral fIactor in the literature，for lite咖re as a whole is a

’displaced’myth(FF弦l 963：1)．In Frye’s classification of the tlu℃e

basic l(inds of m舛hs and archetypal symbols，“there is undisplaced m≯h

generally about gods or demons，which takes the fonIl of two contrasting

worlds of total metaphorical identification，one desirable a11d the other

undesirable”(Frye 1 95 7：l 36)．The tendency of realism is at the other

extl-eme and romance lies between the two poles．From myth to romance

to realism，the“釉latter are a11 displacements of m舛h．Both romance and

realism embody the same archetypes found in myth，except that they are

now displaCed in a human direction：romance conventionalizes content in

an idealized direction while ironic literature‘‘begins with realism and

tends toward m”h"(Frye 1 957：1 56)mostly with demonic structure．So

displacement can be understood as indirect mythologizing，that is，stories

are modified or displaced so as to make them plausible foms of

undisplaced m"h．

Conceming myth and realistic fictions，Frye如rther argues that'

Myth is aIl abstract or purely litem拶world of fi“onal and

thenlatic design，unaf．f．ected by canons of plausible adaptation

to f．amiliar experience．Ⅵmile noVels， as me art of

Verisimilitude，should evokes the response‘How like that is to



——一一 垒坠堕!坐!壁逆!垦型啦垡丝生!型坚丝燮竺

what we know!’So，the presence of a mythical stmcture in

realistic fiction pose certain tecllIlical problems for making it

plausible，and the deVices used in solVing these problems may

be giVen the general name of‘displacement’—Ithe adjusting of

fonnulaic stmctures to a roughly credible conteXt．(Frye 1 95 8

：100)

In his Views，the prima巧sourCe of a total coherence in literamre is“the

recurrence，with Various degree of‘displacement’Of certain archetypes in

liter：ltur．e of all periods and cultuI．es’’(FI．ye l 958：l 02)．By the tem

“principle of displacement’’Frye ref．ers to the f．act that we rarely are

directly faced with a tale of myth in literature．Wre can only

metaphorically identi矽a m矿h in many types of literature by recognizing

its lim圆to the work at hand through some fom of simile，analogy，

significant association，incidental aCcompaniment，and the like．

In addition，displacement can alsO move in me direction of moral

acc印tability(F叮e 1957：181)．For ex锄ple，印ocalyptic sexualimage巧
in me analogy of ilulocenCe has been displaced於me vi玛inal orthe

matrimonial(Frye 1957：155—157)．HoweVer，this l(ind ofdisplacement

is typical only when poet巧is closely related with religion．F驴says that

literatllre“continually tends to right its own balaIlce，to remm to the

pattem of desire and away丘．om the conventional and moral’’(FF炉1 957

：1 56)．111 analogy of experience，mis tendency may h印pen most likely：

morally desirable or undesirable image巧oRen finds its ri曲tml or

degIIaded expression ‘‘only through ingenious techniques of

displacement"(Frye 1 957：l 56)．Therefore，in Frye’s opinion，the moral

reference of arChetypes is inflexible and the meaning of arChetypal

2l



赢校教师订i职硕上学位论文

image巧can Violate its customa拶moral association when it is displaced．

As certain archetypes will recur in literature of all periods and cultllres，

eaCh displacement of the archetype V撕es because of the dif五洮nces of

concrete historical condition and its author’s giR and personality：In a

word，displacement refIers to a l(ind of creation technique adopted by the

author to make the myth structure to become the common experience

more possible and more conVenient(Jonathall l 994：235)，n锄ely to

cause the story to be persuasiVe，reasonable and morally acc印ted—in

brie￡to strive for lifelike，utilizes anistic technique(FD，e 1 963：36)．

Frye’s theo巧of arChetype and conc印t of displacement can be Very

help凡l in aIlalyzing耽砌∥垤胁动捃．Emily does notjust take from the

Bible but adds her own opinion and creates her own‘‘Bible"．“In Emily’s

poems and noVel，the satirical critique of institutional religion is as strong，

but the deVelopment of altematiVe religious possibilities is f．ar more

evident and much more血lly aIticulated．”(John 2004：205)The

displacement will be found to play a signmcant role in the noVel．This

thesis is an atteInpt to giVe an analysis of the noVel舶m this new angle．

At the s锄e time，by probing into the displacements that Emily brings

into the biblical archetypal Characters eluded to the two characters，the

thesis tries tO reVeal Emily’s attimde tOwards the social conVentions and

C“stian morality ofⅥctorian England．

This part introduces the theo巧of arChetypal criticism with the

emphasis on Northrop F妒’s archetypal analysis of the Bible．心chetypes

are the litera巧images that grow out of the cOllectiVe unconscious．They

appear in literature as incidents and plots that repeat the basic p毗ems of
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life．They may also appear as stereotyped characters．In litera巧critical

practice，archetypal criticism makes an attempt to identi矽Various

recurring images，nallratiVe stmcmres，and characters，in order to find

如ndamental foms，espeCially archetypes，behind them and to apply such

archetypes to the analysis，inte印retation and eValuation of the litera拶

works．In this case，it enables people to find out the nature of literature．
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Chapter II Biblical Arche够pal Themes

Archetype can be a certain character’a certain moti￡a certain

narrative or eVen a certain theme，which recurs again and again in

literature to be recognizable as an element of one’s litera巧expenence．In

this Ch印ter'the author will identi矽and analyze the biblical themes in

whthenng Hei醇ts．

Of the archetypes in耽砌仃垤胁嘞括，Emily uses the biblical

themes：“paradise lost”，“redemption’’and“paradise r-egained"which

haVe been used by generations of writers in W．estem literature．

2．1 Paradise Lost

W锄珈∥f馏’胁堙办捃is seen not嬲romance but硒myth—．the sto哕of

man and womaIl in a fallen，that is，human world．The woman in the Eden

has broken her covenaIlt with God in order to seek the l(ind of knowledge

that is man’s proVinCe；the man has broken llis covenant with God in

0rder to know me woman．The theme of“paradise lost"in耽舭一昭

胁t咖缸is rather obVious owing to Emily’s oVert or coVert use of such

biblical images as me garden of Eden，the Edenic temptation，God’s

punishment，Adam and EVe’s subsequent su虢ring and their spiritllal

regeneratlOn．

“The Bible be西ns wim the man in a paradisal state，where his

relation to the nature was of an idealiZed kiIld suggesting a relation of

identity on equal tems．”(Frye 1 982：142)Around the image of the

Garden，Frye clus觚many mythological，1iter哪and Biblical themes．
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As the first home of mankind，the Garden of Eden is the source of human，

source of life．It is the world’s paradise，which is our formatiVe garden

image and ideal．It is the te币to巧of innocence，peace如lness，perfection，

and co瑚【plete hannony．FD，e says‘‘in the description of Eden at the

beginning of the Bible the emphasis in image拶falls on trees and wate，’

(F巧e l 982：144)．Adam and Eve lose the tree and water of life、7lmen

they are expelled舶m Eden and at the Ve搿end ofthe Bible the tree and

water are restored to redeemed mamdnd．“These two images are thus the

clearest indications of a beginning and an end to the Biblical narratiVe，as

the images of the world mat man has lost but is eVentually to regain．’’

(F妒l 982：145)
In the阮砌盯抛胁嘞括，Emily creates a paradise，an Eden for

Catherine and Heathclif卜1he moor!It is a place where they begin their

loVe，a place which they c锄’t giVe up，a place where they reunite finally．

The moor is their pa砌ise，a symbol of the blessed land of heaVen．、^men

they are l(ids，“it was one of their cllief锄usements to mn away to the

moor in the moming and remain there an day，and the aRer punislⅡnent

grew a mere thing to laugh at”(Bronte 2002：53—54)．The moor a_ttracts

them and they can f．o玛et eVer：ything about ill treatment，eVen they know

they are at the risk of being punished．They are t、)I，’o uIⅡ．estrained spirits

on the moor．They have roamed aIld play骶ely and h印pily on the wild

moors．In me moor，they are f．ree f如m any disciplines and moral

education．The social morality has little power in restricting them．They

do not have the idea of class difference，wealth of faIne．The pure，

heaVenly love be研een them comes spontaneously行om their heans，free

仔om any social influences；it femains unChanged as time goes by，a11d
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hence，it is able to survive the destroying force of time．Amold Kettle

holds the opinion that‘‘T(t)he attraction between Heathcliff and Catherine

is the sense of amnity de印er than sexual attraction，this amn时is fIo唱ed

in rebellion and in the course of rev01t they discoVer their de印and

passionate need of each other，’(K甜le l95 1：l 45)．They loVe each other

not because they admire each other’s characters，or because they find

eaCh other’s personalities pleasant，but because both of them share an

amazing a衔n时in spirit．The loVe bet、)l，een them is“the passion of

elementallove，the love devours life itself'’(Marianne 1 997：l 83)．This

makes a bond between them which makes them beCome one nesh，like

Ad锄and Eve．
乒．

According to the Bible，EVe is seduced one day by a se印ent to eat

the forbidden觚it．She success血1ly persuades her husbaJld t0 take one，

too．As a result 0f their knowledge，Ad锄and EVe are made aware of

the打humanness，which s印arates them缸。om the diVine and fbm other

creatures．Just as E've is initiated by the se叩ent’s temptation，Catherine’s

fall begins with Edgar’s seduction of her'’which is unmistakably

reminiscent of the fomer．Edgar seduces Catherine with his good-lool(ing，

his wealth，his sta_tIls and his plenty of loVe．In her soul aIld in her heart，

Catherine realizes that it is wrong if she acc印ts Edgar，but she can not

resist the vicinity of being the greatest woman of the neighborhood．And

也e most iIllportant motiVe is that she wants to aid HeathclifjF to打se and

place him out of her brother’s power wim the help of Edgar．EVe eats

‘‘forbidden f．mit’’because she wants to be like God，kIlowing good and

evil．She has broken her covenant with God in order to seek the kind of

knowledge that is man’s proVince．Catherine comes to realize that if she

27
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and Heathclifr married they may be beggars someday and they would

always be at the bottom of society This l(ind of l(110wledge is also man’s

proVince．Edgar seduces Cath撕ne by o仃ering her wealth and social

stams just as the se印ent tempts EVe by giVing her“forbidden觚it，’．This

‘‘Edenic temptation”brings EVe disasters；the same is tme with Cathenne．

2．2 Redemption and Paradise Regained

In the C缸stian ideas，Adam and EVe commit a sin which is called

the‘‘original sin”aRer they eat the‘‘forbidden觚it"．As a result，they and

their descendants have to 1eave the Garden of Eden and aI．e destined to

repent and redeem themselVes all theirliVes．The tree and water of life

they lose，when they are expelled f．rom Eden，are restored to redeemed

mankind after the cirCle Of sin，r印entance，redemption and deliVerance．

“kewise，it is easy to 6nd that the hero and heroine’s experience actually

follows that of Ad锄and Eve．The novel can be said t0 deal with

Catheme and Heathclifr's loss of their“paradise，’：loVe aIld life．The day

when Catherine ma玎ies Ed92ur is the day Heathcil仃leaves her and also

the day she is thoroughly exiled，“Ven out ofher childhood Eden．晰th

her“paradise"lost，Catherine is destined to embark on herlong joumey

of“redemption’’which leads to the paradise regained through the

“reder印tion”．

Different舶m Eve，Catherine su虢rs me sin which is not on a

human body'but is in the mind．Tlle young Catherine expresses her

feelings about Heamclif!f like this：“My great miseries in this world haVe

been Heathclifr’s miseries，and 1 watched狮d felt each行om the

beginning；my great thought in liVing is himsel￡．．My loVe for Heamcliff
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resembles the etemal rock beneath：a source of little visible delight，but

necessa哪Nelly，I锄Heathcli用He’s always，always in my mind：not as

a pleasure，2L11y more than I always a pleasure t0 mysel￡but as my own

being．’’(Bronte 99)Ⅵmat a touching monologue of soul!She treats

Heathclif!f as her soul mate，her other sele her life．Without him she is not

hersele she will definitely suff．er a buried 1ife．Catherine and Heathclif|F

take each other as the other half and are alw∞，s on their way seel(ing for

un咄So Cath嘶ne su仃ers“homesickness’’—the home she and Heathciff

take as their heaven：WUthering Heights and the moor．That is why on

Heathclifjf's leaVe，Catherine stands in the rain“calling at inteⅣals，and

then listening，and then crying out打ght．She beat(s)Hareton，or any child，

at a good passionate fit of c咖ng"(Bronte 1 02)，a11d in despair she falls

in；that is why when Catherine discoVers that s11e would neVer belong in

Edgar’s society and she longs to be back in WUthering Heights with

Heathcli危she nies into a如Ⅸ“Oh，if 1 were but in my own bed in the

old house!’’(Bronte 154)“1 wish 1 were out ofdoors!1 wish 1 were a girl

again⋯’’(Bronte 1 55)；that is why When she is d如ng，she moaned：“I’m

not wishing you greater tonnent than I have，Heathcli正I only wish us

neVer to be parted⋯’’(Bronte l 98)“t(T)he thing that irks me most is this

sha_ttered prison，aRer all，I’m tired of being enclosed here．I’m wea咖ng

to escape into mat glorious wodd，and to be always there：not seeing it

dimly through tears，and ye撇ing for it through the walls of an aching

healt；but really with it and in it．”(Bronte 1 99)EVen aRer she died，her

ghost still wanders around in the moor and tries to get in WUth舒ng

Heights，‘‘Let me in叫et me in!’’‘‘I’m come home，I‘d lost my way on

the moor!'，“Let me in!叫t’s似enty years，铆enty years，I’Ve been a waif
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for twenty years!”(Bronte 28—29)Ⅵmy the ghost of Catherine tries to

retum to her chi ldhood sanctuary，her chamber in the sh印e of a child in

stead of a11 adult?Because eve眦hing emotionally important that has eVer

happened in their 1iVes either has taken place in their childhood or is

closely connected with it and it is the period that Catherine really had a

happy life，just as in the paradise．

AcIam has acc印ted God’s penalty because of Eve‘s mistake，and

Heathclif|f also has acc印ted ceaseless su虢矗ng because of Cath甜n’s

betrayal．Heathcliff likes Catherine more than himselfand he understands

Catherine as much as he understands himsel￡‘‘How the devil could it be

Othemise in her衔ght如l isolation?And that insipid，palt巧creamre

attending her丘’om duty and humanity!From pity and charity!He might

as well plant an oak in a fIowe印ot，and expect it to thdVe，as imagine he

can restore her to Vigour in the soil of his shallow cares!’’(Bronte 1 9 1)At

Catherine’s d如ng moment，he cries，‘‘Oh，Cathy!Oh，my life!How can I

bear it?’’(Bronte l 96)He shouts it in a tone without any attempt to

disguise his despair．“Cathedne，you l(Ilow that I could as soon fo玛et you

as my existence!Is it not sumcient for your inf．emal sel6s11Iless，that

while you are at peace I shall wlrithe in the toments ofhell?’’(Bronte 1 98)

ARer Catherine’s death，Heathcliff begins to seek for his own death，too．

EVerything around him reminds him of Cathedne．He is even Ve巧glad to

feel the presence of Catherine’s ghost and is eager to see her with his own

eyes．When Lockwood，the tenallt of Thrushcross Gmnge，tells Heathcliff

that he has seen the ghost of Catherine，Heathcliff‘‘wrenched open the

lattice，bursting，as he pulled at it，into an uncontrollable passion of te掷．

‘Come in!Come in!’he sobbed．‘Cathy’do come．Oh!do—-once more!
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Oh!My he抓’s darling；hear me this time，Catherine，at last!’’(Bronte 33)

Not until Heathcliff passes aWay can the two spilt souls totally merge into

each other and become one．

Such mental pain and suf．fering constinlte Catherine and Heathclifr s

redemption．In tramtional Christian teaching，original sin is、the result of

Adam and EVe’s disobedience to God when they ate a forbidden f嘶t in

the Garden of Eden which affects indiViduals by s印删ing them舶m
God，and b血ging dissatisfaction and guilt into their liVes．The way to get

rid of original sin is through redemption to get regeneration．Through

Catherine and Heathcli矸s“redemption”’Catherine has gained her hard—

won knowledge of sele and obtained her sadder but wiser matu—ty．The

maturity of．fers her a clearer perception of hersele love and the real wo订d，

which leads to her death．When(1eath comes．Catherine eats and driI出s

nothing．Such kind of woddly food can scarcely nourish her．W1lat she

needs is the“spiritual food"．The anticipation of death is stin．ed by

unforeseen for remm of Ede，of Heatllclifr a11d by reawakened love for

him．“She lies with a§weet smile on her face；aIld her latest ideas

wandered back to pleasant e砌y days．Her life closed in a gentle dre撇．"

(Bronte 208)Catherine longs for death and acc印ts it with joy，for her

death is t11e price she nmst pay for her happiness in loVe，for the

knowledge she has gained and for the mistake she has made．Ⅵmen death

finally comes，she becOmes a chainless soul without bodily restrictions

and social constraints； she tries hard to get back to her paradise．

“Cath嘶ne Eamshaw，like her creator，wanted仔eedom to penetrate

beyond the bounds of self and communicate with a wider life．’’(Dalesl【i

1984：213)For Heathcli危the union of Catherine is broken due to

3l
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Catherine’s death．This failure made him c11leler and more like a devil．

He tums his grief into reVenge and he tonures others in order to get rid of

his agony and sadness．The more pain如l he feels the c11J11er he gets．

Finally he still caJl’t find his comfort in what he has done，for Catherine

never comes back．It is not unt订Heathcliff is aware obscurely that he has

gone fhrther and如rther f．rom Catherine．Then he feels only death caIl

bring him to Cath缸ne，and he re凡ses to eat and“nk．He is eager to go

to death and reunite with Catherine．This idea makes him so excited and

so happy that he has some illusion of seeing Catherine．He is not ill but

starves to death in order to be togemer with Catherine．Death helps them

丘．ee矗‘om the inconsolable grieVance and resolVes me warring tensions

within them and blesses them a pemanent loVe，pe印etual happiness and

etemal hannony．And what’s more，death is also the begimling of a new

life with their beloved．In another wo订d，death awaits them with a smile．

In some way death cOmes to their aid to liberate them f如m limitless pains

and recedes mem into the paradise of meir moorland childhood．Catherine

and Heathcliff finally conquer the s印aration in death．The story ends

with a fai叫tale．With the legend of the loVers’ghosts wandering oVer t11e

moor，romantic allusions attached to the idea of union with each other are

pushed to the extreme．The sheer forCe of their loVe binds them so that

they are aIl indissoluble entity．

From the above analysis of Catherine and Heathcli印s loVe，we see

clearly a thread of their emotion：舶m union with each other in childhood

Eden to s印aration丘．om her other self t11en to me final reunion in the

supema：tural world，they coVer a long joumey：Childhood Eden_下aradise

lost_代demption_1egeneration．_paradise regained．The pure，heavenly
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love between Catherine and Heathcliff are best described in the poem砀P

DP口砌删．G．彳．：
Nay，not in passion，do not stan—

Our love was love 6．om heaven：

At least，if heaVenly loVe be bom

In the pure light Of childhood’s mom—

Long ere the poison—tainted air．(Bronte l94 1：l 52)

2．3 Displacement of Paradise

In the above analysis，the biblical archetypal themes haVe been

discussed．However，it is found that the paradise，one of important factors

of themes，is not completely parallel with its biblical counte印art，which

is mythologized in a human direction with displacement．At the same

time，the use of displacement，which is a necessa巧literary deVice to

achieve plausibility of me eVents in the noVel，has another important

pu叩ose of showing the author’s intention．In the case of耽砌∥以g

．ilPt咖捃，Emily displaces the biblical m矿h that is connected with the

paradise so as to make her sto巧plausible；and what is more important，

she adds her own view of pamdise through the displaCement．

In the Bible，Eve and Ad锄begin their loVe in Eden，a【1d Catherine

and Heathcliffs love also begin in meir Eden—Wuth甜ng Heights and

the moor around it．The moor is their p2uradise_1he symbol of fkedom．

When they are away丘．om nanlre，they lose their sel￡Theref．ore，these

children of namre have a din’erent conc印tion of heaven丘。om others．Tb

them．heaven means 1jreedom锄d childhood bliss．That is why，when

Nelly says‘‘Catherine is not fit to go tO the HeaVen’’because“all sinners
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would be miserable in heaven"(Bronte 96)，Catherine denies that“1 was

only going to say that heaVen did not seem to be my home，’(Bronte 97)．

When Heathcliff is dying，he says：“I tell you(Nelly)I haVe nearly

attained my heaVen； and that of others is altogether unValued and

unconVerted by me．’’ (Bronte 4 1 5) As an author in the religious

enVironment，Emily natumlly borrows‘‘HeaVen"一an ideal place—as the

symbol of happy world．But as”God’s kingdom¨(FI．ye 1 982：1 03)the

religious co衄otations of Heaven have been obliterated．

The displacement of HeaVen is due to Emily’s love for nature．Her

hometown，Haworth，is“a poVerty—stricken little town”．It is located“at

the edge of a la唱e tract of moorland in Ybrkshire，on the borders of

LancashiI．e．It is peI℃hed upon the roof of England，high alboVe the sea

leVel，exposed to eXtremes of weather．In a11，a dangerous plaCe’’(Brian

1 986：6)．And her parsonage home is isolated f而m the rest of Hawonh

thus“is not possible for little Brontes to mingle nomally with other

children of me township．So the moor becomes her paradise．It is the

moor that exalts the spirit of Emily and fills her soul wim me love of

liberty．Mr．Greenwood，wrho k印t the stationer’s shop，‘‘would watch her

walking out alone to the moor and coming back hours later，elated，her

f．ace‘holy，heaVenly’．”(Brian 1 986：6)Charlotte emphasizes Emily

Bronte’s outdoors enthusiasm with her well-l(110wn words：“My sister

loVed the moor'’(Chitham l 998：3)．The nature is me unfailing source of

Emily Bronte’s joy，and she has the仃anscendental eCstasy d耐ved舶m

her constant communication with natllre．111 the moor of Haworth she can

f-reely express her s臼ong inner伽otions．But when she is away丘．om

nature in st啪ge lOcalities，Emily suffers n’om homesickness．Cha订otte

writes that she remembers her sister’s“white face，attenuated form，and
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failing stren舀h．Nobody knew what ailed her but me⋯I felt in my heart

she would die if she did not go home"(1 850：473)．According to V：S．

Pritchett，“Emily’s faith如l d印iction of life on the Yorkshire moors makes

her novel unique in English fiction”(1958：l 47)．

This pan interprets biblical arChetypal themes一“paradise lost，’，

“redemption'’and“regeneration’’．多玩砌P砌g胁t咖捃is a sto巧of

Catherine a11d Heathcli扩s loss of“paradise，’：paradise of loVe and life．

Closely associated with their loss of‘‘paradise”are their“redemption"

and spirimal“regeneration"．

From this chapter，we can make a conclusion that Emily creates her

own paradise in the noVel by using the biblical themes：“par．adise lost”，

“redemption，’and“regeneration’’．The use of biblical themes is due to her

Christian’s back伊ound and the r印lacement of paradise is due to her loVe

for the moor．舡Willi锄Faulkner once says：“The writer must write out

of his background．He must write out of what he knows and the Christian

legend is pan of a11y Christian’s bac埏round．’’(Gwylln Frederick&

Blomer Jos印n l 959：86)As a girl liVing in an isolated place，only

nature—the mooris her good衔end and her paradise．So it is not hard

tO understand that she Chooses the moor as the two protagonists’paradise．

As a child of a cle卿an，there is no doubt that the Bible’s innuence on
her is of cmcial importance tO her deVelopment as indiVidual and as

novelist．
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ChapterIII Biblical Arche毋pal Characters

Certain characters in m”hs are considered to be archetypes．Such

cross．cultural models as the r曲el hero，the outcaste and the temptress

embody universal feelings that are widely shared锄ong cultures．So this

part will focus on the biblical archetypes conneCted to the main

characters．

3．1．Eve and Adam

Catherine E锄shaw is the cemral character or the heroine of the

novel．A1though at the begiIuling of the sto拶she has already died，she is

still the cennl2ll core of the whole sto巧and Heathclif!f is always controlled

by her(Ⅵ唱inia Wroolf 1994：117)．The main theme of the noVel is

aCtually developed疗om her sto巧．By intentionally associating the

heroine and hero with two biblical archetypes，Emily gradually reVeals

the nature and personali够of the main characters aJld endows them with a

sense of uniVersality．

One obvious biblical archetype associated with Catherine is EVe．

Eve is the first woman ever created for a man who is the man’s wife and

companion．The Lord God takes a rib舶m Adam’s body and out of it

creates the 6rst woman，Eve．“And the man said，‘This is now bome of

my bones，And flesh of my flesh⋯’’’(Genesis 2—3)God uses the same

materialto cast Ad锄and Eve and they are doomed to union to become

one flesh．Catherine’s monologue best renects this point，“I am Heathcli用

He’s always，always in nly mind：Ilot as a pleasure，aIly more than I
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always a pleasure to mysele but as my own being．’’ (Bronte 99)

“WhateVer our souls are made oe his and mine are the same’’(Bronte 97)．

She still loves him so much even she knows that Heathclifr is··an

unrealized creatllre without refinement，without cultivation，’(Bronte l25)．

When Catherine is dying，Heathclifr cries，“I cannot liVe without my

life!I cannot liVe without my soul!’’(Bronte 208)From their utterances，

one seems to hear the soul bemoaning of each omer'to see the struggle of

spirit and nesh，rationality and instinct，to feel the de印pain of the souls

not the quest for sexual attraction．They su髓r a lot when they are

separated and they stm991e to reunion with each other for they are soul

mates like Adam and EVe．Heathcli或Adam in the noVel，is an orphan

without name and family；maybe only God knows where he is仔om．In

Hebrews 7：3 there is a word like this：‘‘Without father，without mother，

without descent，haVing neither begiIming of dayS，nor end of life；but

make like unto the son of God；abideth a priest cominually．’’From this

point，it is easy to associate Heathcli行wim Ad锄．

The Bible presents EVe as an original modle of femininity and

sexual attractiVeness．By comparing Catherine to EVe，Emily undoubtedly

emphasizes her f．eminine and sexuality． Emily continually stresses

Catherine’s beauty as she grows丘．om a little girl to a young womall．

When she is a 1ittle gid，she is described as‘‘a wild，wicked slip—-but she

had the boruliest eyes，the sweetest smile，and lightest foot in the p撕sh’’

(Bronte 48)．“At fiReen she was the queen of the count巧side．’’(Bronte

78)EVen when Wruthering Hei曲ts becomes an in诧mal house，‘‘The

curate dropped calling，and nobody decent came near，at last’’(Bronte 78)，

Edgar Linton，the打chest and most decent man，still ke印s Visiting t0
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Cathy．On the one hand，Emily also stresses Catherine’s purity．Ye

Shuxian，who refers to the biblical met印hors in his book尺e口讲船g

№q咿砌历P B汤彪?77 6汤，泐J『胞印五D鸺poiIlts out that the觚it of
the tree of l(110wledge of good and evilin the Bible actually is a met印hor

of man’s desires for not only food but also sexuality because both Adam

and Eve feel ashamed of being naked aRer they have eaten the forbidden

f．mit(1 987)．Jhst as Cecil has said：“Catherine’s loVe is sexless，as deVoid

of sensuality as me attmction that draws the tide to the moon，the steel to

the magnet，and it is a 1ittle tender as if it is hate itsel￡"(1934：1 57)

There is much texmal eVidence to reinforce this．They sle印in the same

bed togemer as children and they oRen exchange clothes． Emily

emphasizes the d印iction of Catherine’s innocence so that she represents

a particular purity．That she is not aware of her own sexuality can be

analogized to EVe，who is also not ashamed of her nakedness before she

eats the forbidden f．mit．In this sense，Catherine is indirectly associated

with Eve because she embodies pure feminini吼

On the other hand，the myth of Eve r印resents the fall of man．

According toⅥ玛i1 L．Lokke，‘‘before man’s fall，he is w锄，innocent，
sensuous，spontaneous．He had no sense of tinle or histoⅨno sel￡no

sense of me other．’’(Lokke 1981：15—26)These are exactly the tIIaits in

Catherine砒Id Heathclifr and me likeness b咖reen them and the first

couple，EVe a11d Adam．In the Bible，Adam and EVe eat me“forbidden

f．mit’’so mey commit a sin which is called the‘‘O—ginal sin"．As a result，

they and their descendallts haVe to leave the Garden of me Eden and are

destined to r印ent a11d redeem themselVes all their liVes．According to the

Bible，the human beings c籼ot withstand all l【inds of temptations for the
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nature of the human is eVil，and therefore people haVe original sin．

Edgar’s temptation of CameriIle in the noVel parallels the se巾ent’s

tempting of EVe in Genesis．The only dif．ference is that the se巾ent

deceiVes EVe with sweet words while Edgar tempts Catherine with his

handsome印pearance and magnificent family．Catherine is doomed to be

driven舶m the Eden and suffers a lot in mind who commits the original

sin like Eve．

Cath嘶ne and Heathcliff receive the message of God’s judgment and

punishment，which parallels God’s condemnation of EVe and Adam in the

Bible．

Firstly，Cath嘶ne is expelled舶m her and Heathcli伊s childhood

Eden一、—～the^ng Heights and the moor．To the heroine，me moor which

、№the曲g Hei曲ts is located at is her only heaVen，but T11rushcross

Grange，the symbol of ciVilization，is a place makes her sufrocate．

W-uthering Heights is Catherine’s pe【．sonal paradise wher．e she spends her

paradisiacal androgynous childhood．At Whthering Heights the heroine，

Catherine finds her true loVe and achieVes an extl．aordina巧向11ness of

being，and her wholeness results f如m her union with Heathcli成Ⅵmen

she moves to Thmshcross Grange，she knows in her own tems that this

place is hell，for it makes her diVision fi．om Heathcli仟一her t11le loVe and

true sel￡YiDrk Notes once comments that Cathedne’s paradise is

Whthering Hei曲ts，and it is impossible for her to s印arate with Heathcli行

spiritually．As to mis poim，there are many textual evidences can be found

in the noVel，

1 was Only going to say that heaven did not seem tO be my

home；and I broke my heart wi也we印ing to come back t0
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earth；and the angels were so ang巧that mey flung me out

into the middle of the heath on the top of Wuthering Hei ghts；

where 1 woke sobbing for j oy．That will do to explain my

secret，as well as the other．I’Ve no more business to mar哆

Edgar Linton than I have to be in heaven．(Bronte 97)

Catherine pays her price for her f．atal decision．Her marriage is not Ve叮

happy．“Catherine had seasons of gloom and silence now aIld then⋯she

was never subjeCt to d印ression of spirits before．”(Bronte 1l 1)When she

realizes that she will never has chance to go back to her own paradise，she

longs for the deatll，hoping that death can bring her back to the childhood

Eden．“⋯t(T)he thing mat ifks me most is this shattered prison，aRer a11．

I’m tired of being enclosed here．I’m wea巧ing to escape into that

910rious world，and to be always there：not seeing it dimly through tears，

aJld yeanling for it throu曲the walls of an aching hean；but really with it，

a11d in it．’’(Bronte l 99)Meanwhile，Cath舐ne’s Adanr-Heamcliff is

also driven out行om their heaven and suf．fers a lot hereon at the moment

when Catherine agrees to mar巧Edgar Linton，which is also a tuming

point n优only in meir relationship but also in their own li佗and f．ate．

ARer that，Heathcliff goes away aIld has never been heard of for a long

time．Three years later，Heathclifr s re印pearance at ThIushcross Grange

brings not only a great deal of excitement a11d Vitality but also a

considerable trouble and connict to Cath嘶ne’s silently d印ressing life．It

revives Catherine’s profound passionate lOve for Heamcliff a11d

Heathcliff s for Cath嘶ne，thou曲both of wrhiCh had been hidden for so

long a time in so de印the heans．And it is just such a contmdictory aIld

even a little abnomal．distorted and inu[nomllove that tomres both of
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them and finally leads to the early death of Catherine．

Secondly，Heathcliff blames Catherine in me same way as Adam

blames Eve． He thinks “ is Catherine that should take a11 the

responsibilities for me suffering mey haVe taken：“Catherine，I haVe a

mind to speak a few words now，while we are at“．1 want you to be

aware that l know you haVe treated me infemally—infemally!Do you

hear?⋯Having 1eveledⅡl_y palace，don’t erect a hoVel aIld complacently

admire your own ch撕哆in giVing me that向r a home．”(Bronte 139)

EVen so，he still treats her as the most important person in his life．He

suppresses his own hatrod to Linton because he fears that Catherine will

suffer greatly f而m Edgar’s loss，“I neVer would haVe banished him行om

her society as 10ng as she desired his．The moment her regard ceased，1

would have tom llis heart out，and dmnk his blood!But，till then⋯I

、7旧uld have died by inches bef．ore I touched a single hair of his head!"

(Bronte l 85)TIo him，“TⅣo words、Ⅳould comprehend my如ture—death

and hell：eXistence，after losing her'would be hell．’’(Bronte l 85)In their

last meeting，when Heathclifr sees Catherine already Ve巧weak and

seriously ill，he says witll despair'“Oh，Cathy!Oh，my life!”(Bronte 1 96)

We can see that they are one couple who callnot bear being s印arated．

Catherine tells HeathcI濉bitterl弘‘‘Y0u have hlled me一觚d thI．iVen 0n

it⋯．1 wish I could hold you till we werIe both dead!I shouldn’t caI．c

what you su疏red．I care noming for your su仔耐ngs．Why shouldIl’t you

suf诧r9 I do!”(Bronte 1 97)“Wrrenching his head宜ee，and grinding his

teeth，’，Heathcliff cries，‘‘Don’t tortIlre me till I’m as mad as yourself”

(Bronte l 97)．“I have not broken your hean．—．you haVe broken it；and in

brea“ng it，you have broken mine．”(Bronte 20 1)Thou曲they complain
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about each other，they neVer giVe up their reunion，because they are not

really complaining，but expressing their de印loVe for each other in their

own way⋯In their mind，they need to be together and they suf．fer fbm

s印aration．

Thirdly，the Lord God multiplies EVe’s pain in childbinh because

of the original sin she has made．Unto EVe，God says，“1 will g陀atly

multiply your pain in childbi吡，in pain you shall bring fornl children；yet

your desire shan be for your husband and he shall rule oVer you．”(Gen．3

：1 6)Catherine not only experiences the pain in childbinh but also loses

her life aRer that．“and two hours aRer the mother died，haVing never

recovered sumcient consciousness t0 miss Heathclif￡or know Edgar．’’

(Bronte 204)Then to Adam，“Cursed is the ground because of you；in toil

you shall eat of it aU the days of your life．Bothe thoms and thistles it

shan grow for you；⋯and to dust you shall retum．"(Gen．3：17)As

Lockwood coⅡlIllents：‘‘He must have had some ups aIld downs in life to

mal(e him such a churl．’’(Bronte 40)7111e novel suggests that Heathclifrs

darkness comes缸。om his misera_ble vicissitudes of life．Especially the life

in Liverpool haS made he sullen and hardened．About ms hard life during

the missing years，Heathcli行once reVeals that：“I’Ve fought through a

bitter life since I last heard your voice；"(Bronte 1l 8)Ill-treatment行om

Hindley is just a l(ind of physical tonllent，not unbearable enough to m舢∞

a hardened guy degenerate．His real tomen卜the mental toment—

comes when Catherine betrays him，pushing him to the c11lcial point

where he tums and degenerates into darkness．

Last but not the least，Cath丽ne dies with“her brow smooth，her lids

closed，her lips we撕ng the expression Of a sIllile；no a119el in heaven
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could be mor．e be印timl than she appeared’’(Bronte 205)．The 01d maid

Nelly belieVes that Catherine’s spirit is at home with God．Yes，she is in

the paradise，howeVer，it is not the one in the Bible but the One belongs to

her and Heathclif￡“She lies with a sweet smile on her face；and her latest

ideas wandered back to pleasant early day．Her life closed in a gentle

dream⋯”(Bronte 208)To the su印rise of eve巧one，she is bu订ed neither

in the chapel under the carved monument of the Lintons，nor yet by the

tombs Of her own relations．Her tomb is in n咖rf—on a green slope in a

comer of the hirkyard as she wishes．To Catherine，no matter what this

world is like，she has lost her beloVed Heathcli危that is to say，she has

lost all of her own including herself So she wOuld rather die and waits

for Heathcliff in that cold，dark，10nely grave．ARer Catherine’s death，

Heathclifr feels that Only death can bring him tO Catherine．During the

se、伧ral days before his death，he cannot eat or drir汰anything．He even

begins to see some illusions．When he stares at the i11usion，he shows

“both pleasure a11d pain，in exquisite eXtremes’’(Bronte 4 l 2)．He is

at仃acted by death and for him death instinct is becoming stronger and

stronger than life instinct．He sa)，s to Nelly：‘‘I have a single wish，and my

whole being and faculties are yeaming to attain it．They have ye锄ed for

it so long，and so unwaveringly，that I’m convinced it will be reached—

and soon———-because it has deVoured my existence：I锄swanowed up in

the锄icipation of its凡1fillment⋯．O，God!It is a 10ng fight，1 wish it

were oVer!"(Bronte 404)EVeryone knows that his single wish is to

reunion with his beloVed Catlly，so it is obViously that he is so eager tO go

to death．W’hen the time comes，he is so happM‘‘I tell you I have nearly

attained my heaven；’’(Bronte 4 l5)He dies with the window open，and
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his one hand rests on the siU as if he is holding someone’s hand outside

the window；He dies with his eyes open，‘‘to extinguish’’，“衔ght向l，lif卜
like gaze of exultation’’(Bronte 4 1 7)as if he sees someone he has longed

for．Unlike Cath甜ne，there is no su巾rise about the place of his tomb，

which is besides Cathenne’s in a place he has already set．He eVen has

already‘‘struck one side of the(Cath嘶ne’s)cof!Ein loose’’(Bronte 358)，

hoping that wrhen he is laid there and can slide his out into Catherine’s．

“b(B)y the time Linton gets to us he’ll not know which is which!"

(Bronte 358)In their heaven，the觚o become one flesh again．Death

paVes the path mrough which Catherine Heathcliff can unite wim their

lover．And finally just as they haVe eXpected，she aIld Heathcliff reunite

in their heaVen once again they can roam on the moor as before hand in

hand 6-eely and h印pily．They cannot 6nd their ideal home in this world，

but they have own it in another wo订d-on their real heaven．As God says，

‘‘舶m dust to dust’’(Gen．3：17)．1'hey arc once expelled舶m meir own

heaven and death b打ngs them back to it again．Like Adam and EVe，aRer

long，hard joumey on the eanh，mey find their mortality in the heaVen．

3．2．The Lost Lamb

Many readers tend to consider that Catherine and Heathcli行are

anti-C埘stians． In fact EIIlily does create t、7Iro lost 1ambs—Catherine

Eamshaw and Heathcli仔1n耽砌咖胁动括．In the bool(，Emily’s
description of the lost lan出is hidden and implicit in order t0 show her

own attitude toward the traditional morali吼Christianity and the

male—dominated culture in theⅥctorian era．Tb uIlderstand her Vague

implicit expression technique， it is better to have a coInprehensiVe
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understanding about Catherine’s and Heathclifrs life and character．Ⅵmat

kind of girl Catherine Eamshaw is?What kind of a person Heathcli行is?

Why does loVe appear between these two people who haVe totany

di仟erent social冬tatus?Why does Cath丽ne behave mostly in a

counter-Cnstianity way?

As a member ot。wealthy famllles，the Eamshaws ls m the somewhat

precarious place of me late l 8m and early l 9m cen彻y of British society．

Bom in this old and decent family，Catherine is supposed to be such kind

of angel．But what she says and does mn counter wim the tradition．Miss

Cathy’hardly six years old but call ride any horse in the stable，chooses a

whip as her giR．The first time we meet Catherine Eanshaw and we

immediately realize her specialty．“、Ⅶip”always giVes a direct

association with power-‘‘symbolically，the smaU Catherine’s longing for

a whip seems like a powerless younger daughter’s ye锄ing for pow吖’in
household politics(Sandra M．Gilbert&Susan Gubar 1 979a：11 9)．

Deng Zhihui如rther explains that this desire for power points to

Catherine’s desire to con仃ol her own fate，namely，the desire to control

her“self’’(2000：1 00)．This desire is confirmed by Nelly who says that

Catherine likes“to act the little mistress；using her hands fkely，and

commanding her companions”(Bronte 49)．Old E锄shaw，the father，

thinb his only daughter“too mischievous and wayward for a f．aVorite’’

(Bronte 44)．Catherine’s firm antagonism against her father can find its

best expression in t11ree aspects：me offense against her fath％the

absence of her father，the negligence of her f．ather’s power and me

replacement ofhim by others(Zhou 2004：35)．Aaer the death ofher

father，who is substituted by her brother，Hindley，the f．amily transfoms
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into another one．

According to Sandra M．Gilbert，as the daughter who is not able to

control herself under the patnarchy，Cathedne subconsciously longs for

resisting her brother Hindley who will succeed her f乱her as the master of

the family，and looks fonⅣard to an alliance(Sandra M．Gilben&Susan

Gubar l 979b：264)．A black and dirty fatherless sullen gipsy boy，

HeathcliflF shows his extreme intimacy and patience to the mischief of

Cath嘶ne，and equally Cath耐ne eXpresses her iIlller衔endship and eVen

a仃．ection to him．When Jos印h compels them to read Books，Catherine

rives the back off刀zP胁砌绷f矽勋舶砌刀and hurls it into the dog

kennel，vowing she hates a good book．Her assistant Heathcliff l(ich his

to the saIne place．When the young master punishes them she and

Heathclifr shout：‘‘H，and I are going to rebel!"(Bronte 22)Thus，under

such an adverse situation，in both Catherine and Heathcliff eme略es an

underl如ng ye锄to be togemer，to be joined or uni6ed．Despite otller’s

objections，Catherine re向ses to giVe it up for the reason that me latter’s

practice d印rives her of the exclusiVe priVilege to e巧oy the f}eedom to be

herself and“he enabled her for me first time to get possession of the

l【ingdom of Whth甜ng Heights’’(Sandra M．Gilb叭&SusaIl Gubar

1979a：119)．n is her bottom loVe that enables her to realize her

self-identity and to conserve it．

So it is easv to conclude that Catherine loves Heathclifr in view of

their锄aZing affin时aIld her unremitting ch甜shing selfidenti妙It is

also safely concluded仔om the aboVe discussion tllat Catherine is not a

real anti—Christian．IIl the system of the patriarchy where men are the

representatives and centers of f．amilies，women’s subordination to me

47



商校教师n：职硕．1：学位论文

families actually is their subordination to men．Most women under the

patriarchal system accept such limitation Of their identifications，but a few

women attempt to reVolt against such limitation．Catherine is one of the

latter group．She re如ses to take her‘‘angelic，'identification by the

patriarChal society，so the counter-Christianity．s behavior becomes the

weapon which she reVolts．

Since we have already known that Cath嘶ne’s counter-Christianity

behaVior is committed intentionally’it is relatively easy to understand

Emily’s subtle and Veiled description of the lost l锄b．

The archetypal image lamb has strong religious meaning．In the

Bible it is舶quently mentioned仃om the founh chapter of Genesis，

which records Job to offer sacrifices till the last ch印ter of Apocalypse．

Throughout me Bible，the tem‘‘lamb’’is used to symbolize the innocent，

defenseless，and oRen abused pe叩le of God．In John，Chapter 1 O，Jesus

calls himself sh印herd and his disciples’she印，and in RevelatiOn Jesus is

called 1amb 28 times．In Isaiall it says，

All ofus like she印haVe gone astmy，

Each ofus has劬med to his own way；

But the Lord has caused the iniquity ofus an

To faU on Him．(53：6)

Because of the original sin committed by Adam and Eve in the

Garden of Eden，wars，diseases，a11d death a行ect the rest of mankind．

Before they sin mey are perf．ect，but their sin causes them to fall丘。om

their perf-ect state．So people 10se meir way just like the lost lamb．

As we have leanlt that Catherine aIld Heathclifr have their own

heaVen—Wuth甜ng Hei曲ts and也e moor．111ey are t、7l，o舶e spints



垒呈!望!!!!!堕!壁堙皇!垦!呈璺!竺曼21丝!丝兰丝鳖型!!星!堡

liVing in a state of innocence．In their Eden，they are innocent，defenseless

like the lamb．、Ⅳhen Catherine chooses to mar巧Edgar，she betrays not

only her loVer Heatcli行but also herself and is driVen out f如m the Eden．

At that time，she is just a she印has gone astray．

In Wuth耐ng Heights—herhome，she used to be a Ve巧happy gid．

From the hour she comes downstairs，till the hour she goes to bed，her

spidts are always at high—water mark，her tongue always going—

singing，laughing，and plaguing eve哼body who wiU not do the same．To

Catherine，the chief an眦sement is to run away to the moor in the moming

and remain there all day with Heathcliff；me greatest punishment is to be

k印t s印arated舶m Heathclif￡In Tlmlshcross G啪ge，she behaVes

infinitely better man Nelly dares to eXpect，t巧ing herbest to be a noble

woman．But“Catherine had seasons of gloom and silence now a11d then"

(Bronte ll 1)．Middle—class women，consequently，can only experience

the male-identified patriarchal-c印italist home as either a prison or an

asylum(HoeVeler 1 998：l 9)．Locked in doors，Catherine expresses a

de印d印ression and a discomfort of being d印riVed of舶edom and

priVileges．From the de印of her heart，she hears a Voice which says that

she has gone astray and can never go back to her paradise a11y longer．The

detail to show her lost is that when she looks into the min．or she cannot

recognize her own face．She regresses in her memory'going back to the

major tI．auma in her childhood，when she is s印arated劬m Heathcliff and

laid alone for the first time at Hindley’s orders．She is immersed in

reVe打e，but when she wakes into the present，realizing that she is now

nineteen and Mrs．Linton，she is in a paroxysm of despair for the fIact

alwa)，s reminds her that she has gone astray．Catherine’s“death—wish，’is
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consistent with the desperate wish of seeking a retum to her heaVen，that

is，to that stage when she and Heathcliff are young and themselVes．She

dies with a peaCe如l smile on her f．ace because she knows that only death

can bring her home，bring her back to her paradise once more．But it is

not the end of the sto拶，anotherlOst lanlb appears．

Heathcliff is rough as a saw-edge and hard as whinstone，bm his

heart is broken when Ca也efine betrayed him and his hean seems to stop

bouncing when Cath葫ne died．ARer Cath丽ne’s death Heamcliff is

completely depriVed of any human care and loVe，feeling worthless，

unloved and unwanted．He loses his way and yields up his soul in aIl

esc印e to sadism and masochism，mming llis舒ef and desperation into

reVenge on others like a lost l锄b．

Firstly， he lures Hindley to indulge in g锄bling， makes him

degeneIllte till he died，and then gobbles up his all pI．operty．Secondly，he

makes Hareton degenerate by teaching himⅦlgzur wOrds and leaVing him

uneducated in order to make this 1egislated heir lose his identification aIld

position．Thirdly，he mames Isabella and makes his reVenge on Edgar．

Fourthly，he forCes his son to court Edgar’s daughter and forces 1ittle

Cathy to marry his son．He sneers his son for his inability to seduce Cathy

so as to become the master of the G啪ge．He is not a hlman being now，

but an inhumanity，deserted by衔ends and a11ies，a real deVil．But God

won’t desert his lost 1amb．

In Luke，Jesus giVes the illustration of a sh印herd with his one

hundred she印，and one is lost．So he leaves me ninety-nine and goes

撒er the one that is lost．As Lord says in Hebrews ll：13： “1 will never

desert you，nor will I eVer forsake you，’’The Great Sh印herd promises
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that at the‘‘time of the end’’he will gather together a11 his she印．From all

pans of the wodd they will be gathered(Ezek．34：11一l 6，AS)．These

lost she印have to be found by Jehovah’s undersh印herds．The she印

know the sh印herd’s Voice；sO you haVe to ke印calling out to them．Jesus

says：“The she印follow him，because they 1(110w his Voice．A stranger

they will by no means follow but will flee f-rom him，because they do not

know the voice ofstrangers⋯"(John 10：4—16)

At this time，the dead Catherine is no longer a lost laIll_b，but is the

sh印herd who t打es to can the lost l锄b back．Though her body is dead，

her soul cannot rest in peace．Her soul wanders in the bleak and des01ate

moOr．So more than one time，Catherine’s ghost印pears in the moor and

WUthering Heights．The night when Heathclifr stans to dig Catherine’s

toIll_b and waIIts to commit suicide，he“heard a sign f如m some one a_boVe，

close at the edge of the铲ave”(Bronte 359)．Afcer a while when he

wrenches at the tomb more desperately'he hears another sign，close at ms

e毗“A sudden sense of relief flowed仃om my he叭thl．ough eve巧limb．I

relinquished my labor of agony'and tumed consoled at once：u11speakably

conso—led．Her presence was with me：it remained while I refilled the

graVe，and led me home．"(Bronte 360)men Heathcl濉revenges on
Others crazily，he can hear Catherine but c锄ot see her．For example，at
the beginning of the noVel me Visitor Lockwood meets the ghost of

Catherine，and he hezurs a most melancholy Voice sob，“Let me in—let me

in!’’‘‘I’m come home，I’d lost my way on the moor．"(Bronte 28—29)

But when Heathcliff is coming it is gone．’111e ghost印pears now and then，

acting as a sh印herd and calling the lost l锄b—Heathclif卜-back，not

only back to their paradise but also back to his humani吼
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Because of Catherine’s ghost， Heathclifr becomes increasingly

obsessed with the memo巧of Catherine，his dead lover，and he finds

reIninders Of her eVemvhere． Especially through Hareton and young

Catherine，Heathclifrcomes to understand the hollowness Of his triumph．

From Hareton’s and young Catherine’s face，he always finds Catherine’s

shadow．“their(Hareton and young Camerine)eyes are precisely similar，

and they are those ofCath萌ne EamshaW．’’(Bronte 401)So he can hardly

bear to see them．It is when Ha代ton，comes to Cathy’s aid when he

strikes her that the如ll meaning of his own relationship with Cathe^ne

comes back to him and he becomes aware mat in the feeling between

Cathy and Hareton，there is something of the same qual咄he makes me

“bleeding branch atone’’(Bronte 403)at grim cost to himsel￡Hareton’s

aspect is the ghost of his immonallove；of his wild endeavors to hold his

rigllt；ofhis degradation，his埘de，his h印piness，and his anguish．The

root of his hatred is just his love to Catherine．Heathclifr reveals himself

to NellM

It is a poor conclusion， is it not?⋯an(An) absurd

temination t0 my Violem exertions? I get levers and

mattocl(s to diminish two houses，and train myself to be

c印able of working like HerClues，and when eVer汁hing is

ready and in my power，I find the will to liR a slate ofreither

roof has Vanished!My 01d enemies haven’t beaten me；now

would be the precise time to reVenge myself on their

representatiVes：I could do it；and none could hinder me．But

where is the use?I don’t care for stril(ing；I can’t take the

trouble t0 raise my hand!T11at sounds as if I have been
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laboring the wh01e time only to exhibit fine trait of

magnanimity．It is f打f幻m being the case；I haVe lost the

fi∞ulty of enjo如ng their destmction，and I’m too idle to

destl．oy for nothing．(Bronte 40 1)

In his pe印lex，we can feel a subtle shiR of Heathclifrs mood．Heathcliff

doesn’t achieve his h印piness． He becomes a mere shadow of an

existence：he exclaims，‘‘I have t0 remind myself to breath．一almost to

remind my heart to beat!’’(Bronte 404)Then he is fonder of continued

solitude，completely fo唱etting his hatred．

In the following days something weird h印pen．Once he spends a

whole night walking outside，when comes back he is“almost bright and

cheerml．No，almost nothing—．Ve巧much excited，and wild and 91ad’’

(Bronte 406)．He doesn’t want to eat and嘶Ill(，when he begins to take

his knife a11d fo如and is going to commence eating，“when the

inclillation appeared to beCoIne suddenly extin砹．He laid mem on the

table，looked eag甜y towards the window’then rose and went out．”

(Bronte 407)When lle comes bac玉【'也e same unn咖ral印pe删lce ofjoy
on his face．he shows 11is teeth n()w and then，in a kind of smile．Nelly

asks him where he has been，he answers，“Last night 1 was on the

tl鹏shold ofhell．To—day'I锄within sight of my heaven．I have my eyes

on it：h矾ly three feet to server me!’’(Bronte 408)It is found that in the

two decades since Cath嘶ne’s death lle becomes a b11ltal saVage creature

that strikes out at the world．Now he strives for death for only death will

bring him to the Catherine．So under the summons and directions of

Catherine’s ghost he has found his way back to the paradise．One

moming，he starts to have his breakfast and he lool(s at the opposite wall
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up and down，with glittering，restless eyes，and with such eager interest

mat he stops breathing during half a minute together．This makes Nelly

feel so homble that she says：‘‘Mr．Heathcli用Master!don’t，for God’s

sake，stare as if you saw an unearthly Vision．’’、№ile Heathclif|F answers：

“a(A)re we by ourselVes?”(Bronte 4 1 2)And‘‘it seemed exactly that he

gazed at something within铆o yards’distance．And whatever it was，it

communicated，apparently，both pleasure a11d pain in exquisite extremes：

at least me anguished，yet raptllred，expression of his countenance

suggested that idea．The fIancied object was not fixed：either his eyes

pursued it with unwearied diligenCe，and，eVen in speaking to me(Nelly)，

were never weaned away．”(Bronte 4l 3)At night that day’Nelly eVen

hears Heathcli行mutter the name of Catherine．He speaks as one would

speak to a person present：low and e锄est，and wrings丘。om the d印th of

his soul．He dies with eyes open and one hand gI．azes on the siU．W．e can

still remember that Cathe订ne’s ghost once tries to get in the house

through this window．Now，Heathcli行opens the window and maybe holds

her hand again，that is why he has“衔ght允l，life—like gaze of

exultation"(Bronte 4 1 7)Vision in his eyes．Heathcliff and Cathedne

finally conquer the s印aration in death．Their loVe sto拶ends with a fai巧

tale，with the legend ofthe loVers’ghosts wand耐ng the moor__their own

paradise．Thus as the Great Sh印herd promises that at the‘‘time of the

end’’he will gather together an his she印．From all parts of the world they

will be gathered(Ezek．34：11一16，AS)．

3．3 Displacement of BibUcal Archetypal Characters

From the aboVe雒alysis，we can 6nd that the main characters are not
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completely parallel with their biblical counte叩arts， which are

mythologized in a human direction with displacement．DisplaCement，a

necessa拶litera】可device，has another important pu印ose of showing the

author’s intention．In the case of耽砌Pr切g办P趣吻坫，Emily displaces the

main characters so as to make her characters credible；and what is more

important， she shows her view of traditional morality through the

displacement of these biblical arChetypes．

The reason that the people inⅥctorian age were unwilling to aCc印t

and criticized脱z砌咖胁堙五括，to a great extent is the charact舐zation
in the novel is extremely evil and weird．EVen Emily’s sister，Charlotte

Bronte，doubts“Whether it is right or adVisable t0 create beings like

Heathcli偿’(James 1 979：11)．Heathcliff and Catherine are mainly

associated with帆o biblical archetypes：Adam and EVe，but obViously

they are not completely parallel wim their biblical counte巾arts．The

nature fosters Emily good qualities and unique personali咄which makes

it possible for her to create two unique loVers．

At first，in the Bible，God creates man and uses one of man’s ribs to

create a woman．So when God e面oys patriarchy goVeming all men and

aU women，man also enjoys pan of the power．In addition to worship God，

women must rely on men and are controlled by men．In tems of maI订age，

the mamage law even establishes the husband’s dominance oVer wife．

Wife is a fettered servant to her husband，and she is required to take an

oath on the altar in the wedding ceremoIly to serve her husband aU her

life and to ke印her promise fore、，er(Guojun&Mei Xunqing 2003：24

—25)．D嘶ng theⅥctorian age，a home ceased to be a work yard，which

was detached角Dm a traditional home；aIld simultaneously pater￡amilias
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tried its utmost to distance women and children f．rom such a 1ucrative

place．Hence，women were praised as an‘angel’if caged in the house

without working outside．In an essay entitled胞币菌勋，zs力，．肠朋绷，
Vi玛inia W．oolf introduces the conc印t of‘angelin the house’，which is

the symbol of Victorian femineity．Nida Aurabach believes that nearly

eVe搿man in the Victorian age thinks a woman with good character and

morals is an angel of this l(ind：she should contribute herself completely

to hef family'existing either as a daughter'a wife or a mother(1982：49

—54)．Daughter’wife or mother’each of her identifications is subordinate

to the family and not to her own sel￡Ⅵ玛inia W60lf describes‘angel in

the house’as a woman whO taxes all her intelligence and tricb to pretend

to be pure，tender and semess．It is the sacrifice of her individualitv that is

an angel—like woman’s compulso叮conducts(Gilbert M．Sandra&

Gubar Susan l 979b)．mile Catherine—1he EVe in V沌thering Heights——
claims that“w(W)hatever our souls are made o￡his and mine are the

same，’(Bronte 97)．Emily displaces the myth that God creates Eve for

Adam which is publicized by Christianity for more than 2，OOO years．In

Catllerine’s world，Eve is not created for Adam but thev are made of the

s锄e material by God．When Catherine marries to Edgar’she says she

loses eVerything and becomes an exile，and outcast，menceforth，f而m

wrhat had been her world．In the system of the patriarchy where men are

the represematiVes and cemers of families，women’s subordination to the

families acmally is their subordination to men．Most women under the

patriarchal system aCc印t such limitation of their ident湎cations，but a few

women attempt to reVolt against such limitation．The displacement of Eve

shows Emily’s Challenge to the p撕arChal syst咖wrhiCh has a great
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sOclal meamng．

Secondly，God says：But I say unto you，loVe your en哪ies，bless

them that curse you，do good to them that hate you，and pray for them

which despitefIllly use you，and persecute you；(Matthew 5：6)wrhich

shows that God u略es people to fIo玛iVe his enemy．The Christianity’s

basic idea_一fo玛iVeness spiri卜is shown in Lockwood’s dre锄．

But Heathclif卜1he Adam in the novel—曩t first has violated God’s

wish．Ⅵmen he realizes the inequality b咖een him and beautiml

Catherine is so obvious that he can never overcome it especially when

Catherine dies，he revenges on others crazily，as he has changed into an

evil monster．He uses the illegal a11d immoral way to如lfiU his plan．His

behaviors are usually looked down upon by others．In his he抓，there is

110 mercy only hatred．Amold Kettle giVes his analysis in the light of class

stmggle．‘‘Heathcli伊s revenge may involVe a pathological‘condition of

hatred，but it is not at bottom merely neurotic．It has a moral force．For

what Heathcliff does is to use against his enemies with complete

ruthlessness their own we印ons，to tum on them，their own standards，tO

beat them at their own game．The weapons of money and a仃觚ged

mamages，he gets power oVer them by the classic methods Of the ruling

class，expropriation and pIDpeIty deals．”(195 1：1 50)

This pan int唧rets bibliCal archetypal characters of the noVel．On

the one hand，Cath舐ne is portm_yed as EVe，and on the other hand，she is

desc曲ed as the Lost Lamb．The archetypes of Heathclifr are mainly the

Ad锄and the LOst Lanm．An excellent work necessarily contains its

social meanings，if lack of them，the work will neVer be considered
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acceptable．And the more profound and spacious its social meaning is，the

longer it wiU be handed down．By using biblical archetypes，Emily giVes

symbolic meanings to her characters and makes her work an unfold sto秽

of uniVersal interest．In spite of this，biblical archetypes are neVer the

final aim of Emily．She neVer subordinates her sto哆to the archetypes，

血at is to say'her using of biblical archetypes are always with Variations

in ordef to fit the situation Of her work and to express her own View of

traditional morali妙 All these Variations， or as we haVe called

“displaCement”，help her to tell the sto呵most e日’ectiVely and f．oreground

the theme of the novel in accordance with the concI．ete historical

condition．
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Chapter IV BibIical Archetypal Structure and

Symbols

4．1 The BiblicaI Arche毋pal Structure

The nallrative pattem in 耽娩e厂伽g心姆办括is characteristic of

arChetype．After care如lly reading the noVel aIld smd妒ng releVaIlt

infomation the author of the thesis notices the collrespondent relationship

in narrative pattem between胁珈Prf玎g，始i曲捃and the Bible．

Frye declares that the coherence of the Bible’s narratiVe as a whole

is created by a“U—shaped plot’’typical of comedy’

This gives us a n舭atiVe structure that is roughly U-shaped，the

印ostasy being followed by a descent into disaster and bondage，

which in tum is followed by r印entance，then by a rise through

deliveraIlce to a point more or 1ess on the level f如m which the

descent began．This U·shaped pattem，印proximate as it is，

recurs in literature弱the standa耐shape of comed弘⋯The

entire Bible，viewed as a“divine comed弘”is cOntained within

a U．shaped sto叮of也is sort，one in which man，as explained，

10ses the tree and water of life at the beginning of Genesis and

gets memback at the end ofRevelation．(1982：169)

The comedy has a U—shaped plot，with the action sinkng intO de印

and oRen potentially tragic complications，and then suddenly tllming

upward into a h印py ending．‰仃om a macroscopic View，the Bible is
a story of manl(ind where there is a good opening aI]ld a happy end but

in．be咐een ups and dowrlls．From man’s original sin and punishment tO
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his siblings’miseries，f幻m God’s creation of man to God’s salVation of

man the book of Bible tells a sto巧which ends where it starts．It is in a U

shape．It is a diVine comedy．

As for 耽历P砌g胁嘞绍its n撇tiVe pattem is the biblical
stmctllre：a U shape．At the beginning of the noVel it is the style of

Genesis while at the end it reflects the stmcture of Apocalypse．The

development of the biblical usually follows such a pattem：Eden—

eVildoing—su仃ering pain_1印entance—托generation．

4．1．1 Catherine

Catherine f硒m the first beginning is ch丽shed in the anns of the

f．amily’and then falls into disaster due to her sin．The mother died when

she is nearly eight years old but she 1finds joy f硒m Heathcliff’s company．

Cath甜ne and Heathclifr are觚。能e spirits；they run，laugll and scream

all day in the moor．The moor is their re如ge shelter and heaVen．But thing

begins to change as the time when Catherine is wounded and stays for

fiVe weeks at Thmshcross Gra【nge．‘‘This is the ni曲t on which the押o

childI．en discoVer ThmshcI．oss G湖ge，and is the start of a diVision

between them．"(Chith锄1 998：66)Before her time at Thmshcross

Grange，she is still a saVage，little girl．The fiVe—week stay at Thmshcross

Grange changes her行om a child of wild me nature to a“dignified 1ady’’

in appearance． EVen her brother Hindley caIlIlot recognize her and

Heathcliff dare not go closer to her for the fear that his dirty hands will

stain her dress．From then on Cath商ne begins to mink about their social

stams．As is known to an，the fo咖ne and status are the key factors in the

human society．It is one of the most important things based on whiCh
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people judge a person．Catheme knows this cleady and she tries to

become a noble woman respected by others．On the one hand she

considers Heathclifr as her other sel￡her life，her mise巧and happiness，

it goes easy without saying mat to leaVe Heathcliff is so heartless and

cruel；on the other haJld she is the mistress of Wruthering Heights，she can

be accepted by the eXploiting class effortlessly Thus she comes to loVe

the atmosphere at the Tlmlshcross Grange aus soon as she comprehends

the genteelness and elegance of the bou玛eoisie socie咄So emotionallM

she keeps a kinship with her old衔end；reasonablM she beComes aware

exactly that there is a widening social g印between her and Heathcli瓯

which makes she falls into dire straits．Of course it is not easy to make

such a decision．1’11rough the ledge scr；l、Vled all oVer with、Ⅳritings of a

n锄e repeated in an kinds of charaCters—Catherine Heathcliff

sometimes varied to Cathedne Linton，and again tO Catherine EamshaW；

we can sense vaguely a Vehement stmggle that sounds at heaJt of her soul-

At last，she abaIldons her tme love and chooses to m加哕Edgar．This is a

fatal decision which b血gs mental and physical su骶mg not only on

herself but also on other people．Cath甜ne is not aware of clearly what

she has done and what she has lOst and she has committed aIl evildoing．It

is also impossible for her to realize the true Value of loVe b咖reen her and

Heathcli行a11d its influence on her mture fIate．

When Heathcliff retums mree years 1ater’CaⅡleriIle tries to make

conciliation be俩een Edgar and Heathcli正t聊ng to be an angelto both

of them．She hopes the r饥nion with Heathclifr will last as long as

possible．But丘．om the moment of re印pearaIlce of Heathcli正her

attempts are condemned．There is no tendemess be帆een them as before．
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They trample on each other’s nerves，madly t巧to destroy eaCh other．

Linton’s ignomce as weH as Heathclifr’s eloping with Isabella
culminates with her through break—up spiritually．She realizes that the

loVe she deVotes to Heathclifr is deep and genuine and she finds herself

sinking intO catastrophe．She says to Nelly，

I cannot say why I felt so wildly wretched：it must have been

teInpora巧derangement；for mere is scarcely cause⋯I had

been wrenched讯胁the Heights，and eve巧early association，

and my all in an，as Heathcliff was at that time⋯(I became)

an exile，and outcast，thenceforth，6。om what had been my

world．Y．ou may fancy a gliInpse of the abyss where I

groVeled!"(Bronte 1 55)

Leaving Heathcli行means the loss of her self and her husband Edgar'

remains a stranger to her'with whom she can never fom a whole．It is

here that Catherine truly realizes what she has lost．The reality makes she

su虢r a lot．In the eyes of Cath嘶ne，the wo订d of W．uthe曲g Heights and

the moor is her paradise，her childhood Eden a11d Trushcross Grange is

her abyss．She eVen cdes，“1 wish 1 were a gi订again，half savage and

hardy，and f沱e；and lau曲ing at injuries，not maddening under them!’’

(Bronte 1 56)This statement向lly reVeals her r印entance of her betrayal

and her desperation of her embamssing situation．She misses WUthering

Heights and her 10ver，Heathcli或so much that she would rather die．

Breaking through me walls of prison，not being a wailing child any more，

Cath嘶ne welcomes death wim a peace如l smile．In some way death

comes to Catherine’s aid to liberate her&Dm limitless pains and leads her

into the paradise of her moorland childhood with Heathcli使
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4．1．2 Heathcli仃

ObViously，Heathclifr's sto哆also follows such a pattem：Eden—

eVildoing—suff嘶ng pailr—1Iepentance——1．egeneration．

Heathcli皿aIl orphaIl without name and“dark almost as if it came

n。om the deVil"(Bronte 42)，is adopted by the old Eamsha、M The f．ather

pets“the poor’f．atherless child"and he“took to Heathcliff strangely，

belieVing aU he said，and petting him up协above Cathy'who was too

mischieVous and w∞啊ard for a faVorite’’(Bronte 44)．He gets so much

loVe f而m the adopt father that Hindley treats him“as a usu印er of his

parent’s afrections and his priVileges”(Bronte 44)．At that ti瑚【e，he is like

Adam in his Eden．Heathcliff should印p澈iate that but he puts himself in

dire straits by falling in love with the human who should not lovf—

Catherine．EVildoing—．He reVenges on the two granges craZily because

Camerine marries EdgaL He lures Hindley to indulge in gambling，makes

him degeneI．ate tiU he died，and then gobbles up his aU property；he

makes Hareton degenerate by teaching himⅦ192ur words and leaving him

uneducated in order to make this legislated heir lose his identi丘cation aIld

position；he mames Isa_bella and makes his reVenge on Edgar；he forCes

his son to court EⅪ92ur’s daughter aIld forces she mar呵his son；he sneers

his son for his inability to seduce Cathy so as to become the master of the

G啪ge．Su虢mg pain—Heathcliff does not receiVe any happiness and

relief f两m his reVenge．What’s more，his human namre has been distorted，

as he says：“I have no pi妙!I have no pity!The more the wonlls writhe，

the more I yeam to crush out their entrails!’’(Bronte l 89)During the 20

years period Of s印aration with Catherine，Heathcli行finally realizes his

reVenge doesn’t bring his loVer back；on the contrary，Catherine’s soul has
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not obtained rests．She is calling him a11 the time，hoping for reunion with

him．This makes Heathcliff feel excited and crazy．He says to Nelly，

I f．elt her by me—I could almost see her，and yet I could not!

I ought to have sweat blood then，f如m the anguish of my

yeamin乎一fIrom the feⅣour of my supplications to haVe but

one glimpse!I had not one．She showed herself，as she oRen

was in life，a deVil to me!⋯When I sat in the house wim

Hareton，it seemed that on going out，I should meet her；

when 1 walked on the moor I should meet her coming in．

When 1 went仃om home，I hastened to retum：she must be

somewhere at the Heights，1 was certain!And when I slept in

her chamberl was beaten out of that．I couldn’t lie there；
for the moment I closed my eyes，she was either outside the

window'or sliding baCk the panels，Or entering me room，or

even resting her darling head on the s锄e pillow as she did

when a cmld．Amd I nmst open my lids to see．j姐d sO I

opened and closed them a hundred times a nigh卜to be

always dis印pointed!It racked me!(Bronte 361)

R印entance一一Heathclifr reVeals himself to NellM

It is a poor conclusion，is it not?⋯A(a)n absurd te锄ination

to my Violent exertions? I get leVers and mattocks to

diminish 押o houses，and train myself to be capable

oVerwof虹ng like Herclues，a11d when eVeqthing is ready and

in my power'I find the willto liR a slate off either roof has

vanished!My old eneIllies haVen’t beaten me；now would be

the precise time to reVenge myself on也eir representatiVes：I
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could do it；and none could hinder me．But where is the use?

I don’t care for stril(ing；I can’t take the trouble tO raise Hly

haJld!That sounds as if I have been laboring the whole time

only to e)【llibit fine trait of magllanimity．It is衍劬m being

the case；I haVe lost the faculty of enj oying their destlllction，

and I’m too idle to destroy for nothing．(Bronte 40 1)

RedeInption—Heathcli行doesn’t eat and drillk forⅡme days；it can be

called‘‘purification"．In the Christian，purification is one of the most

reverent confession ways．Regeneration__ARer his death，he reunions

with his lover Catherine in another world and in which they get etemity．

The novel ends with the scene，“But the count巧foll(，if you ask them，

would swear on the Bible that he walks：there are those who speak of

having met him near the churCh，aIld on me moor’and eVen in this

house．’’And a110ther boy says‘‘There’s Heathclif|F and a woman，yonder’

under t’nab”(Bronte 419)．

4．2 The Biblical Arche哆pal SymboIs

The s徊bol，in the sinlplest sense，caJl be anything that stallds for or

represents something else beyond it—usually an idea conVentiOnally

associated with it．In this sense the arche呻e is“a symbol，usually an

image，which reCurs oRen enou曲in litemture to be recognizable as an

element of one’s literary exp丽ence as a whole”(Holman&Ha咖an

1986：36)．

4．2．1 Wuthering Heights and Thrushcross Grange

Scenes are an iInportant f．actor in thc n0Vel．The charaCters’morals
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and Value are constmcted to reflect the surroundings mey are put in，

which help the readers to understand more of the characters as well as

meir situations．Tb a great writer’scenes are no longer simply places

which the sto巧occurs，but places which have transmitted the novel

subj ect profoundly．

In彳玎口幻彬矽Df疗c括聊，F眄e di虢rentiates mree kinds of archetypal

images，that is印ocalyptic image阱demonic image巧and analogical

imageⅨThe first is usually represented by the conc印tion硝heaVen or

Paradise in religion，a world of total metaphor’in which eVeI”hing is

potentially identical with eVerything else，as though it were all inside a

single infinite body The second generally concems wim demon，it is

oRen identified with hells of the contempora巧rel igion．The apocalyptic

and the demonic images draw heaVily on the Bible a11d are the main

souI℃e f．or undisplaced in our tradition．

This use of setting is clearly demonstrated in刃巧f纠I∈}，‘西曙乃Pj：；g办捃．

Wruthering Heights and 1’IulJshcross Grange are two main places all the

char．acters live in．Both simated on the h羽．sh arld desOlaCed moors of

Yrorkshire，the descnptions of them are Ve哆aCCurate and make the two

houses the s妒nbols of the noVel．

From印pearance，Wuthering Heights is more like heU but not

heaven．It has“na啪w windows de印ly set in the wall，and the comers

defend wim 1a玛e jutting stones"with“the excessive slant of a few

stunted firs at the end of the house；and by a range of gaunt thoms all

stretching their lirnbs one way，as if craVing alms of the sun’’(Bronte 2)．

On the contra哆，Tmshcross Grange is situated in the Valley with none of

those酣m fe咖res aIld filled with light and wamth．“Unlike Wuth嘶ng
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Heights，it is elegaJlt and comfortable⋯a splendid place ca印eted with

crimson，and crimson covered chairs and tables，aIld a pure white ceiling

bordered by gold，a shower of glass-drops hanging in silVer chains f．rom

the centre，and shimmering witll little soft t印ers．”(Bronte 55)

But what means“heaven’’to common people does not necessarily fit

the Cath丽ne aIld Heathclifrs idea ofheaVen．Theirheaven is nature and

the residence dudng their childhood—Vmth甜ng Heights．To them，

heaven means觚edom auld childhood bliss．When they pe印into

Thrushcross Grange，Heathclifr says：“We should haVe thought ourselVes

in heaven!’’(Bronte 56)However'neimer of them is suitable for this

heaVen．The heaven in other people’s mind is not me one Cath甜ne longs

for as she confides to Nelly：“1 was only going to say that heaven did not

seem to be my home；and I broke my heart with we印ing to come back to

eanh；and the angels were so angq that mey nung me out into the middle

of the heath on the top of W、lthedng Heights；where 1 woke sobbing for

joy．’’(Bronte 97)Because her heaven is Wuth嘶ng Hei曲ts and the moor

around it．Heathclifjf does not look fonⅣard to being in such a heaven：

either．He says：“I’d not exchange，for a thousand liVes，my condition

here，for Edgar Linton’s at 1’h11lshcross Grange—110t if I might have the

priVilege of ninging Joseph off the highest gable，and painting the

house—f如nt with Hindley’s blood!”(Bronte 56)The two wild a11d natllral

children a他rlot made for the t啪quil，peacefhl heaven．Therefore，as the

hostess of Ttlmshcross Grange，Camerine finds it a prison，“the thing that

irl【s me most is this shattered prison，aRer a11．I’m tired of being enclosed

here．I’m、耽arying to escape into that glorious world，and to be always

there：not seeing it dimly through tears，and ye踟ing for“through the
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walls of an aching heart；but really with it，and in”’(Bronte 1 99)、Ⅳhen

Heathcliff is dying，he says：“I tell you(Nelly)I haVe nearly attained my

heaVen；and that of otheIs is altogether unValued and unconVerted by

me．”(Bronte 4 l 5)This indicates that Heathcliff has his own“heaVen"．

To him，death is the beginning of the new 1ife．0nly death can make him

reunion with his lover in their heaven．

Throu曲the archetypal analysis of the艄o main scenes，it is obvious

that these scenes not only serve as the background of the story'but truly

participate in the construction of the novel． In another word， the

archetypal scenes play a significant role in expressing the archetypal

theme in the novel．

4．2．2 Window，Tree and Rain

Archetypal critics study litera巧works in tems of the pattems or

symbols that haVe classical m”hic meaning in common with other works，

by which a portion of the total humaIl experience can be re、，ealed．The

syInbol，in the simplest sense，can be an舛hing that staJlds for or

r印resents something else beyond it—usually an idea conVentionally

associated with it．In literary using，a symbol is a special eVocatiVe l(ind

of image，which is a word or phrase refemng to a concrete object，scene，

or action that has some如rther significance associated wim it．多玩砌盯伽g

胁辔办豳is saturated with arche帅al images and symbols．Some of them

so r印eatedly印pear as to be eye-catching．

In Mathew，Lord says to the multitudes：“Enter by the na玎ow gate；

for the gate is wide，a11d the way is broad that 1eads to destmction，and

many are those who enter by it．For the gate is small，and the way is
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nallrow that leads to life，and few are those who enter by it．”(Matthew

7：1 3一14)111耽腑Pr以g胁嘞括the images of door and window haVe

repeatedly appeared．These tWo images can be seen as the r印lacement Of

the gate．In the Bible，there are narrow gate and wide gate，while in the

novelthere are open and locked windows．It is hard to say that Emily

uses the image of door and window intentionally，but we can consider

mat her using of the image is inspired by religious texts，that is，she

revived me religious image dwelled in the minds of westem people in aIl

unconscious way．The open and closed windows and doors represent

n．eedom or iInprisonment．At the ve巧beginning Lockwood encounters

locked doors a11d gates at Wuthering Heights，and he sees the ghost of

Camerine t咖ng to get into a window．In the noVel there is a paragr印h

when Catherine aIld Heathcliff look through the half closed window，twO

difIferent worlds s印arated by the window．Outside，it is their inbom

ownership wildemess；inside，it is tlle Lintons’CultiVated world and

Catherine is being teInpted by this world．At the end of this section，

Catherine is brought into the f．amily while Heathcli噩me“strallge

acquisition’’(Brome 59)，is leR outside．The locked window implies that

this is an obstacle to s印amte the two main characters，isolating their hope

and the desire．This plot indicates what is going to happen and stresses

the huge gap between the铆o wodds．

Catherine calls Ellen t0 shut the window when she finds mat

Heathclifr is absent．This action meaning如1 syIIlbolizes her despair aRer

she loses her other hal￡She has no choice but to confine herself within

the cell constituted by her body，her marriage and her fate，being Mrs．

Linton and the lady of Thmshcross Grange．When she is dying，she asks
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Nelly to open the door and sayrs，‘‘1 wish 1 were out of doors!1 wish 1

were a girl again⋯I am sure I should be myselfwere I once among the

heather on mose hills．Open the window again wide：fasten it open!

Quick，why don’t you moVe?”(Bronte 1 56)Nelly is a纳id that she will

die of c01d，Catherine disputes that：“You won’t giVe me a chance of 1ife，

you mean’’(Bronte 1 56)．Cath舐ne understands that the world she haS

rejected has giVen her life and her asking to open the window implies that

she wants to remove me b撕ers between her aIld the world，and then

retums to the garden of the soul．

Most Of the examples come later in the novel when Heathcliff has

Isabella a11d the young Catherine locked up in、7|mthering heights．

Catherine cannot leaVe the house because of the locked door and her body

and soul are all locked in this house；Heathcliff is also locked in the house，

for his reVenge has tIlmed the world into a hell．He dies with eyes open

and one hand grazes on the open window and may：be he holds Catherine’s

haJld again．All the obstacles are removed wim the death．Heathclifr

reunites himself with nature，so does Catherine．They both come tO their

inbom ownership world(Jane ONeiU 2004：1 22，l 44)．By the end of the

noVel when eve巧one is丘．ee of reVenge，Lockwood goes to Wuthering

Heights to find the gate u11locked aIld the windows open．

7I’rees oRen印pear in the Bible image吼such as OliVe trees，vines，

the fig缸．ee．These plants are endowed with the religious meaning．In the

Bible，if a place is coVered with thoms and thisⅡe，that means this place

will become relic；(Hosea 9：6； 10：8)Thoms are also used an analogy

with tyrallt(Judges 9：1 5)；If somebody says some place is如11 of thoms，

也at means this place will su脑the trial，(Isaiah 34：13)and砌st be
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rejected(Hebrews 6：8)and become poorhemomloids(Matthew 1 3：

7)．The first time when Lockwood comes to WUthering Heights he sees“a

few stumed firs at the end ofthe house；and by a range ofgaunt thoms all

stretching their limbs one way，as if craVing alms of the sun’’(Bronte 2)．

These sentences with the sentimental color description，are endowed with

high s”nbolic signi矗cance．The constarltly fierce nonh wind does not

allow me trees to grow to the sky but pushes them to the s锄e side．Here，

the tree is the symbol Of humanity．Due to the merCiless oppression，the

nature of human has been distorted like the stlJnted trees．With a fIew

words Emily vividly portmits the misera_ble circumstances of Whthering

Heights and indicates that the people there are distorted and indifrerent，

which foreshadows the upcoming cold atmosphere in Wruth耐ng Heights．

Ⅵmen Heathcliff becomes the master of WUthering Heights，he says to

Hareton：“And we’n see if one tree won’t grow as crooked as another，

wim the s锄e wind to twist it!’’(Bronte 233)Heathclifr compares himself

to a distorted tree and is oppressed by Hindley while Hareton is a young

s印ling．He．is going to‘‘押ist'’Hareton’s the nanlre by teaching him

Ⅶlgar words aIld leaving him uneducated．Fang ping onCe says，in this

novel“twist／distorted’’is a meaning如1 word．It means that the nature of

the human cannot obtain the nonnal deVelopment under the fomidable

pressure(1 986：l 3)．A1though Heathcliff伍es his hard to“twist，’

Har吼on，he has to a血it that Hareton is“a gold'’twenty times a day’he

coverts Hareton，wi也all his degradation．(Bronte 27 1—273)These

evaluations remind us a sentence舶m Bible：EVen so，eve巧good tree

bears good fhlit；but the rotten tree bears bad fImit．A good t1．ee cannot

produce bad纳it，nor can a rotten骶e produce good肌it．(M砒hew 6：

7l
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17， 18)As a good tree cannot produce bad觚it，the good natllre is oRen

unable to be completely twisted．

Thoms also indicate met印horically the mins and desolation．Under

the 11Jle of the‘‘tyrant"一Heathclif卜一Wuth嘶ng Heights is a place

abandoned by justice，loVe and God and it will withstand the poor

hemo玎hoids and the fate ofbeing abandoned．In the novel the ending has

really confi珊ed this．ARer the marriage of Hareton and young Cath舐ne，

they leaVe mis鲥m house and move to beauti如l and pleasant Trushcross

Grange．

Water is another important archetypal image that possesses many

symbolic meaning：the source of creation and life，the purification and

redemption，the baptism and etemity．In the descdption of Eden at the

beginning of the Bible the emphasis in symbols falls on trees and water’

which are the source of the life．h1 the曰Do触旷砌PⅣ聊Zb勉所朗f怕^，z，

C嘶st grants the humall the life f．ouIltainhead the ruIuling water，which

flow o噩until etemal life．At the Christianity b印tism ceremon弘the

b印tism water syrnbolizes that it can wash ofr original sin，but alsO

implies that me spirit Of the newbom．The w砷er may grant the life on the

One haIld，but on the other hand，it may also bdng the death．、^men the

Lord is gneVed that He has made man On the earth and wants tO wipe

mannnd by the nood，eVer”hing is flooded in the water except the

Noahs and the animals he takes．ARer the flood，‘‘of all that was on the

dr)r 1and，an in whose nostriIs was me breath of tlle spirit of 1ife，

died⋯and only Nan was leR，togemer with those that were with him in

也e ark．"(Genesis 7：22，23)In戥D妣，the water drowns the Egyptians
and saves Israel．So，Water is not only a syⅡlbol of death，but alsO a
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symbol of rebinh．

There are substantial descriptions of water and rain in耽砌P订，喀

胁嘞括．The night when Heathcliff exiles himself舶m Wuth嘶ng

Heights，“there was a Violent wind，as wen as thunders，and either one or

the other split a tree off at the comer of the building”(Bronte l 03)．And

Cath丽ne stands alone in the uproar，“calling at intervals，and then

listeIling，and then c咖ng outright’’(Bronte 1 02)．At the moment，the

feeling of she is just like the stomy night，con如sed，anxious and sad．

This torrential rain is a tme portraiture of Catherine’s heart．Heathcliff，as

her soul，vanishes suddenly，this prophesies that she will become sin91e

and lonely in spidt，aJld she will feel groVeled into the abyss as a forever

outcast．His leave has c枷ed off her soul as the wild wind，stonn and

blast devastate her world into a wasteland．The stom and water also

betokens the succeeding progress of me sto巧：shortly'Cath甜ne falls

seriously ill in bed because of drenching min a11d hence she becomes Ve巧

weak．This is a Ve巧importam physical reason Which causes her deatll

aRerward．Four years later，a face-to—face connict happens between

Heathcliff and Linton．Catherine can’t bear the sadness of being tom into

halves by them and the fonner illness is induced．In this way，the

unf．onunate Cath嘶ne is destined．The day of Catherine’s如neral，“i(I)n

the evening，the weather broke：t11e wind shiRed丘．om south to nortll—east，

and brought min first，and then sleet and snow．On me mo盯ow one could

hardly imagine that tllere had been伽ree weeks of summer：the皿眦oses

a11d crocuses were hidden under wimry driRs；the l打ks were silent，the

young leaVes of the early trees smitten and blackened．"(Bronte 2 1 O)Here

the snow brings the death．It symbolizes that Catherine’s dea也has taken
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away all of the loVe行om Heathclifr and it is the maximum punishmem

仔om God．While when Heathcliff dies，the water brings not the death but

the rebirth．He dies with his window open，“and the rain driVing straight

in⋯his face and throat were washed with rain’’(Bronte 417)，but his eyes

is如11 of“衔曲t如1，1ife—like gaze of exultation，’(Bronte 4 1 7)as ifhe has

seen his beloVed，Catherine，in the heaVen．

4．2．3 Dream and Ghost，Soul

胁纱艿汤纪，C矾stiani矽s classics，has蟊小reaching impact on

W-estem culmre and proVides the etemal motif for the W．estem literature．

The main anistic tectⅡ1iques of Bf6跆are illusion，implication and symb01．

And dre锄is just one of its illusion expression means．In Bible the Angel，

God’s messenger， oRen conVeys the Lord’s instructions，advice and

blessings through the dre锄．For ex锄ple，in Ma砌删2：l 9：‘‘But when

Herod was dead，behold，an angel of the Lord appeaI．ed in a dre锄to

Jos印h in Egypt，s咖ng，‘埘se and take the Child and His mother’and go
into the land of Israel；for those who sought the Child’s life are dead．"’

似砌咖2：19)
Emily has a de印Christian cultural background，so she can use this

anistic teclulique with ease，dre锄fof example．111耽历咖胁嘞括，
there are three dreams．The most r印resentatiVe one is the dream of

Lockwood about the semon．In his dream，Lockwood is forced to listen

to the Pious Discourse of the Reverend Jabes Branderh锄on Matthew’s

‘SeVenty Times SeVen’骶ated in the如ll four hundred and ninety parts，

each equal to a s印arate semon，each on another separate，generally odd

sin．When he cannot take boring sennons and pI．otest loudly，“J￡lbes cried，

Thou an the man!SeVen哆times seVen times didst thou gapingly conton
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thy visage—seventy times seVen did I take counsel with my soul一Lo，

this is human weakness：this also may be absolVed!The First of the

Seventy-First is come．Brethren，execute upon him the judgment written．

Such honour have all His saints!"(Bronte 27)

The‘‘First of the Sevemy—First’’comes矗的m the朋臼f砌Pw 8：2 1—

22：‘‘Then c锄e Peter to him，and said，Lord，how oR shall my brother sin

against me，and I fo玛iVe him?TiU seVen times?Jesus saith unto him，I

say not unto thee，Umil seven times：but，Unt订seventy times seven．"This

is part of the spirit of Jesus’teaching on forgiVeness．He adVocates that

the humaIl Inust haVe the generosity to fo玛iVe others．^亿砌驯8：23—

34，it is talhng about a servant who gets f．o玛iVeness舶m his lord but has

no compassion on his fellow seⅣant，at last he receiVes the punishment．

So，the 49 1 st sin re佗rs to the unflo唱iVable sin，simultaneously also the

sin which is not fO唱iven by God．As in^如砌驯8：35，it says：“So

likewise shall my heavenly Father do also uIlto you，if ye舶m your

hearts fo玛ive not eveW one his brother their trespasses．”

Obviously，throu曲thi§mysterious dre锄Emily elaborates a Ve巧

important Viev叩oint of the noVel，which is Christiani∥s basic idea_一

f-o唱iveness spirit．AU persons are guilty bef．ore God．Sometimes they are

like lost l锄bs and make many mistakes，but God will fo玛iVe them if

they repent sincerely．So eVe巧sin will be fo玛iVen by God and then

people will become perf色ct as their Father and can retum to the Eden

where they come行om．In the noVel，the heroine and hero a11 make

mistake aS Eve a11d Ad锄．Especially the her0 Heathcliff who is bom

wim the de印original sin impaCts on the liVes of people around．After

Cath嘶ne’s death Heathcliff is completely d印riVed of a11y human care
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and loVe．He loses his way and如elds up his soul in an escape to sadism

and masochism．He cannot fo玛iVe his enemies and tums his grief and

despeI．ation into reVenge on otheI．s．But reVenge doesn’t bring happiness

and reliet on the contra叫：he has receiVed Godts penal吼liVing a painml

life．Finally’he actually giVes up all retaliation plans in行ont of Hareton

and young Catherine’s loVe，fo唱iving his enemy．And his dream becomes

trurthe reunion with Catherine．This dream is not only the prediction of
the noVel but also establishes the keynote of fo玛iVeness spirit．

“The soul" is playing the foundation stone role in the entire

Christianity theo呵building and me faith of the revival of the dead

renects the most core values and ideals in C¨stiall．Where does soul

come f如m?Termllian，(1 55—222 AD)a church leader and pr01ific

author of early Christiani吼also a notable early Ch订stian印0109ist，gives

the best answec Tenullian has shown that“the soul is the breath or

amatus of God．”According to 6锄甜妇2：7：‘‘Then the Lord God f．omed

man of dust f如m the ground，aIld breathed into his nostdls the breath of

life；and man became a liVing being．’’When people die，their soul will go

to either of觚o places：hell or heaven．The soul stranded on the earth is

called ghOst．

An the soul comes蜀rom God and God is innocent，so in the most

eVil soul tllere are also some goOd things．When the soul锄braces the

faith，the comJption thing which used to be coVered up the soulis elimin．

ated，me bright of soul will be mlly revealed．In addition，1’ertullian also

points out that the mind is fIaCulty 0r印paratus which is i1111erent and

implanted in the soul，a11d naturally proper to it，where_by it acts，whereby

it acquires knowledge．MoreoVer because me soul is also疆．ected by me
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emotion，therefore，soul su疏rs the pain of emotion as wen as mind does．

(Termllian 2001)The soul has dominant stren舀h，which is consistent

with the God’s goal a11d repI．esents a high sensibility and principles of

activities．

In耽砌盯f馏’办P堙办括，there is always a ghost wanderin矿^the soul of

Catherine．It calulot get peace because of emotional pain．Actually as

early as Catherine decides to mar巧Edgar for practical reasons her soul

has already su能red．Stril(ing one hand on her forehead a11d the other on

her breast，she says：“in whicheVer place the soulliVes．In my soul and in

my heart，I’m conVinced I’m wrong!”(Bronte 95)So even she tries hard

to be a good wife and good sister-in—law in order to fo玛et Heathcli噩she

has“seasons of 9100m and silence now and then’’(Bronte ll 1)．The

others think that her spirit is at home with God，finding her etemity with

infinite calm， while her soul still wanders on the moor and haunts

Heathcliff， for she c锄ot leave Heathcliff alone．To her，a heaven
without Heathcliff is a hell．The first time when her soul shows in f如nt of

l～，I-r．Lockwood，her ghost appears in me shape of a child and sobs with a

most melancholy Voice：“Let me in!’’This detail suggests s11e is most

reluctant to be parted with her childhood time．Then during the time

Heathclifr takes reVenge on me Eamshaws and the Limons her ghost

shows now and then．At this time，her soul has embraced the faith aIld is

here as God’s sh印herd to caU t11e lost lamb—_]Heathclifr_—-back．Ⅵmen

Heathclif|f giVes up aU retaliation plans she comes tO meet him in the

shape Of an adult．At the end of the noVel，Lockwood linge【Is round their

tombs and wonders“how any one could ever imagine up quiest slumbers

for the sle印ers in that quiet e砸h"(Bronte 421)．
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From the analysis of this chapter，we can find that Emily uses a U—

shaped structure which comes f硒m the Bible．Taken f如m a macroscopic

view，the Bible is a sto叫of mankind where there is a good opening and a

happy end but in-between ups and downs．耽砌P厂f略月台喀磊括also tells

such kind of story．In the、Ⅳhthering Heights and the moor’the hero and

heroine a糟two 6．ee spirits and enjoy their heaVenly loVe．But their

evildoings make mem f．ar away f两m their paradise， sinking into

catastrophe and suf-fedng pain．Finany，they gradually awaken and get

back to their paradise through their repentance．This bnd of stlllcture and

the novel memes coIllplement one aIlother'showing Emily’s heritage of

the religious tradition．And the use of biblical archetypal symbols eVen

more has manifested the Holy Bible’s innuence on her．
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Conclusion

In the proceeding parts，the author has examined the biblical

archetypes that are co肌ected to the themes，the t、Ⅳo main characters，the

stmcture and the s严b01s of耽砌盯f馏胁嘞捃．Emily’s Christian

back野ound and the Bible account for her imbibitions and r印lacements

of biblical arche帅es in her work．An archetypal reading of the noVel

helps us understand the author’s intention of using biblical allusions and

the significance of the noVel．

The above．mentioned memes， characters， nan．atiVe pattem and

symbols can be called arChetypes in that they express similar or reVersed

meaning to biblical culture．Such r印etition of theme and s)，111bols tie the

discreet events together，and llint they haVe great s弘nbolic significance．

By reading tlle novel on the perspectiVe of biblical archetype we will see

much more than me sto巧tells you．As for the reader，the more

powerf．ully he is嘶Ven by any of the elements the more profoundly he

understands the novel．In her only noVel，Emily a仕aches great importance

to the Bible，the handbook of Protestant Cllristian咄

First．Emily uses three basic memes of the Bible：Paradise Lost，

Redenlption a11d Regeneration．111 the Chnstian ideas，because Adam and

Eve eat the‘‘forbidden fImit'’，so they commit a sin w11ich is called the

‘‘original sin’’．As a result，tlley and their descendams haVe to leave the

Garden of the Eden a11d are destined to repent and redeem themselVes an

their lives．And aRer me circle of sin，r印entance，redemption aIld

deliveraJlce，the tree a11d water of life they lose when they are expelled
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行om Eden are restored to redeemed mankind．耽砌∥垤胁泐缸is a

sto巧of Catherine and Heathclifr’s loss of‘‘paradise’’：paradise of loVe

and life．C10sely associated with their loss Of‘‘paradise’’are their

“redemption”and spiritual‘‘regeneration”．In this part，Emily displaces

the paradise and creates her own heaven to show her great 10Ve to nature，

the moor Of her hometown．

Secondly，in accordance with the archet)，palthemes，Emily moulds

the main characters in the noVel一—Cath舐ne and Heathcli雕_upon the

biblical characters．She creates unique EVe and Ad锄in her novel．Her

EVe is如ll of ene略y，ambition，recalcitrance and spirit of resistance while

her Adam is cruel，Violem，vengeml and eVen evil．AU the displacements

of the twO main characters attribute to the peculiar histo订cal period in

which Emily writes as well as her own great talent．They show that not

only does Emily change Biblical meaning，but also she takes libenies

with her text，showing less concem for Biblical acCuracy than for

dramatic effectiVeness．Throu曲the using and displacement of archetypes，

Emily reVeals her scathing criticism，even condemnation，of traditional

momlity，Ch订stianity and the male-dominated culture in the Victorian era．

The method and pu印ose of composition eXplains the paradox of her

un—CMstlike Cllristian，which also marks her aS an inllovative and

talented writer．

Thirdly'Emily deliberately con．esponds the t、Ⅳo main characters’

experience with the Biblical namtiVe．Taken舶m a macroscopic View，

the Bible is a sto巧of man姑nd where there is a good opening and a

h印py end but in-be研een ups and downs．耽砌谢馏段?趣咖细also tells

such虹nd of sto哆In the、7Imth嘶ng Hei曲ts and me moof’the hero and
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heroine are two丘．ee spirits and enjoy their heavenly loVe．But their

evildoings make them f．ar away丘．om their paradise， sir墩ing into

catastrophe and su行ering pain．Finally，they gradually awaken and get

back to their paradise through their r印entance．This I(ind of structure aJld

the novel themes complement one another，showing Emily’s heritage of

the religious tradition．And the use of biblical archetypal symbols even

more has manifested the Holy Bible’s innuence on her．These symbols，

such as window，tree，rain and dream enrich the noVel greatly with their

biblical sy玎曲olic meaning．Throu曲these biblical symbols，Emily如rther

enlphasizes ChristianityIs Onginal Sin，Redemption，R印entance and

Fo玛iVeness faiths．

In the咖dy of the Biblical archetypes in耽历∥孵胁泐括，the

author finds that Emily has correctly assessed her own creatiVe process．

By using and displacement Biblical archetypes， she not only giVes

syInbolical meanings to her themes and characters aIld makes each of her

work an unfold sto巧of universal interest but also tells the story most

efj|’eCtively and foregrounds the noVel in aCcordance with the concrete

historical condition，reVealing her scathing criticism，eVen condemnation，

of traditional morali以Christianit)，and the male-doIninated culture in the

Ⅵctorian era．The method a11d pu印ose of composition eXplains the

p硼adox of her un—Christlike Christiall，which also marks her as aIl

irmovative and talented writer．As Jung once says：“All poets，especially

those who haye written works that stand the test of time，possess a special

sense for these widely recurring，de印ly felt bnds of archetype．"

(1 996：437)
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姓名 刘涛 学科专业 英语语言文学

发表刊物 论文、著作题目 发表时间

l邵阳学院学报 中西文化价值观比较与语 2007年5月

用失误

2语文学刊 中西文化价值观差异在词 2008年1月

汇中的投影
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