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Research and Exploration of Translation Principles

Abstract

This thesis is to make a research and exploration on the principles of
translation, which were presented by different kinds of translation‘thcorists,
translators and scholars from the ancient to the present times at home and
abroad. The main goal is to find out and explore some common rules which
may be abided by and followed by translators and translation theorists.
Besides, it is expected to give some enlightenment to the readers of this
thesis.

Both in China and in the West, the large and early scale translation
activities began over three thousand years ago and began from the translating
of religious works. Many famous translators and translation theorists
appeared from the religious world such as Buddhism and Judaism. In the
process of transiating, most of them talked about and discussed on the theory
of translation, especially the principles of translation.

In ancient China, there were a lot of famous translators and translation
theorists including Yan Cong (E¥F), Zhi Qian (3Z#f), Dao An (JE%),
Kuramajiva (M B % 1), Xuan Zang(% 2£) and so on who were both famous
translators translating a large number of Buddhist scriptures and translation
theorists making great contribution to the theory of translation, especially to
the principles of translation.

In Modern China and the contemporary times, with the developing of

translation enterprise, numerous outstanding translators and translation
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* theorists sprang up like mushrooms who have made great contributions to the
theory of translation and the principles of translation such as Liang Qichao
(R/3i8), Yan Fu (™ &), Ma Jianzhong (5 £), Lin Shu (#£F), Lu Xun
(BiRk), Qu Qiubai (B H), Lin Yutang (PRiEE), Fu Lei (), Qian
Zhongshu (%% +)and so on.

In the west, from the ancient times many famous translators and
translation theorists_ also made ‘their profound research on the theory of
translation and the principles of translation. For example, Quintius Horatius
Flaccus (B8$u 7 65—8 B.C), a very famous poet and translation theorist,
who opposed the principle of metaphrase translation and put forwgrd the
principle of sense for sense translation; St. Jerome (& F#§ 347—420 B.C),
an outstanding translator and translation theorist who not only finished the
: tranélating of the Holy Bible into Latin but also issued his four principles of
translation.

In the modern times (from the 17" century to the beginning of the 20™
century), a lot of expert translators and translation theorists appeared in many
countries of the west. This period was called “unparalleled golden age” for
translation theory. The representatives of translation theorists included Perrot
Ablancourt (£ « B{£/%E) and Charles Batteux (23 1713—1780) in
Frannce, M. V. Lomonosov (F & &KX 1711—1765) and V. G. Belinsky
(FUAKH 2 1811—1848) in Russia, Alexander Fraser Tytler (R % ¥
1747—1814) and Francis W. Newman (Z18 1805—1897) in Britain, and
Johann Wolfgang von Goethe (K48 1749—1832) and Wilhelm von
Humboldt (t£& 1767—1835) in Germany. All of them made deep research

on the pririciples of translation and make great contributions to the principles
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of translation from different aspects. The 20™ century (the contemporary age)
was regarded as “the Translation Times” by Peter Newmark who summarized
seven great achievements in the translation world of the West. During this
period we can list a lot of expert translators and learned translation theorists
of the west such as Benedetto Croce (7% 5+ 1866—1952) in Italy, Walter
Penjamin (A7%HBF 1892—1940) in Germany, J. P. Postgate in Britain etc.
After World War I, different kinds of translation schools in the west sprang
up like mushrooms mainly including The Prague School represented by Roman
Jakobson (FEW] A, 1896—1982), the London School represented by John Catford
(2998 » F4HFH#R1E), American Structuralism School represented by C. F. Voegelin
(K& MK, 1906— ), Dwight Bolinger ({#k7) and W. V. Quine (£R&),
Communicative Theory School represented by Eugene A. Nida (Jh& * &ik,
1914— ), and Russian Literary School and Linguistic School of Translation Theorieé
represented by HIEF K.

Key Words: theory, principle, theorist, translator
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Introduction

Ever since translation activities came into being in human history in
China and the west, people have been discussing about and dispute over the
principles of translation. What is the principle of translation then? There are
different kinds of it in the translation world. Whatever principles some
translators or interpreters keeps, they must have some ideas in their minds.
As long as they begin to translate somcthing, some kind of translation
principles will begin to affect their translation activities no matter they
acknowledge the fact or not. Therefore we say the criteria of translation plays
an important part in translating process. Perhaps somebody will maintain that
he pas no principle in translating process, but no principle is a principlc itself.

~ In fact, a principle of translation is an attitude a translator or interpreter
hdﬁis to t/ranslation. or interpretation. All of the principles of translation have
their own features from the ancient times to the contemporary age, at home
and abroad. However, the principles of translation have some poinfs in
common which may be followed by translators and translation theorists. This
thesis is aimed to make effo.rts to study the translation principles which exist
not only in China but also in the West. The writer tries his best to explore
some specific points that may provide valuable reference for translators
because to a translator, the principle of translation is too important to ignore.
I believe that the principle of translation is related directly with the
translation’s text meaning, form, style and quality. To some extent, it is

believed that what principle of translation a translator holds, he or she will
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have corresponding translation texts.

In the translation world including both China and the West, there are
various principles of translation. In this paper we will introduce some
important principles of translation at home and abroad, from ancient times to
the contemporary age respectively, and then discuss about the principles of

translation in order to find out some valuable points in common, which may

- be useful to some translators in their translation.

In Chapter 1, the author will introduce some traditional principles of
translation in Ancient times of China including Zhi Qian’s translation
principles on literal translation and free translation, Dao An’s translaion
- princ;iple about “Five Deviation From the Original” and “Three Difficulties”,
Yan Cong’s translation principle of “Eight Conditions”, - Xuan Zang’s
principle about “Transliteration in the Five Cases” and so on.

In Chapter II, during the period of the modem times and the
contemporary times of China, translation activities including text translation
and interpretation work, especially theoretical research on translation
principles were fully developed. A large number of expert translators and
- translation theorists joined the discussion about the principles of translaﬁon
and put forward their own opinions on translation principies which enriched
translation theory and promoted translation’s development in China. For
example, Yan Fu put forward his famous three-character principle of
translation which is faithfulness, expressiveness and eleg_ance and it
influenced the translation world in China for more than a hundred‘ycars. In
the past century some people praised the three-character principle highly and

some criticized it severely. In this chapter, we will also introduce and discuss
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about other famous translation theories and principles in details.

In Chapter III, the author is to introduce some expert translators and
their theories and principles in the ancient times of the West. For example,
the famous poet and translation theorist Quintus Horatius Flaccus who
insisted on the principle of free translation and put forward the principle of
“sense for sense” translation and opposed “word to word” translation. His
well-known saying that “A translator who is faithful to the original is ndt
suited to metaphrase” is often quoted by many translation theorists from
ancient times to the modern times in the West and even in China.

In Chapter IV, the thesis is to introduce and research on the translation
principles of the west in the Modern times and the contemporary times
roughly from the 17the century to the end of the 20™ century. During the long
period, a large number of outstanding expert translétors and translation
theorists emerged in the western countries like Russia, France, Britain,
Germany and the United States etc. All of them made a lot of contributions
not only to translation enterprises but also to the research on the principles of
translation. Both translation cause and the research of translation theory made
great progress and gained great achievement, especially from the beginning
of the 20™ century to the end of the 20™ century. The whole translation
enterprises inclﬁding translation works and translation - theoretical research
entered the “unparalleled golden age”. Some famous principles of translation
have influenced today’s translation world. For example, E.A. Nida’s theories
of translation including principles of translation have affected the whole
translation world both in the west and in China for the past decades. The

theory of translation such as the principles of text center by Peter
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Newmarkhas established a multiple model of translation principle. Peter
Newmark also put emphasis on the semantic translation and the
communicative translation theory regarding the two points as the principle of
translation

In the end, author of the paper tries to make a proper conclusion after
studying different kinds of the principles of translation both in China and in

the west, and wants to find out some points in common about the principles

+ of translation through studying and comparing the principles of translation at

home and abroad from the ancient times to the present. The author hopes that
the points in common may bring about some positive effects for translators
and translation theorists as some reference, and may give her readers some

elicitation to the principles of translation.
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Chapter One The Traditional Principlesof

Translation in Ancient China

1.1 A Brief History of Translation Practice in Ancient China

Translation in China has a long history of over two thousand years. 'As
early as the Zhou Dynasty, in the 9™ Century B.C., there were special
government officials in charge of Interpreting and translating work. The term
for a government interpreter of this period was Sheren (HA), literally
“tongues-man”. The current China word for “translation”, yi (i¥), forms the
basis for the .official title adopted since the Han Dynasty(195 B.C.—7
AD)—yi-yuan (¥ 51) or yishi (i¥Jf), literally “translation officials”.
Historical records also show that during the Han Dynasty, translators or
interpreters were routinely employed by merchants on their long trips to
South-east Asia and India; they were also present in the merchant caravans
bound for states such as Bactria to the north-west of China.

The first wave of translation activities in China is the translation: of
Buddhist scriptures which came in the wake of the spread of Buddhism. By
the mid-second century A.D, the first Chinese translations of Buddhist sutras
had been undertaken. This marked the beginning of a massive translation
- movement which lasted for nine centuries.

The translation of Buddhist sutras.from Sanskﬁt Vi‘nt'o Chinese can be
divided roughiy into three phases: Eastern Han Dynasty and the Three
Kingdoms Period (148—265 A.D); Jin Dynasty and the Northern and
Southern Dynasties (265—589 A.D); and Sui Dynasty, Tang Dynasty and
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Northern Song Dynasty (589—1100 A.D).

During the first phase, the translators were monks from central Asia and
Xinjiang; most of them were respected for their religious knowledge, but
their command of Chinese was very poor. This linguistic disadvantage is
reflected in the translation produced during this period: although the foreign
works had the assistance of their Chinese pupils or counterparts, many of
their translations still read awkwardly. During this period, we have An Shigao
(%t &), Lokaksema (37 2i05%), Zhi Qian (S 8E) and Dharmaraksa (%%
- #) as the earliest translators. Later, Translation Forums, or yichang (¥3%)
~ were set up, with a highly respected Buddhist monk Dao An as Chief
Translator. He leaded the translation of Buddhist Scriptures of Former Qin
dynasty by organizing monks home and abroad for- the translation‘ of
Buddhism Scriptures. Till this time, translation became organized activity. In
the Translation Forumis, translation work went on in the following steps: First,
the foreign monks explained in detail the precise meaning of the texts, under
the foreign monk Were one or more interpreters who knew the monk’s
language well; their tasks was to interpret the monk’s explanation into
- Chinese. Then, in the audience were sodres, sormetimes hundrpds, of Chinese |
monks and lay scholars who recorded in note form the .foreign monk’s
explanation. At last, the Chinese translation was compiled consulting not just
 the Recorder’s own notes, but also notes taken by others in the andience. The
three steps of interpreting, recording and checking were the basis for all
Translation Forum work.

- The second phase of sutra translation was marked by officiation of

- prominent foreign monks (some directly form the Indian subcontinent) who
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had learned Chinese, and were thus capable of delivering a verbal Chinese
translation of the texts in the Translation Forum without the assistance of an
interpreter. Their translation were put into writing by the Recorder, who then
cheéked the written form directly with the monk-translator. One of the most
respected and productive monk translator was Kuramajiva (I3 E 5 1},
344—413 A.D), who translated over 300 volumes of Buddhist scriptures into
Chinese. It was also after the arrival of Kuramajiva in China (401 A.D) that
detailed records were kept of the number of participants in the Translation
Forums. The scale of forums at Duramajiva’s time was particularly grand
with over 3,000 participants.

The third phase of sutra translation was greatly different from previous
practices in that the processes of explanation and translation became
separated. The size. of Translation Forms was reduced
- dramatically—normally no more than three dozen monks were involved. This
-is true of al forums held from the late 6™ century onwards, including those
leaded by the most prominent monk-translator in Chinese history, Xuan Zang
(Z £, 602—64 A.D). Xuan Zang was famous for his pilgrimage to India and
translated over 1,300 volumes of sutras into Chinese. One major reason for

the change was the increased expertise of Chinese monks. Whereas almost
anyone could join the old-style Translation Forums, the third-phase forums
were highly selective: only monks or lay officials with special abilities were
allowed to take part. In the Song dynasty (984 A.D), the government at one
point established a Sanskrit School, recruiting some dozen pupils from
various monasteries with the intention of fostering a new generation of

Buddhist translators. However, the decline of Buddhism in India as well as
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change in government policy led to a rapid decline in Buddhist translation
activities towards the 1050s. The days of the Translation Forﬁms were OVer,
and the Buddhist translation done after this peried were the works of
_individuals rather than the collective efforts of a unique translation

establishment.

1.2 Representative Translators and Their Principles

1.2.1 An Shigao and Zhi Qian
An Shigao, a Persian, was the earliest translator of Buddhist Scripture in

Chinese history. He lived at the Period of the Eastern Han Dynasty and
- translated more than thiry volumes of Buddhist scripture, and at the séme
| time introduced Indian astronomy to China. He was also the earliest
representative of literal translation who firmly believed that the least
~ variation. could ensure faithfulness at the most. Devices in An Shigao’s
- translation were used such as transliterations, repetitions or syntactic
-constructions closely modeled on the Sanskrit original. His translations
proved to be too alien to Chinese readers. |

Another translﬁtor of the same period was Zhi Qian, who translated
about thirty volumes of Buddhist scriptures in a literal manner. He
maintained “translating adhering to the original essence and giving no polish
to the language.”. Therefore, his translation was hard to understand because
of the extremely literal translations. It might be in this period of time that
- there was a debate on literal translation vs. free translaﬁon. Since the debates
.mainly focused on the Styles of translation, we also call it debate “wen”
(“elegant style™) vs. “zhi” (“simple style”). And it proved to be a long-lasting
dispute that accompanied the Buddhist scriptures translation from its very

8
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beginning to its end.
1.2.2 Dao An

In the 5™ century, translation of Budhhist scripture was officially
organized on a large scale in China. A State Translation School was founded
for this purpose. An imperial officer—Dao An was appointed director of this
earliest School of Translation in China. Dao An advocated strict literal
translation of the Buddhist scriptures, because he himself didn’t know any
Sanskrit, therefore, to avoid any meaning loss, he strongly maintained literal
translating approach by saying that “...so I closely followed the original with
as little change as possible. Except for occasional changes for original
reversed sentences, 1 adhere to the original text without any alteration at the
expense of original words and sentences.” (FRAM L, FE4BEMBEIHT,
AR R), RIRSKF., ” (EEEIPIF) ). Later, he proposed his famous
principles of “Five Deviation from the Original and Three Difficulties in
Translation” (“ LKA =4 5").

It proposed five cases of translating Sanskrit into Chinese that permitted
meaning loss and three aspects that were difficult to achieve. “the Five
Deviation from the Original” refers to five cases that make the translation
lose its original meaning. The first case is that Sanskrit sentences are always
reversed, in translating, we should restore the Chinese sentence order;
secondly, Sanskrit is simple and plain, whereas, Chinese prefer ornate diction,
in translating, there should be some polishing; thirdly, there were lots of
repetitions in the original scriptures, in translating, omissions and
simplifications must be made. Fourthly, in the Buddhist scripture, there were
lots of complimentary addresses that repeatedly used, in translating, deletions
should be made; fifthly, when relating one thing after another, the formerly

9
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" mentioned thing would be related again, in translating, the repetition part
should not be deleted.

“The Three Difficulties” refers to three difficult things to achieve when
translating from Sanskrit to Chinese. One is that to adapt the old customs to
people of the time. The second is to make the ordinary people understand the
profound sayings of the saint and wit. The third is to translate the great
thoughts of saints by ordinary people.

The core of Dao An’s translation principle was to be faithful to the
original. It was valuable that he could see the differences between two
languages and permit “Five Deviations from the Original”. However, he only
demanded that the translation approach the original in form and made no
~ breakthrough in meaning transference. Therefore, he was still confined to

- strict “literal translation”.
1.2.3Kumarajiya
Kumarajiya was the contemporary translator of Dao An. He was a

famous Indian Buddhist monk and was invited to translate and direct the
translation of Buddhist scriptures in Dao An’s translation school. Kumrajiava
himself translated a large number of Sanskrit sutras. His arrival in China
made the translation.school flourish and his tfanslations enabled Buddism to
take root as a serious rival to Taoism. Kumarajiva, after a thorough texual
research on the former translation of Sanskrit sutras, carried out a great
reform of the principles and methods for the translation of sutras. He
emphasized the accuracy of translation; therefore, he applied a free
. translation approach to transfer the true essence of the Sanskrit sutras. In his
~ translation, syntactic inversions of the original were smoothed out according
to target language usagé, -and the drafts were polished to give them a high

10
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literary quality.

Kumarajiva compared literal translation as “chewing food for others and
as a result makes the food tasteless and disgusing.” (“... FLABRES A, 3E
PESKIK, 34 M5 11.”) and hence he strongly opposed it. He favored liberal
translating method by advocating “making refinement on the premise of
keeping the original meaning.” In his translation practice, Kumarajiva often
conformed repetitions or circum-locations in the original to omissions or
simple native expressions. The clarity and intelligibility in his translation
exerted a profound influence on the later translators.

From the time of Kumarajiva until the g" century, the quantity of

translations of Sanskrit sutras increased and their accuracy improved.
1.2,4 Xuan Zang 7 .
The period between the Sui dynasty and the Tang Dynasty was the first

peak of translation in China. The most important figﬁre of this period was the
famous monk of the Tang Dynasty—Xuan Zang (600—664 A.D), who was
the main character in A Journey to the West. In 628 A.D, he left Chang’an
(today’s Xi’an), the capital of the Tang empire, and set out for India on a
quest for sacred texts. He returned in 645 A.D, bearipg 124 collectioﬁs of
Sanskrit aphorisms from the “Great Vehicle” and '520 other manuscripts.
Xuan Zang spent the rest of his life working with collaborators on the
translation of the precious Buddhist manuscripts >hve had brought back. In
nineteen years, he translated 1335 volumes of Buddhist manuscripts. Thése
translations helped to make Buddhism popular thoughout China.

Xuan Zang was also the first Chinese translaior who translated out of
Chinese. He translated some of Lao Zi’s works into Sanskrit. He also
attempted to translate some other classical Chinese literature for the people of

11
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India.

Not only was he a great translator and organizer of translation, Xuan
~ Zang was also a great translation theorist whose contribution to translation
studied still remains significant today. He set down the famous translation
criteria that translation “must be both truthful and intelligible to the
populace.”
" Ina sense, Xuan Zang, with such a formula, was trying to have the best
of two worlds—Iliteral translation and free translation. That is to say, he
combined the advantages of both Dao An’s literal translation——.réspcct for the
form of the source text—and Kumarajiva’s free translation with his won
translation practice. On the one hand, he put forward a principle of
“Transliteration in the Five Cases.”(## A &), in which he proposed five
cases in Buddhist scripture translation that there should be no free translation
" but transliteration. That is, don’t translate: 1) what is mysterious 2) what is
poly-semantic 3) what is too alien to be accepted 4) what is hereditary 5)
rwhat produces different interpretations. On the other hand, he used devicés of
addition, omission, transposition, division or combination, substitution and
restoration of nouns for pronouns to domesticate his translation.

Indebted to his good mastery of the Chinese language and Buddhist
learning, Xuan Zang’s translation was featured by his “harmonious
application of literal and liberal translating skills.”

Therefore, he was regarded as “the peak of Buddhist scripture translation.”

12
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Chapter Two The Principles of Translation in

Modern Times and Contemporary Age in China

2.1. Translation from the Opium War to the May 4™ Movement

2.1.1. A Brief Introduction of the Translation Practices During This
Period |

Translation into Chinese had almost ceased for roughly a hundred years
with the expelling of foreign missionaries in 1723. It resumed following the
British invasion (18.40-1842) and the subsequent arrival of American, British,
French and Germaﬁ missionaries. Foreign missionaries dominated scientific
and technical translation initially, but Chinese translators, trained in China or
at 'foreign universities, gradually took over the transmission of western
knowledge. |

In the early 19" century the trade invasion of the European powers
threatened the well-being of the Peking government, and Lin Zexu
(1785-1850) was appointed to Canton in 1838 to put the foreigners in their
place. It was his insight that “in order to control the foreigners we have to
master their arts”(JiE 2 5 L\ $15) that prompted the first official team of
translators. They translated excerpts from local foreign press and various
English pamphlets ,(‘)n Chinese matters and inteniational law. Their main
~ achievement was Geography of the Maritime Nations ( (¥ EEE) ), which
was based on Murray’s Encyclopaedia of Geography. Lin’s mission

~ eventually proved a failure, and after a series of military defeats the Manchu

13
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ruler agreed to found a College of Languages—Tongwen Guan ([ 3C1H) in
Peking in 1862. The college provided students with language courses and
played important roles in the field of diplomacy. It also translated and
- published books on law, politics and natural sciences.

In the south, the Jiangnan Arsenal (VLR #HI#%/ )set up its own
‘translation bureau in Shanghai in 1865. It concentrated on technical manuals
and was responsible for Chinese translation of standard Western works like -
Herschel’é Outline of Astronomy, 1.D.Dana’s System of Minerology and
Charles Lyell’s Principles of Geology. Both the Peking and Shanghai
Bureaus employed foreign experts who had learned some Chinese. The
normal translation érocedure was for the foreign experts to translate and
explain verbally to their Chinese collaborators, who took their words down
and made a draft version. Their manuscripts were then polished and
improved stylistically by monolingual Chinese scholars without further

reference to the original. A number of Chinese translators employed by the

. bureaus were scientists in their own field, such as Li Shanlan—a famous

Chinese mathematician, who collaborated with the British missionary
A}éxandcr Wylies (1815-1877) on a translation of a work on differential and
integral calculus. The Chinese mathematician Hua Hengfang (18’33-1902)
~and the British Missionary John Fryer (1839-1928) translated a text on
probability taken from the Encyclopedia Britannica. In 1877, Hua and Fryer ‘
translated Hymers' Treatise on Plane and Spherical Trigonometry (1858).
This translation is a perfect example of how knowledge is both transmitted
and. generated through the translation process; it contributed to the

dissemination of modern mathematical theory and, at the same time,
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- stimulated the personal research carried out by the translators. Fryer and his
collaborators also translated some one hundred chemistry treatises and
textbooks. Many of these were published by the Jiangnan Arsenal, where
Fryer was an official translator.

The other force in the translation of Western works emerged in the
1890s and was composed of native intellectuals and leaded by political
reformists, the best known of them being Kang Youwei(1858-1927) and
Liang Qichao (1873-1929). To impress upon their people the need to struggle
if they did not wish to perish, they introduced lessons of other empire in
world history; they also undertook translations in the fields of politics and
sociology as a way of ensuring national survival. By now, the leading
intellectuals had realized that Western thought and skills had to be made their
own. Not only the focus but the channel of translation shifted; Japanese
became the chief source language, both for original works in that language
and also for Japanese translations of Western works. The reformists were
very much involved in the rapid growth of independent publishing houses.
Their newspapers and magazines carried translations of items from the
foreign press. The most prestigious of the newspapers were the Shiwu bao
( i %53R) )in Shanghai, edited by Liang Qichao, and the Guowen bao ( { &
3RY )in Tientsin, edited by Yan Fu(1853-1921). Yan Fu’s translation of
Thomas Huxley’s long essay “Evolution and Ethics” ( {RIEi) ) was first
published in the Guowen bao in 1897 before being issued in book form under
the title Tianyan lun. This book was a milestohe in Chinese translatibn
history, both because of its content which popularized Social Darwinism énd

style.
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If Yan Fu can be considered the main translation figure in the field of
philosophy and social science, the prize for fiction has to go to Lin Shu
(1852-1924), his almost exact contemporary. During the late Qing dynasty,
literary translation was popular and marked another peak of translation in
China. Literary translation during the late Qing dynasty consisted mainly of
the translation of western novels into Chinese. The large scale of introduction
-of western novels enriched the literary creation of China where poems and
poetic essays were the main literary forms. This translation of novels,
especially political novels, was initiated by political reformers and erudite
: séholars. However, among the many translators during this period, Lin Shu is
the most distinguished because of his large quantity of translations of western

novels.
2.1.2. Representative Translators and Their Principles
2.1.2.1. Liang Qichao

To remedy the situation in which Western countries had learned much
about China by translating Chinese works, while China knew little about
- Western countries, Liang Qichao came up with two proposals;

“First, let scholars of the country master Western languages
from childhood; second, have books written by Westerners
translated into Chinese--books that are of practical use to us.”
(Editorial Board, 1984: 9-10)

~Liang further argued that the reason European countries had become so
strong was that they had translated Greek and Roman classics into their
respective languages. For that matter, Peter the Great had collected books
from Western countries and had them rendered into Russian, and the

Japanese did likewise during the Meiji Restoration. Liang, therefore,
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considered the translation of books published in Western countries “the most
essential of all essential undertakings to accomplish” in speeding up the
process of learning from the West and thereby making China strong.

Liang decided that three things needed to be done right away: first,
select the right books for translating; second, lay out rules and conventions
for translating; and third, train competent translators.

What, then are the right books to translate? According to Liang, works
dealing with rhilitary science could be dropped out of consideration. He
believed that, while on the surface the Western powers appeared to have great
military strength, what had made them strong was not the building of military
force itself, but the development of basic science courses such as
mathematics, electronics, chemistry, hydrodynamics, etc., which worked
together to contribute to the growth of their military prowess. In Liang's
vision, a stronger China could only emerge from a more substanfial
foundation in these sciences. It was therefore of primary importance to
translate Western charters, constitutions, and civil, criminal and commercial
laws, into Chinese so that China could reform its own legal system by
modeling itself on Western systems. The next category should include the
translation of historical works, including histories of agriculture, commerce
and trade, arts and crafts, mining, communication, physics, and of “blue
papers” chronicling events of the year. Progress in these fields could be
traced and followed and provide references for China's own reforms. Works
specific to agriculture, mining, commerce, physics, geometry, algebra, and
such should be translated for the purpose of train’ing new generations of

professionals.
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The second challenge was to formulate conventions for translators to
follow when translating. Most troublesome was the translation of proper
names, be they personal names or place names. To allow all translators to
follow the same transliteration rules for translating proper names, Liang
favoured using the English pronunciation as the norm for representing all
sounds in Occidental languages, while Beijing dialect, which was familiar to
‘ all speakers of Chinese, could be used for translating foreign names. There
were further problems translating termé indicating official or military rank,
especially when the ranking systems of the two countries in question did not
correspond. In such a situations, transliteration could be employed to create a
~word for that foreign rank in Chinese. Translating the names of things that
were unheard of in China was a third difficulty. In such cases, either an
existing Chinese character which stood for an old thing would be borrowed to
designate the new thing, or an entirely new word would be coined for this
purpose, with a phonetic component to give the sound of the thing and a
cardinal component to indicate its property. Next was the translation of
weights, measures, and currencies. Again Liang proposed that a conversion
~ table be drawn up to offer ready references for translating in either direction.
- For currencies, a transliteration of the name of the monetary system should
be prefcrrcd. Coming last in Liang's list of translation challenges is the use of
different calendars by different countries, like the Chinese lunar calendar,
- Christian 'Gregorian calendar, the Indian calendar, the ‘Islamic' calendar, and
the Japanese calendar. According to Liang, the mode of numbering years
should follow the practice of the country from which the work was being

translated, with the corresponding birthday anniversary of the Chinese Sage
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Confucius and the anniversary of a given dynasty provided as a side-note for
easy reference.

As regards the training of translators, Liang noted that the best
- translators were those fluent in both the foreign language and Chinese, who
were also specialists in the field to which the work pertained. Next best was
the translator who meet two of these three requirements; meeting only one of
the three requirements meant that someone could not be trusted with the work
of translation. Of the three requirements, expertise in a specific discipline
outweighed the consideration of mastering both the mother tongue and a
foreign language. To train translators and interpreters who could meet these
three requirements, translation schools had to be set up.
2.1.2.2. Yan Fu ,

-At the beginning of the nineteenth century, the Yangwu Group (¥ 457K),
comprised of highly placed Foreign Affairs officials, initiated the translation of
technical documents dealing with subjects like shipbuilding and the manufacture
of weapons, and even established a number of translator training institutions.
After the Sino-Japanese War of 1894-1895, Yan Fu (1853-1921), one of the
most important figures in the modern period of translation in China, was. the
most influential translator and translation theorist. Yan Fu was a cultural
intermediary who, at a critical moment in history,' sought to make European
works of political and social science accessible to the people.

Bom into a poor family in Fu Zhou, a port in the province of Fujian, Yan Fu
attended a naval college and served on warships which took him to places sﬁch
as Singapore and Japan. From 1876 to 1879,  he Was in Portsmouth and

Greenwich, in England, where he had been sent with a group of naval officers
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who would later serve in the Sino-Japanese War. In England, he read
philosophical and scientific texts voraciously. Upon his return to China, he was
appointed director .of the Northern Chinese Naval Academy, becoming
vice-president of the institution in 1889 and president in 1890. After 1896, he
supervised several translation institutes operating under central and local
government authority. After the fall of the Qing dynasty in 1911, he became
president of the Capital Municipal University, later known as the University of
. Beijing.

Yan Fu was profoundly shocked by the humiliating Treaty of Shimonoseki
of April 1895, which sealed China's defeat by Japan. Yan Fu was abpatriotic and
liberal intellectual, well aware of the dangers that threatened 'tﬁc entire naﬁon. In
1896, he founded a newspaper in which he published a great many articles and

editorials defending his political views. Yet it was through his translation, in
particular his 1898 translation of Thomas Henry Huxley's Evolution and Ethics
( ¢REEW) )(1893) that he established a reputation throughout the country. His
list of translations includes Adam Smith's Wealth of Nations ( (IR E) )(1776),
published in Chinese in 1902, Herbert Spenser's The Study of Sociology ( (BF
¥%) )(1872) and John Stuart Mill's On Liberty ( {E¥ ORI )(1859), both

. translations published in 1904, writings by Edward Jenks published in Chinese in

" 1904, Montesquieu's The Spirit of the Laws ( {155 ) )(1748), J.S.Mill's 4 System

of Logic ( {FB#1%) )1843), translated in 1905, and William Stanley Jevon's
The Theory of Political Economy ( {2 1%ii) )(1878), translated in 1909.

| ~In the space of just ten years, several of the major works of European

. political thought had been translated into- Chinese. The impact of Yan Fu's work

was well illustrated by the reception of Huxley's work. As can be imagined, the
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translation of Evolution and Ethics set off a heated debate throughout the country,
involving scholars, conservative bureaucrats and the Manchu aristocracy, and the
schools, where the text was frequently used for instructional purposes and the
"survival of the fittest" became a favorite essay topic. The same year as he
translated Evolution and Ethics, Yan Fu and other intellectuals initiated the
. “Enlightenment” (4 %15 51), hoping to reform the country by inputting foreign
stimulus. In lhis letter to Zhang Yuanji (5KJCHF), Yan Fu expressed his
translation aim by claiming that, “Without enlightening our countrymen, neither
conservation nor reform could work. If more and more officials and the young
educated are allowed to learn more about the West, the Yellow would not been
enslaved by foreign powers, with nothing done by Dynasty to change the
situation. Even if the misfortune happened, China will free itself someday. Thus
I took translation as a way of education.” |
Yan Fu was soon highly regarded by university intellectuals, becoming
- known as the person most competent to possess and communicate the essence of
western knowledge. Two other factors may help explain Yan Fu's success as a
translator: his choice of source texts and his excellent style. As he said himself,
good translators must have a thorough understanding of the source texts, but they
must be aware of the desires and expectations of their éompatriots so they can
select works appropriate to their time. Yan Fu's choice of language and styie in
the target language also won him many readers. He wrote in classical Chinese,
which had developed during the Zhou (1100BC-256BC) and Han (221
BC-207BC) dynasties, eventually to became the language of the elite and .which
was still in use in all publications, official or otherwise. He also rearranged

chapters and paragraphs so they would be consistent with the style of .
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presentation and organization- of ideas founded in the Chinese classics. Yan Fu
was thus able to appeal to government officials, who at the time played an
important role in national politics, and win their support.

Yan Fu won his reputation as a famous translator also as a result of his
contribution to tranélation theory. He set down the three-character translation
criteria of "Faithfulness, Fluency and Elegance," ({5i&H)which produced a
far-reaching effect on succeeding translators of literary work. In his preface to
the version of Evolution and Ethics, Yan wrote: “Translation has to do with thfee
difficulties of “xin’(faithfulness), ‘da’(fluency) and ‘ya’(elegance). It is rather
_' difficuit to achieve faithfulness, but mere faithfulness without fluency will mak;:
no sense. Hence fluency of translation should be required to the utmost.” (“H %
R AR A B OREUE, SRR, BERAE, BERAE, Wik
5. These criteria influenced the development of translation practice and theéry '
. for almost half a century after it came into being. "Faithfulness” requires that the
meaning in the target language should be faithful to the meaning of the original;
"Fluency" is the requirement of intelligibility of the target language text, the
translated text should be in accordance with the language rules of the target

language; "Elegance" requires a translation to be esthetically pleasing.

- The putting forward of the three-character criteria served as a link between
past and future and carried forward the translation cause and forge it ahead int@
- the future. It was of great signiﬁéance and profound impact for beiﬁg both
| éoncise and comprehensive in the generalization of translation criteria and for
beinglwell-arranged. It is even accepted by translation field as “the golden rules
and infallible law”. Although some experts thought Yan Fu’s three-character

~ criteria might derive his inspiration and borrow some ideas from the ancient
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Buddhist scripture translation, however, he is the first one in Chinese translation
history to make an organic whole of the three based on the generalization and
summgtion of his own profound experience of translation practice.

However, there have been different comments and critiques of Yan Fu's
triple criteria. In the application of Yan’s principle of the three-character criteria,
many translators and scholars have come to find some limitations to the three
characters and put forward a variety of new standards. Most translators or
translation critics accepted Yan Fu's "faithfulness" and "fluency,” but some
thought that "Elegance" is not always valid. To most of them, Yan Fu’s
- explanation of “elegance” is not acceptable for modem translation practice; He
derived his “elegance” from language of classical antiquity as the medium of
translation, which betrayed his principle of “faithfulness”, Taking his ‘famous
Evolution and Ethics as an example, apart from being a loose rendering of the
original, it incorporated some observations by Yan Fu himself. In his own
trapslation practice, Yan Fu followed “it’s rather to be elegant than faithful”’(“5
HAAHE, BT K E"), therefore, his translation is not only difficult to understand
but also unfaithful to the original, which is almost adaptation. Some said Yan
turned down “faithfulness” and “fluency” with “‘élegance”, which sounded to
take some ground.

Though there have been different opinions on Yan Fu's triple criteria, they
have not been abandoned by translators in China. His theory successfully guided
technical translation during the late Qing dynasty and the early Republic of
China. Yan Fu, himself, with his translation output and translation theory,
opened a new chapter in the translation history of China.

2.1.2.3. Ma Jianzhong
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There was another figure during the Qing dynasty who has long been
neglected as a translation theorist—Ma Jianzhong. Ma was a grammarian who
was a specialist in Classical Chinese grammar, and was the author of the very
influential Ma’s Grammar. He was also one of the famous representatives of
Bourgeois Enlightenment Group (¥ir/=Fr 2 4E#1IK)In 1894, five years before
the publication of Yan Fu's triple criteria in the preface of Evolution and Ethics,
in his On Establishing a Translation Institution (1894),Ma Jianzhong set forth
several questions in translation theoretically. At first, he had a discussion on the
importance of translation, that“...the emergency of establishing a translation
institution will benefit the whole country” (“... 5JiB P E B EREIFEHEK...,
- M ESEE.”). He said that the establishment of translation institution was
based upon two aspects: one reason is the urgent need to “learn from the
West”(“2 2] Fa ™), so “it is pressing for the translation of Western works” (“i%

PBZAE/DB”); the other reason is that “the translators must be trained in due -
 course of time.” (BEBZAZ BRI ). By saying these, Ma had
seized the root of the problem, that is, in order to translate Western works,
capable translators must be trained. Furthermore, Ma set forth three requirements
for “a good translation” (“31%”) namely:

(1) A translator should have a good mastery of the two languages. He is

- required to know the differences and similarities between the two
languages.

(2) A translator should have a full understanding of the meaning, style

and spirit of the source text and transfer them exactly irnto the

target language.
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(3) There should be no discrepancy between the source text and the
target text. After reading the target text, he reader can have the
same feeliﬁg as reading the source text.

The three requirements is rich and comprehensive in content. It involved a
lot of fields of language such as stylistics, grammar and rhetoric. Especially the
last requirement could be regarded as the father of modern “Functional
Equivalence” Ma was not as influential as Yan Fu in the field of translation,
- partly because he was a grammarian and not a translator and partly because he
- has done no translation himself. Therefore, his translation theory has been
ignored for a long time.

2.1.24 Literary Translation and Lin Shu

.. During the late Qing dynasty, literary translation was popular and
marked another peak of translation in China. Literary translation during the
late. Qing dynasty consisted mainly of the translation of western novels into
Chinese. The large scale of introduction of western novels enriched the
literary creation of China where poems and poetic essays were the main |
literary forms.

This translation of novels, especially political novels, was initiated by
political reformers and erudite scholars. However, among the many
translators during this period, Lin Shu is the most distinguished because of
 his large quantity of translations of western novels.

Lin Shu translated about 160 literary works into Chinese. Surprisingly,
he himself did not know any of the foreign languages. He cooperated with
hisfriend Wang Shouchang (£ % &) in. translating. He composed. into

classical Chinese what Wang translated to him orally. Considerable care ,
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- however, was given to revising the draft by Wang and Wei Han (38%8). The
| publication of The Life and Death of the Parisian Lady of the Camellias ({2
IR AL B E)) in 1899 was an instant success. Those who bought, read and
praised it had no way of judging whether it was a good translation; they
simply responded to the beauty of the writing. In 1901, Lin’s translation of
‘Harriet Beecher StpWe’s Uncle Tom’s Cabin was published under the title
“BINIFRK”; he had Wei Yi (35 )as collaborator and they were to form a
lasting partnership. By 1911, Lin had translated over 50 books, and more
than 100 more were to come before he died; he worked with many
collaborators, over 20 in all, translating from English and French.
Interestingly, the actual translators were completely overshadowed by the

“rewrite man”. Nevertheless, Lin Shu’s translation undoubtedly owed their

. popularity to his skill with words, and also to his discrimination. The leading

‘contemporary scholar Qian Zhongshu (£:#4 ) has testified that despite their
omissions and mistakes, the Lin Shu translations have more wit and feeling
than more “faithful” renditions which were published later. Lin was inclined
‘to expand on emotive passages and cut description. He also contributed
enthusiastic prefaces and analyses of the chief virtues of the original works,
which no doubt increased their impact. The younger generation which later
overthrew the tradition that Lin Shu held dear and discarded the use of
classical Chinese in which he excelled admitted that they were engrossed in
and indeed enraptured by his translations.

Lin Shu's contribution to China's literary translation cannot be denied.
- He was the first translator to translate western literature into classical Chinese.

He has been regarded as the pioneer of literary translation in China. His
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translations cover a wide range of works by a large number of writers from
more than ten countries, including Britain, America, France, Japan and
Russia. Among his works, the most famous are: La Dame aux Camelias,
Uncle Tdm's Cabin, David Copperfield, and Hamlet.

Literary translation during the late Qing dynasty broke the Manchu's
"closed-door policy," and brought to the Chinese people the lives, customs,
ideology and social lives of western countries. The. introduction of western
ideology and democratic progress had an impact on the intellectuals and

social reformers of China.

2.2 Translation From the May 4™ Movement to the Founding of P.R.C

2.2.1 A Brief Introduction of the Translation Practices During This
Period '

2.2.1.1. The Translation of Marx-Lenin Works

™ The May 4th Movement which was the starting point of the 'newA
democratic revolution in China opened a new chapter in history of translation
in China. The translation atmosphere was dynamic and active with the focus
on the translation of Karl Marx’s(1818-1883) and Lenin’s(1870-1924) works
on socialist and communist theories, and the translation and retranslation of
western literature.

The Chinese version of The Com munist Manifesto (Marx and Engels,
1848) by Chen Wahgdo was published in April, 1919. And then after the |
founding of the Communist Party of China (CPC) in July 1921, a large
number of socialist and communist theories were transléted for the needs of
Chinese revolution. In 1922, Ke Baonian translated Nations and Revolution.

In 1928, New  Youth, a magazine for disseminating new knowledge,
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democracy and science, published the Outline of Leninism; in 1929, Die
 Heilige Familie (The Holy Family, Marx,1844) was translated by Yang
" Xianjiang and Imperialism (Lenin,1917) was translated by Liu Pin; in 1930,
Marx's monumental work Das Kapital (Capital, 1859), the fundemental text
of Marxist economics, was translated by Chen Qixiu and in the next year Guo
Muoruo translared Marx's Zur Kritik der Politischen Okonomie (Critique of
Political Economy, 1852).

The central committee of the Communist Party of China established a
Translation Bureau for the translation of works of ’Ma'rxism-Leninism. The
translations and publications of the classical works of Marxism-Leninism
served as guidelines for the new democratic revolution before the founding of
the People's Republic of China in 1949.
2.2.1.2. Literary Translation

Literary translation after the May 4th Movement and before 1949, made
a significant contribution to the introduction of foreign literature to China and
the development of literature in China. Translators in this period of time, by
comparison with those during the late Qing dynasty, were more selective
regarding source texts. The quality and quantity of literary translation greatly
improved. Most of the world famous literary works, from both large and
small nations, were translated into Chinese.

In response to the appeal for realism, naturalism and romanticism in
the May 4™ Movement, western European and American literatures were
further introdﬁccd to China with the translation of Balzac, Zola, Flaubert,
Maupassant, Goethe, Victorian writers, Hawthorne, Mark Twain, Dreiser etc.

At the same time, as the result of the efforts of the left-ring writers and
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translators headed by Lu Xun, a large quantity of Russian literature and
literatures of “the oppressed Nations” were also introduced to China with the
translation of Tolstoy, Turgenev, Gogol, Chekhov, Gorky etc. Translation of
foreign no?els went on flourishing, but translation of foreign literatures were
not confined to the translations of novels alone. Many western drama and
poems were translated into Chinese. Translations of foreign literatures at this
stage were also characterized by the interference of politics and ideology.
What to translate became a major issue of principle.

The translators, most of whom had learned the source languages and
literary theory before carrying out the translations, were aware of the
significance of transferring literary styles on the basis of linguistic accuracy.
Professionalization of literary translation in this period also helped improve
translation quality. »

- Another improvement in literary translation was the linguistic ’changé.'
Before the May 4th Movement (1919), the language used in literary creaﬁon
and translation was classical Chinese. After that, a more simplified and
easily-understood vernacular Chinese (Bai Hua) came to be used for literary
creation and translation. The use of vernacular Chinese in translation
enlarged the readerships. Since then, vernacular Chinese has been used
instead of Classical Chinese in all types of translation. |
2.2.1.3. Developments in Translation Theory

Translation theory, especially literary translation theory, was effectively
developed during this period of time when large quantities of literary wo'rks
were translated. Translation issues like: the necessity of translation,

_ translatability and untranslatability, the relation between translation and

29



KIGHET KWL E S 3

literary creation, the improvement of translation quality etc. were raised and
adequately discussed by translation practitioners. However, the heated topics
on translation theory were still: translation criteria, literary vs free
translation.

Lin Yutang, the author of Peking Moment, put forward his translation
criteria: "the first is fidelity, the second coherence, the third is elegance."
Namely, the meaning of a translation should be faithful to the original, the
. language of the translation should be smooth, coherent and esthetically
pleasing. As can be seen that Lin's translation criteria were no more than a
reprbduction of Yan Fu's "Xin Da Ya" (faithfulness, intelligibility and
elegance). However, among the many translators and translation theorists, Lu
Xun and Qu Qiubai were the most influential in the development of

translation theory in China in this period.
2.2.2. Representative Translators and Their Principles
~ 2.2.2.1. Lu Xun

Lu Xun, one of the great writers of China, translated more than 200
literary works from 14 couniries. His correspondence on translation with Qu
Qiubai contributed significantly to the development of translation theory. He
fought against the tendencies of irresponsible translation in the first decade of
the century and gave particular importance to faithfulness. He thought that a
translation is creative work, but that it differs from literary creation. The
value of a translation lies in its faithfulness to the original text. He insisted
that the main purpose of translation is to introduce the culture and social lives
of foreign countries to the Chinese people. He advocated that there should be
an exotic atmosphere in the translated works which would familiarize the

readers with the foreign cultures. He wrote in the prelude of one of his
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~ translated works: "A translation must have both intelligibility and the style of
the original text". He advocated strict literal translation so as to be more
faithful to the original text; he was against those who liked to borrow words
and phrases from the target language in their translation for the sake of
intelligibility and fluency. He believed that literal translation of culturally
loaded words was one of the important means of enriching the mother
tongue.

In 1930 there was a heated debate between Lu Xun (1881-1936) and
Liang Shigiu (1902-1987) and Zhao Jingshen (1902-1985). Liang Shiqiu
accused Lu Xun of making “hard translations”, which were “close to literal
translation. This fashion for literal translation should not be encouraged.” Lu
Xun replied,

“Owing to my inadequacy as a translator and the limitations of
the Chinese language, upon reading through my translation I
find it obscure and uneven, and in many places very hard to
understand. Yet if I were to cut the redundant phrases, it
would lose its original flavour. As far as I am concerned, I
must either go on producing these hard translations, or
produce none at all. I can only hope readers will be willing to
make the necessary mental effort to read it. ” (Luo Xinzhang,
1984: 262)
However, Liang could not see any difference between hard translation and
literal translation. Liang's essay On Hard Translation starts by declaring

distorted translations better than literal ones.
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“It is impossible for a translation to be a complete
‘misrepresentation ... Maybe unfaithful renderings give a
wrong idea of the original, but they give the reader something
even though they are mistaken. Even if the wrongness does
damage, it is still pleasant to read.” (Luo Xinzhang, 1984:
264)
Lu Xun took up the argument by noting the loophole in Liang's reply,
“I am not quite such a fool as to look for a foreign 1ahguage
which is like Chinese language, or hope that ‘the grammar,
syntax and vocabulary of the two languages will be identical. ’
But I believe it is relatively easy to franslate from languages
which have a complex grammar. It is relatively easy, too, to
translate from a language akin to your own, although that still
requires some effort. ... have to be made by “hard
translation”. In my experience, you can retain the flavour of
the original better by this method than by rearranging your
sentences...”’(Luo Xinzhang, 1984: 246) |
- The point that Lu Xun was making was that time and patience were
required for readers to accept expressions borrowed from foreign languages.
At first, these foreign expressions might appear quite odd, but people could
mentally adapt to the new images. Therefore some time we needed “hard
translations”, which would in time appear less hard to understand.
To the accusations of Liang and others, Lu Xun answered,
“And I can say with confidence that 1 never deliberately

distort the meaning of any work. When it touches critics on
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the raw, I laugh. When it touches me on the raw, I put up with

it. But I absolutely refuse to make additions or cuts, hencé I

have always believed in “ hard translation”.In the long run

better translators are bound to appear, who will neither distort

the meaning nor give “ hard ” or “literal” translations;...All I

am trying to do is fill the gap between “having none” and

“having better” translations.” (Luo Xinzhang, 1984: 232)

We can see that there was a reason for Lu Xun's stubborn adherence to
his notion of “hard translation”. And, indeed, while many instances of such
“hard translations™ have survived into current Chinese Ianguage, others have
been rejected.

.- Because Lu Xun was a proponent of literal translation and emphasized
that “he would rather be faithful to the original than be fluent in the
translation” many .people thought that he was against meaning-based free
trapslation and that he himself used the literal method throughout the process
of translating. But this was not so. He was for free translation, or at least a
combination of both methods. In his « Preface to Little Peter, » he said:

“... as a result, the reader would find it hard to read. This
version (itself the translation from the Japanese translation of
the Gérman original) has numerous flaws of this kind,
therefore, 1 altered the translation at many places during the
time of checking, so that it reads much more smoothly now.”
(Luo Xinzhang, 1984: 262)

It only serves to prove that Lu Xun's approach to translation

methods was not of an extreme literalist.
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He also advocated absorbing new words and expressions from foreign
languages to enrich the Chinese language. He said: "We should not only
introduce culturally-loaded idioms to Chinese readers, but also accept them
as a part of colloquial Chinese.”
2.2.2.2. Qu Qiubai

Qu Qiubai was a politician. But his views on translation were very

~ influential in China. He was one of the early translators of Russian literature

into Chinese. His translation has been highly valued for its faithfulness to the
meaning, the syntactic structure and the writing style of the original text. He
believed, like Lu Xun, that translators should be faithful to the original text.
"A translation should be faithful to the original meaning and enable the target
language readers to have the same concept from the translated text as the
source language readers get from the original text."

He also advocated absorbing new words and expressions from foreign
languages to enrich the Chinese language. He said: "We should not only
introduce culturally-loaded idioms to Chinese readers, but also accept them
as a part of colloquial Chinese."

Qu Qiubai was one of those who challenged Yan Fu's translation criteria.
" He pointed out that Yan Fu's choice of language and style for translations,
whfch returned to the Cléssical, cut him off from the social development of
the time. In one of his letters to Lu Xun, he said: "How can we reach Yan
Fu's requirement of 'faithfulness’ and 'fluency' if we have to make the
translation elegant by using the language and style of almost two thousands
years ago?”. With a sound grip of relationship between “faithfulness” and

“fluency”, he demonstrated that the relationship between the two was one of
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independence rather than one of conflict, and that a translation could be both
faithful and readable at the same time. Although Qu Qiubai did not neglect to
accuse Yan Fu for inactivating “xin” and “da” with “ya”, his exposition of
the relationship between “xin” and “shun” was actually an elaboration of Yan
Fu’s understanding of the relationship between “xin” and “da”. The
difference lies in the interpretation of “faithfulness” and “fluency” and of the
means to achieve the two in translation, and this is where Qu Qiubai went a
step further. While “fluency” for Yan Fu implies the use of classical Chinese
language and classical Chinese syntax, for Qu Qiubai it means the use of
idiomatic, modern vernacular Chinese. If the translation was indeed done in
modern Chinese, it could obviously not be qnintelligible, as far as Qu Qiubai-
was concerned. However, if it was done in classical or semi-classical Chinese,
it had nothing to do with the great masses of common readers even if it read
as smoothly as Yan Fu’s translation into classical Chinese. Yet Qu Qiubai’s
denial of classical or semi-classical Chinese as the target language doesn’t
imply his allowance of a target language which does not read like Chinese. In
contrast with Lu Xun, he adopted a much more careful attitude in the issue of
introducing foreign expressions to enrich the Chinese language. He wamc&
that an unreadable Europeanized Chinese which was “neither ass nor horse”
“amounted to an abuse, not to the introduction of new expressions”. |

He also argued against those who advocated that “intelligibility is mére |
important than faithfulness” He thought that “intelligibility is ju.st as
important as faithfulness.” And that in fact, practical translators sometimes.
have to sacrifice part of the “intelligibility” in order to achieve “faithfulness”.

2.2.2.3. Lin Yutang

35



KT KSR B A R

‘Lin Yutang (1895-1976), a proliferate writer and scholar, wrote an

article on translation which gave a perspicacious summary of several
controversial issues of the time. According to him there were no ready-made
rules to follow in translating; only technical problems which needed to be
discussed. One technical problem was the criteria for judging translation,
which he considered to be (1) fidelity (“zhongshi”i, (2) mellifluence
(“tongshun™), and (3) aesthetic quality (“mei”). The criteria Lin laid out
- coincide with the three-character criteria formulated‘by Yan Fu, which are (1)
' faithfulness (“xin”), (2) readability (“da”) and (3) refinement (“ya”). In Lin's
‘op'inion, his criterion of “aesthetic quality” covered more than Yan's
“refinement”. In both sets of criteria, point (1) concemns the translator's -
faithfulness to the original, considers a matter of responsibility to the original
- author; point (2) concerns the translator's fluency in Chinese, which is
translator's responsibility ‘to Chinese readers; and point (3) concerns
translation's relation to the arts, and raises an artistic responsibility.

Other discussions about translation involved random comments on the
translator's working experiences, which were superficial observations. But
Lin Yutang went further, realizing that translation had to do with linguistics
and psychology. Lin saw faithfulness or fidelity as a matter of degree, that is,
‘A the quality of translation could be assessed by determining if it was done by
the literal method or “dead” method (an “extreme form” of the literal
method), or by the “sense” method or “imprudent” method (an “extreme
fofr_n” of the “sense” method). Casting aside the two extreme forms of‘
- translation, Lin went on to say that the “literal method”(“zhiyi”) and “sense

method” (“yiyi”) were two misnomers. He believed people could not help
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taking the “literal method” to mean “word-for-word” literal method, and
would then see the word-for-word method as no difféfent than the “dead”
method of translating. Similarly, some translators boasted of their
imprudently translated texts as being translated by the “sense method”, which
led some people to think that two sets of rules actually applied to the process
of translating, which was not true, according to Lin, “There should be only
one applicable criterion, and one appropriate techm'queA too.”. But Lin went
on to talk about “translation by word” and “translation by sentence” as being
two ways of translating. “Translation by word” could be used where the
translation was deemed coﬁect from. the context; and “translation ':by
sentence” had to be used where “translation by word” could not render the
“global meaning” of the sentence. The global meaning of a sentence could
not be derived a simple summation of the meanings of each and every
individual words making up that sentence. It could only be derived after
grasping the global idea of the sentence. If the translation happened to be a
word-for-word match of the original sentence, so much the better. Otherwfse,
the meaning of certain individual words had to be ignored in order to cafch '
the global meaning of the sentence . To perceive a logical error in Lin's
- argumentation would be mistaken and imply a failure to follow his logic.
According to Lin, it is not a matter of saying “yes” to both “translation by

»

word” and “translation by sentence”, but a matter of “yes” or “no”.
If “translation by word” is correct in a particular context, then “translation by
sentence’ would be wrong, and vice versa. Hence “one applicable criterion”

and “one appropriate technique”.
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Lin believed Ehat “fidelity” did not necessarily mean a Wo rd-for-word
correspondence. He"thought that the meaning of a word was formed by two
parts: “fixed meanings” and “variable meanings”, which made it impossible
to realize word-for-word correspondence in all cases. He maintained that the
translator not only had to transfer the meaning of a sentence, but also the
beyond-the-sentence meaning, or what he called the “feeling-tone”, which
was not an easy task. He further argued that one could not translate all facets
of a sentence at the same time--the basic meaning, the spirit, the implication,
the style, and the sound. Therefore there was no such thing as absolute
 faithfulness . Next, Lin considered the problem of mellifluence of translation.
Like writing in the mother tongue, translating must proceed at the sentence
level, that is, the translator must have a “total concept” of the original
sentence in mind before turning it into a Chinese sentence, which must be
coﬁstructed according to Chinese grammar. If the sentence were translated
according to the grainmar of a ‘Western language, the result could not be
regarded as a Chinese sentence. Therefore Lin was opposed to so-called
Europeanized sentences, which followed Western grammar too closely to be
read smoothly in Chinese. When translating literary works, the translator also
had to consider the aesthetic quality of the translation; and make it
comparable to that of the original work. The translator therefore had to pay
_ attention to the language used in translating; the language must be beautiful,
" But, again, this is not an easy thing to do. Poetry, for example, a belle art of
the supreme form, cannot be rendered into a differentv language without
losing something. That something is the style of the origihal work. Lin

thought that the enjoyment of a piece of literary work was not derived from
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the story but from the way it was told. The manner of telling a story often
revealed the writer's style and the task of the translator was to imitate that
manner of writing. The problem of style had to do with the discussion of
form,vv>vhich Lin divided into “outer form” and “inner form”. The “outer
form” refers to the lengths of sentences, thyming schemes, meter, etc., while
the “inner form” refers to those eclements that bespeak a writer's
idiosyncrasies, mentality, and moods. Lin disdained the use of “free verse” to
translate Western poetry, irrespective of the original blank or rhymed verse
forms. He called that a “prankish act”.
2.2.2.4. Zhuo Shenghao
- Zhu Shenghao (1912-1944) was the first Chinese translator to attempt to

translate the complete works of William Shakespeare. Though his early death
brought the ambitious project to a halt, his status as a great translator was
secured. No writings of his own about translating Shakespeare remain except
for.a short « Foreword » (1944) he wrote for the translated edition of the
Complete Theatrical Works of William Shakespeare. He observed that there
had been more cases of translators rendering “hard” translations of
Shakespeare than of more careless work.

“... the result of rigidly following the grammar of the original

will produce a translation which has lost much of its ‘spiritual

flavour’ and worse still, that has been so abstrusely ‘and

obscurely translated that nobody can understand it.” (Editorial

Board, 1984: 364)

Zhu set out the goals he himself tried to reach:
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“I will try to retain the spirit of the original as far as I possibly
can; if this cannot be achieved, I will at least try to convey the
intentions of the original, using fluent, plain Chinese; as to
word-for-word ‘hard’ translations, I dare not venture to go
along with.” (Editorial Board, 1984: 365)

Apparently Zhu was opposed to the word-for-word method of
translating. His main consideration was not burdening readers with the
hard-to-understand grammar of the alien language.

“Wherever the syntax of a sentence in the original text has
béen found to clash with the grammar of Chinese, I would
always mull it over for hours and days until I came up with a
version which was tbtally different in construction from the
original, so much so that the intended message of the author
had been brought to the foreground without being blurred by
obscure Chinese.” (Editorial Board, 1984: 365)

How did Zhu actually do this? He was not a rough-and-ready sort of
translator. When he had finished translating a paragraph, he' would revise it
with the reader in mind, to see that there were no ambiguities in the
paragraph, then read it aloud to check that the version read smoothly and
rthythmically. He would muse over a word or a sentence for days before
making a choice. Although today we can detect errors of translation here and
there in the volumes, these errors appear as occasional blemishes of a great

" translator.
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2.3 Translation from the Founding of P.R.C to the Present

2.3.1 A Brief History of Translation Practices During This Period
The founding of the People's Republic of China in 1949 enabled

translation to enter into an new era. Translation became a very important part
of the national cultural and educational cause. National organizations for
translators were established in order to protect the interests and benefits of
translators.

In the 50s and 60s while Western naturalism was out of favor but
- critical realism could still be appreciated critically, mainland China Was_
flooded with translations of Russian literature, particularly modern Russian
literature. It was also a period when African literature and Latin American
literature was introduced to China on a large scale. Translation of Russian
literature came to a sudden Halt when the relation between China and the
Soviet Union steadily deteriorated, and translations of foreign literatures
basically came to a stop during the early years of the Cultural Revolution.
Nixon’s visit to China in 1972 gave rise to a craze for learning English,
which in its turn led to a revival of the translation of foreign literatures,
particularly novels by contemporary American writers. Herman Woouk’s The
Winds of War was among the first American novels translated into Chinese
during this period. Its Chinese version was such an immediate success that
the Chinese reader considered it a pleasure to be among the first to read the
book. However, the real comeback of foreign literatures -was not stéged.unti}
the end of the Culture Revolution in 1976. In 1977, together with numerous
Chinese classics, a great number of Chinese translations of foreign novels,

short stories and poems were reprinted. Since then, Catcher in the Rye,
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- Caich-22 and many other masterpiece by contemporary Western writers of
- various literary schools were translated one after another. The ban has been
lifted, but not completely, for Chinese translators still felt it like walking on
thin ice even in the 80s to translate works like D.H.Lawrence’s Lady
Chatterley’s Lover or George Orwell’s Nineteen Eighty-four, which were
either not supposed to be translated or translated for restricted publication
only.

The use of vernacular Chinese in translation has given rise to rapid
increase of readers, for more people could accept translations in a language
they could understand. This increase of the readership of translation is also
the result of the enhancement of the quality of translations. One
Characteristics of this stage was the involvement of major Chinese writers in
~ literary translation. Lu Xun, Lin Yu-tang, Hu Shi, Lao She, Guo Mo-ruo, Ba
Jin and many other leading Chinese writers with some knowledge of a
foreign language has tried their hands at translation. Meanwhile, the number
of professional translators  has been growing steadily, t0o. This is a period
with the participation of a great number of excellent translators with a much
better command of both the source and target languages and the source and
target literatures. Leading translators of this time, being aware of the nature
of literary translation, have learned to be much more selective in the choice
of source materials for translation. Instead of picking up literary works by
several authors, of various literary genres or styles, in several languages, or at
random, as translators of the earlier stage used to do, most of them dedicated

their efforts to the translation of the literature of a particular country, or

- literary works of a particular time or by one or two particular authors. Fu Lei
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focused on translating Romain Rolland and Balzac, Zhu Shenghao on
translating Shakespeare, Zhang Guruo on Thomas Hardy, and Zhou Xu-liang
on John Galtheworthy; Dong Qiusi came to fame for his translation of
Dicken’s David Copperfield while Yang Bi for Vanity Fair. Some of their
translations enjoy such great popularity that the names of translators have
been associated with the works, as Fu Donghua with Gone with the Wind and

Fu Lei with Jean Christophe.
2.3.2 The Development of Translation Theory in General
Most of the translators in the period between 1949 and 1978 took a

literary approach to the study of translation theory. They pointed out that
literary translation, which requires a higher standard, is different from gene;al
translation. Literary translation is an act in which the translators reproduce
- exactly the artistic conception of the original text into the target langﬁagc';
- this requires literary translators to have not only a good command of the twov
languages but also mastery of artistic creation processes and the ability to
catch the literary spirit of the original text. The transfer of the original spirit,
advocated by Fu Lei, was regarded as one of the main tasks of literary
translation. Fu Lei is one of the famous translators who translated from
French into Chinese. He translated many of Balzac's works. In the preface of
one of his translations, he wrote: "As a product, translation is like imitating a
picture. What is more important is the likeness of Spirit not resemblance to
~ the original one."

Thus, an artistic literary translation depends on the transfer of the spirit
of the original text; if the original text is an artistic work, it should remain
 artistic after it is rendered into another language. The advocating of "being
alike in spirit" for literary translation does not deny the significance of "being’
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alike in appearance.” A good translation product should both be "alike in
spirit and appearance.” If, for linguistic and cultural reasons, the translator is
" in a dilemma as to whether to transfer either the appearance (grammatical and
syntactic structure etc.) or the literary spirit, he should, according to Fu's
principle, sacrifice appearance to spirit.

Fu's advocating for literary translation was widely accepted. Tang Ren,
a translator and translation theorist, pointed out in response to Fu's theory that
“a translator should first catch the thoughts, emotion, style and spirit of the
original text, and then express them exactly in another language.”

After China opened its door to the outside world, Chinese translators
and translation theorists were able to broaden their views. The discussion of
translation theories wcfe no longer focuses on issues like translation criteria,
literal translation vs free translation and the like. With the introduction of

different views on translation from the west, Chinese translators are
- rethinking the theories they have followed, and research in translation
theories has diversified. However, there are two main schools of translation
theorists, namély, the linguistic school and the literal and cultural school.
Those who take a ﬁnguistic approach to the study of translation are mainly
' linguists, teachers of translation at uhiversities who have read extensively on
the western translation theories. They may be influenced by Catford, Nida
and others, and stress that translation theory is an independent linguistic
discipline, derived from observation and providing the basis for practice.
While those who take the literal and cultural approach are mainly writers,
literary translators and practical general translators who have read literature

on translation by Chinese theorists.

44



REE T F 0 LR AEF LR

Jin Di, who lectured on translation theory and practice at Nankai
University and the Foreign Languages Institute of Tianjin for many years,
coauthored with Eugene Nida the popular On Translation (1984) introducing
- to the Chinese translation community his "dynamic equivalence" translation
with reference to English and Chinese. Jin Di, taking consideration of the
history of translation in China and applying his linguistic expertise and his
research on translation theory, concluded that "dynamic equivalence"
translation, which is based on the comparison of reader response to the
source text and the target text, is applicable in China.

Translation theorists like Professor Jin Di, who had opportunities to do
his research and exchange academic views with experts in the U.S and
- European countries, brought to the translation community of China a m.orc
westernized model of translation theory. They absorbed the essence of
- western translation theory and combined them with their own research in
order to develop a new theory, which is more applicable in China. They, like
most of their western colleagues, took a linguistic approach towards their
research on translation, aiming to establish translatology in China.

Traditional scholars, who did their research on translation theory with
references which were mainly from the history of translation of China, took a
literal and cultural approach towards their research. The main issues .on
translation they discussed continued to be the principles, criteria and methods
of translation. In their works we can see that Yan Fu and his three-character
translation theory are still influencing translation theorists in China, although

they have endowed the three characters (xin, da, ya) with new interpretations.
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Apart from research on the systematic translation theory, the study of
technical and specialized translation has also been popular among Chinese
translators since Deng Xiaopin opened the door of the country to the outside
. world. In order to activate research on technical and specialized translation,
an academic journal, China Technical Translation, was launched in 1992. Up
to now, more than 500 essays, with valuable perspectives on technical and
specialized translation, have been published in China Technical Translation.
Those essays will no doubt become the main components of Chinese
technical translation theory.

Further important evidence of progress in the field of translation studies
in China during this 'period is the establishment of "translation studies" as an
independent subject in China. although translation has a 3000-year long
history in China, it has never been regarded as an independent subject. There
is no entry for "translation studies” in the authoritative Chinese Encyclopedia.

The publication of the first book entitled "Translotology,” a discussion on

' ,A establishing "translation studies” as an independent subject, was followed by

‘heated discussions. Experts fell over each other to contribute to China
Translators’ Journal on how to establish translation studies as an independent
subject in China, what kind of translation studies there should be and so on.
The discussions led to an agreement that it is necessary to establish
translation studies as an independent subject with Chinese characteristics.
Considering the special characteristics of the Chinese language and culture,
we should distinguish translation studies from translation by acknowledging

that the first is science while the second is practice.
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2.3.3. Representative Translators of This Period and Their Translation
Principles
233.1 FulLei

Fu Lei (1908-1966), another great translator, shared Zhu Shenghao's
views on translating. He saw: |
“differences between two languages in lexicon and syntactic
structure, in grammar and idiomatic usage, in rhetorical
devices and sayings--all these differences reflect
dissimilarities in the modes of thinking of people of different
nations, in the range of their perceptions, in their points of
view, in their customs and habits, in their social backgrounds,
and in their means of expression.” (Editorial Board, 1984: 80)

* Because of these differences, Fu concluded that it was impdssible “to
caﬁture the linguistic features of a foreign language, without disrupting the
sy'fitactic structures and linguistic peculiarities of the mother tongue”
However, in his Letter to Lin Yiliang on Translating Novels (1951), Fu
clarified his point by saying “Not that we can ignore the syntax of .the
~ original altogether. What I mean is that we can keep the original syntax as
best we can; however, the translation, though appearing novel in grammar,
should still be intelligiblc Chinese.”

The next significant point Fu Lei raised concerned the style of a
translation. He thought the style of a translation had much to do with the
language it used. The style of a translation would often seem unsatisfactory
because the language used in the text was “false” or “artificial”. Here Fu
returned to the issue of whether translators should use classic or Vemacqlar

- Chinese--baihua which is the earlier version of today's putonghua, or the
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standard dialect used throughout China. In Fu's opinion, vernacular Chinese
is not an ideal medium for translating foreign languages rich in vocabulary
and diversified in syntax. He claimed that classic Chinese had an advantage
over the vernacular. In this respect, Fu agreed with Zhou Zuoren (1885-1967),
Lu Xun's brother, who argued,

“By using pianwen--couplet form which is subject to poetic

regulations intermingled with sanwen--prose form which is

not constrained by such regulations), it is easier to produce a

work of translation of satisfactory quality--the translation

appears intelligible and does not depart from the original text

too far in conveying the meaning.” (Editorial Board, 1984: 83)
Fu elaborated on Zhou's argument, saying,

“Classic Chinese has a long established system, with accepted

rules of composition and a rich vocabulary as well; whereas

vernacular Chinese, having been just brought over from the

folk tongue, _has no system nor rules whatsoever to speak

of--each and every writer is groping his own way; the résult is

a shambles.” (Editorial Board, 1984: 83) o

Fu Lei, a connoisseur of fine arts, drew an analogy between translating

and painting: “What is desired is not formal but spiritual resemblance” The
focus should be on conveying what has given life to the model being painted
on the one hand, and to the original text on the other, rather than
mechanically imitating every single detail while losing sight of fhe sparks of

life. Many translators of a younger generation take Fu Lei as their model.

48



A T AW WP AL S

Fu's theory of “spiritual resemblance” has since become the predominant
guideline for most translators in contemporary China.
2.3.3.2. Qian Zhongshu

Qian Zhongshu (1910- ), a preeminent scholar and writer and also a
member of the cultural elite in present-day China, though not a professional
translator, brought the discussion to a climax by tracing the etymology of
“i%” (yi), the Chinese word for “translate, translation” to an ancient form
made up of “[1” (wei) and “4£” (hua), with the latter being placed inside the
former like this “ ”; this word means “translate” that is “translate the alien
tongues from countries on four horizons and the speeches of birds and
animals as well.” According to Xu Shen (58?7-147?), the lexicologist of the
East Han Dynasty (25-211), “4£.” and “ ” were the same word; and therefore
“¥%” (yi) and “4k” (hua) were closely related. By relating the word “B” (yi)
* to_the word “{£” (hua), Qian found the supreme. criterion for translation,
- which is “{.” (hua) i.e. “transforming the words of a work written in one
language into the words of another country, without the slightest trace of rigid,
awkward translation arising from discrepancies in speech habits or linguistic
peculiarities, while at the same time keeping the stylistic flavor of the
original”. If a translator can turn out a work of translation of such excellence,
he is considered to have reached the “consummate realm of transmigration™.

In 1964, Qian Zhongshu put forward his "transmigration theory" for

literary translation. "Transmigration” in Buddhism means the process by
which the soul, spirit, or some other seat of personality, vacates the body it
has been occupying and enters another body or object. Qian borrowed the

Buddhist term in summarizing his theory of literary translation: “A literary
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translation is like the act of transmigration in which the soul, the spirit of the
original text remain in the target text even although the carrier of them, the
language, has changed.” and“The translation should be so faithful to the
original that it does not read like a translation.” Qian's requirement for
literary translation was so high that he himself had to admit that it was
impossible to transmigrate everything of the original text to the target
- language, and that perfect transmigration of the original text into the target
| language was just an ideal, since this “transmigration of ‘souls” demands a
new body, and difference from or distortion of the original to the various
degrees is unavoidable.

He also pointed out that in cultural exchange the function of translation
was like a mediating agent who recommends to others that they should
acquaint themselves with foreign literature or who lures others to love
foreign literature. “Like a go-between, he contributes to the establishment of
the relations between countries by literary marriage.” While Qian’s point that
a translation of literary appeals lures the reader to go further and read the
original, whereas a bad translation will destroy the original in effect betrays

his preference for literariness, he reveals one simple but generally neglected

~ truth: a translation is, after all, a translation, which is not and can not be a

substitute for the original. In a period when “equivalence” was a pet form for
translation theorists, Qian’s understanding of the function of translation and

of its limitations is simple and apt.
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Chapter Three  Traditional Principles of Translation in

Ancient Times of the West

3.1. A Brief Intréduction of Translation Practices During this Period
3.1.1 From 300 B.C to 500 AD

There has been no doubt that translation is an age-old communicative
activity of human beings both in the east and in the west. In the long history
of development, language translation is almost as old as language ifs-elf.
China has a long history of translation, so does the West. The recordéd
-~ translation activity in history can be traced back to the end of 4™ century B.C
or'the mid 3™ century B.C. It is generally believed by western scholars that
the first translation work was the OIld Testament of the Bible or
Septuagint( (%% + IHZY which was translated by 72 Judaic scholars in 3™
ccgtury B.C., while some other scholars holds that the first translation work
of the West is Homer’s epic Odyssey which was translated into Latin by
Androicus in the 3" century B.C.. Although there are some discrepancies, the
- mutual point is that the historically recorded translation activity in the West
has enjoyed a history of two thousand years already.

In the 3" century B.C, there appeared three great founders of Roman
literature and translation. They are Livius Andronicus (R4 il - ZEZT 2
1 284B.C—204B.C), Gnaeus Naevius ({2427 270B.C—200B.C) and
Quintus Ennius (B2 & # 239B.C—169B.C). Livius Andronicus is a.
Roman translator and founder of Roman epic and plays. In order to help his

teaching, he translated Odyssey from Greek into Latin in the form of Italian
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Saturnius numerus (B K| §* Bl JE S B F45) and meanwhile translated
Greek plays including 9 tragedies by Aischulos (%37 % #7), Sophokles (%
1 7€ ¥ 47) and Euripides (BX B EEf8 1) and 3 comedies by Menandros (K8
). His level of translation was low and inferior from the angle of literature
tranlation, but he was the first person to introduce ancient Greek epics and
dramas to Roman Society and made Greek poetical forms and rhyme mixed
with latin language. His translation works brought about great influence in
_the development of European dramas. Gnacus Naevius created a lot of
' hiStorical dramas, comedies and tragedies, and translated many Greek dramas
into Latin. Quintus Ennius was a great poct of Latin. He was called as the
Father of Roman Literature. He knew Oscan Language (Italian I EIE),
Greek and Latin. He created lots of poems in different languages and
franslated Numerous poems.

the translation of The Qld Testament was regarded as the first and most
important works in ancient times of the West. The Old Testament was
originally written in Hebrew Languagc. In order to meet the needs of Jews,
the Bishop of Jerusalem organized 72 Jewish scholars to translate The Old
Testament from Hebrew language to Greek according to the requirement of

the King of Egypt. During the period between 285B.C and 249B.C, the 72

- Jewish scholars gathered in the library of Alexandria and Began to translate

The.Old Testament . they came from 12 Israeli tribes and each tribe including
6 scholars was divided into 3 groups, each group 2 members, totally 36
groups. They began their translation work separately. At last 36 translation
texts wefe finished after 4 years. They cheked and corﬁpared the 36

translation texts each other and decided the last edition called Septuagint in
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Chinese (Lt TFHEXEER) .

The translation of Septuagint opened up the beginning of collective
cooperation for the translation world and was regarded as the first translation
works recorded in the Western translation history. It also opened up the
beginning of Bible translation. With the coming out of The New Testament,
the Bible translation activities came in a stream. Representatives of this
translation tide included Editio Villgata or Vulgate ( CBIBHL T XA EZ) )
and Vetus Latina ( {51 T %) ). At the same time a lot of expert translators
of the Bible appeared, including Philo Judaeus (3% - ik B #
20B.C—S50AD), St. Jerome (5 21 347—420AD) and St. Augustine (£
17 354—432 AD). Philo Judaeus was one of the earliest translators of the
Bible and also.a philosopher of Jewish mysticism. He not only translated the
Bible but also attempted to combine the Bible with Greek philosophy and put
forward his translation theory that only theologians (people with professinal
knowledge) had the right to translate the Holy Bible and only could they
obtain inspiration from God. St. Jerome was one of the four great theologians
of the western Christianity in the early times, and also a scholar, an expert
" translator and translation theorist. He translated The Church Histaryv of
Christianity ( {EE#H# 4 %) and other works but the most famous was
Editio Vulgata (f(ﬁ@ﬁTi A X4 ) Ywhich ended the chaotic phenomenon
- in translation of the Holy Bible. His translation text was regarded as the only
standard Latin text by Roman Catholic Church and the original one by later
ages. Besides he put forward a series of translation principles, which brought
about great influence in the translation world. St. Augustine was a Christian

theologian, philosopher, translator an translation theorist. His famous works
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included De Civitate Dei ( { L% Z38) ), Confessioines ( {1F183%) ) and De
Doctrina Christiana Y ( (82 E#H) ). In these books he issued a series of
very important views on translation principles and theory which give full

play to later ages of the translation world, especially in the West.
3.1.2. Translation of the Western Middle Ages
The Middle Ages began from 500AD (collapse of Roman Empire) and

ended in the 15™ century (the Renaissanée). During the period there are three
i.rnportant marks: expert translator Mnlius Boethius (B2 5 « #HR LA
80—525AD) as representative of translation world at the beginning, school
~of translation (or college of tramslators) in the middle period and the
- translation of national languages by the end of Middle Ages.

Famous expert translators during this period included Cassiodorus (7
% % & 480—5757), Manlius Boethius, and Aelfric (FI/KIBETE 955—?).
Cassiodorus was an Italian scholar and translator whose main contributions
Wcre his setting up of Vivarium (¥5Bd5F), a non-government translation
organization which was a forerunner for all kinds of translation units of later
ages. Manlius Boethius was the most important theologian, philosopher and
expert translator during this period. He translated and introduced a lot of
~ philosophical works of Aristotle (¥ f + % #) to Europe including De
Consolatione Philosophae ({2 K1%$£)). Besides he issued his translation
theory in In isagogen Prophyrii ( {BIEFMERIFLIFE)D ). Aelfric was an
" influential expert translator and theorist and translated lbts of works from
Latin into English such as Bible * Genesis ( { X% « 8ItH42) ), Catholic
Homilies ( AR EHATIER) ), Lives of the Saints ( {Z4E4£) and so on.

With the independence of ethnical groups, they needed translation texts
of their national languages. Therefore the large-scale translation activities
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around the Holy Bible began in these newly-founded countries. Originally
the Holy Bible was translated from Hebrew language just into Greek, Latin
and Italian but it was translated into English, German, French, Russian and
other languages. At the beginning such translation activities were criticized
and opposed by Church but the translation went on and formed a new

translation high tide of the Holy Bible.
3.1.3. Translation During the Renaissance

The Renaissance between the 15" century and the 16" century was not
only a reform movement of the thought and literatur » but also a big
- development in the Western translation history. During this period translation
activities reached a newly high tide. Large numbers of expert translators and
excellent translétion wprks sprang up. |

In Germany, the mainstream of translation lay in classic literature and
religious works. Among them, Sebastian Brant (EE R #F % « i =4
1457——1521),4 who was a German poet and expert translator. He mainly
translated poems of Cato (an ancient Roman poet) from Latin into German.
His translation of poems was deeply welcome by German people. Another
one was Johannes Reuchlin (15 * #i##k 1455—1522), a famous writer of
humanism, whose main translation works included Batrachomyomachia ( {1
R ZA%) ) and Septem Psalmos Poenitentiales ( {¥54T/EJE##) ). And Martin
Luther (57T » B&4% 1483—1546), a famous leader of religious reform and
expert translator. He translated the New Testament from Greek into Germah
in 1522 and The Old Testament from Hebrew language into German in 1534.
Besides, he translated the famous Aesop’s Fables ( «@ TEEY).

In France, during the Renaissance French translation activities began

later than other European countries and the key point of translation turned to
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Greek and Latin classic literature. Among them, Jacques Amyot (HE3E « Fal K
FX 1513—1593), a French linguist, writer, professor, expert translator and
translation theorist. He was regarded by many as the translation king of
France. The first works he translated was Aethiopica ( {(3REMRHAEE) ) and
then he translated Bibliotheca Historica ( {132 A ) and Moralia ( {iE$E
£) ) from Greek into French. Vies des hommes illustrus ( (&g -« FEE A
tLEFIE DY ) which he translated in 1559 established his reputation in the
translation world. He also put forward a series of important principles and
criteria of translation. The other one was FEtienne Dolet (X # &£ H
1509—1546). He was a French linguist, translation theorist ‘and atheist. His
main contribution to trénslation field lay in establishing t;ranslation theory in
' A- France. He issued his famous paper on translation La maniere de bien
traduire d’une langue en autre ( LA H EHERED )in 1540.

During the Renaissance, Britain was in its period of full bloom—the
Elizabeth Age. With the dévelopment of industrial production and academic
- research, translation enterprise was fully developed. Expert translators and
exceilent translations sprang up like mushrooms. Among them, Nicholas
Udall (B &40 JLH/R 1505—1556) translated Apophthegmes (U E )
written by Desiderius Erasmus and Luke’s Gospel ( {¥MiE3 ) ). Thomas
North (F: 537 » i687 1535—1601) translated Diall of Princes ( { &1t
iF2%) ) in 1557 from Spanish. In 1579, he translated Parallel Lives of
Hlustrious Greeks and Romans ( (& & + ' 52 AHEFME) ), which soon
. became the most importanf and famous epoch-making English translation
i works. John Florio (#] B FeiE A 1553—1625) became famous due to his
translating of Essays ( (B ) in 1603. Philemon Holland (3‘&3](% o T
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28 1552—1637) was regarded as the most outstanding transl;:ltor and
translator general in the 16™ century in Britain, translating Romane Historie
( {FE %) )in 1600, Natural Historie ( 1§42 ) ) and The Historie of the
Twelve Caesars ( {1+ ZBL#D ) and so on. George Chapman (F+78 « WL 2
1559—1634), a famous British poet and translator, translated Iliad ( {8 F| I
$¥)) in 1598 and Odyssey (( 2 4EFE)) in 1616. His greatest contribution was
that his translations formed a connecting between the 16" century and the
17" century in British translation world. During the Renaissance in Britain,
~ translation of the Holy Bible was fully developed and from 1525 to 1611
about 9 English translation texts were published. Among the 9 editions,
translation text by William Tyndale (BYEE « E X /R) was the most

authoritative.

3.2. Representative Translators and Their Principles

E
3.2.1. Marcys Tullius Cicero (106—43 B.C)

Marcys Tullius Cicero was not only a politician, philosopher and
elocutionist, but also a translator and translation theorist. His main
contribution was to make the Greek philosophical idea popular among its
‘people. Besides, he translated Odyssey by Homer and a lot of famous works
by well-known philosophers of ancient Greek such as Plato(# 3z &),
Xenophon (f21573) and Aratus(Fi 4 B }7). He was also one of the earliest
translation theorist in western translation history‘ aﬁd showed incisive |
understanding towards translation. His expound elaboration on‘ translation
mainly showed in his famous De optimo genere pratorum ( (R BT HHE
B3 ) and De finibus boﬁorum et malorum ( (IBEESEZE XD ). Cicero
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inherited the artistic view of Plato about “figures of thought”, but didn’t use it

" to guide the imitation in translation and thus damaged the original style”. In

his De optimo genere oratorum, he said:

“And I did not translate them as an interpreter, but as an orator, keeping
the same ideas and the forms, or as one might say, the ‘figures’ of thought,
but in language which conforms to our usage. And in so doing, I did not hold
it necessary to render word for word, but I preserved the general style and
force of the language. For I did not think I ought to count them out to the
reader like coins, but to pay them by weight, as it were.”

Cicero proposed that a translator must pay attention to the language -
habit of the readers of the translated text and use language that conformed to
the target reader to move the reader; therefore, free translation must be
. adopted. Literal translation or word for word translation was the exhibition of
~ lack of technique He also thought that what a translation had to convey was
the meaning and spirit of the original text and not the language form. The
translation of literary works was recreation itself, therefore, thé translators of
l;‘teréry works must have literary gift or quality. Since the originalr text and
‘the translated piece were all human language, so they must have similar _
rhetorical means. He said that he hiinself had “preserved the general style and
force of language.’ﬂ so it was possible to be “stylistic equivalent” in

translation. _
322 Quintus Horatius Flaccus (65—8 B.C)

Horace was a famous poet and art critic of the old Roman Empire. His
representative works was Ars Poetica { % 2) ). Horace was deeply
- influence by Cicero in his literary criticism and translation theories. He

| persisted that translation should be free translation and stro’ngly'objectcd hard
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translation, word for word translation and mechanical translation in disregard
of specific conditions. He supported sense for sense translation. At the same
time, Horace proposed that routinism should be abandoned both in creation
and translation and new words and foreign words could be introduced
whenever it was necessary in order to enrich the pational language and
reinnforce the expressive force. In his Ars Poetica, he said:

“Material in the public domain will never become your private property
if you do not waste your time going around in worn-out circles, and do not be
a literal translator, faithfully rendering word for word from the Greek, and do
not be merely an imitator thereby getting yourself into a hole from which
* either good conscience, or the laws of the work itself, will forbid youv to
climb out.”

- His idea that a faithful translator was not suitable for word for word
translation was always cited by translators as a logion for free translators to

crificize literal or word for. word translators.
3.2.3. St. Jerome (347—420 A.D)

St. Jerome was regarded as one of the four authoritative theologists of
the West. He was also a scholar, expert translator and translation theorist. He.
tr@slated The Old Testament of The Holy Bible from Hebrew language into
Latin and The NeW Testament from Greek into Latin. The translated piece
was called Editio Vulgata ( {BAHLT XA EL) ) which ended the chaotic
phenomenon in translation of Holy Bible. His translation text was regarded as
the only standard Latin text by the Roman Catholic Church and as the
original text by later generations. Besides, he put forward a series of
- superlative aﬁd pracfical translation principles, which had great impact on

later generations.
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The translation principles elaborated by Jerome can be classified as follows:

1) Since languages differ in forms, word usages, grammar and
content etc,, word for word translation should be avoided and
flexible measures should be taken. If the translation was to be
faithful to the original, the deviation of language forms and the
alteration of vocabulary was not only permi-ttcd, but also
necessary. Jerome also thought that the translator could mix his
own character into the translated piece to make it as graceful as
the original, especially for those works that could be “suitably
adopted;’. Just as what he said in de optimo genere interpretandi
({BAL ) ) “Like a conqueror he led away captive into his
own language the meaning of his originals...”

- 2) Translation approach should change according to the original
text. Literary translation and religious translation should be
treated differently. In religious translation such as the translation
of the Bible, literal translation should be adopted, because in the
Bible, “the afrangement of word order was a kind of mystery”.
The original syntactic structure of the Bible should by no means
be altered, otherwise the “profound connotation” in it will be
damaged and the value of translation will be reduced. However,
in literary translation, free translation should be adopted. The
translator could and should adopt a .styIc easy for understanding
to convey the meaning of the original.

3) Accurate translation dcpended on accurate understanding. He

denied that in the translation of the Bible, there existed “the
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impelling force from God”. He said that he could only translate
those that he could understand and sentences could be
understood and translated relying on the extensive knowledge

and skillful mastering of language.

3.2.4. Martin Luther (1483—1546)

Martin Luther was a famous leader of religious reform and expert

translator. He translated The New Testament from Greek into German in 1522

and The Old Testament from Hebrew language into German in 1543. His

German translation of the Bible became the model of German, and affected

the development of the national language of Germany unprecedentedly. His

translation of The Aesop’s Fables also had high literary value. His

contributions to translation theories mainly lied in:

1)

2)

3)

He proposed that popular and intelligible languages that could
be accepted by the public should be adopted in translation. He
persisted in humanistic view of language and thought that
complete equivalence in structure and vocabulary could not be
pursued among different languages. Since that the readers of the
Bible were mainly the people, then in trahslation idiomatic
Gérman must be adopted instead of Latinized German. So in his
translation, he escaped the traditional bondage of translating
only in Latin, but made the prophets of The Old Testament to
speak in natural German. |

Martin Luther thought that only free translation could in a
certaih'degree reproduce the original form, style and spirit of the .
original text.

The translator should respect and conform to the original text.
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4)
5)

The spirit and essence of the original must be grasped and the
traditional interpretation of church priest'sho'uldnot be readily
believed. To reproduce the original spirit and essence, the
translator could add meaning that might not exist in the literal
form but unfolded between the lines.

Translation could depend on the congregated wisdom.

He proposed seven principles to follow in translation: word
order could be altered; modal auxiliary words could be used;
conjuncﬁons could be added; omission could be adopted;
phrases could be used in place of singe word; figurative
expression could be changed into non-figurative expression and
vice versa; attention should be paid to the variation of wordage

and the accuracy of translation.
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Chapter Four Translation Principles of the West in

the Modern Times and the Contemporary Times

4.1. Translation Principles of the West in the Modern Times

4.1.1. A Brief introduction of Translation Practices During This Period

Western translation promoted by the Renaissance continued its
development from the 17™ century to the beginning of the 20™ century.
During this period, the subjects of translation ranged from classic works and
literary works to religious works. The development of translation in Britain
and France reached their real high tides. During this period of a little more
than three-hundred years, a great number of excellent translators emerged in
- various countries of the West. They published remarkable translation works
of literature and humanistic science. This period was also called “the
unprecedented golden age” in the aspect of translation theories. Translation
theorists began to walk out their narrow research field and widen their vision.
They put forWard a more comprehensive, more systematic and more
popularized mode of translation. John Dryden’s (£95 -3 1631—1700)
systematic study on translation, Alexander Fraser Tytler’s (07K « 4§
¥ 1747—1814) publishing of Essay on the Principles of Translation, the
debate between Matthew Arnold (18 B i 4% 1822—1888) and Francis W.
Newman (352757 - 418 1805—1897) centering on translating the poetry
of Homer, Johann Wolfgang Von Goethe (418 « IR/ R KK » B &

1749—1632), Fﬁedriéh Schleiermacher (i ¥ /R S #F 1768—1834) and
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Wilhelm von Humboldt’s (BiBE = #t#& 1767--1735) profound research in
translation from the linguistic and literary point of view and the literary views

of Russia in translation activities and translation theory study all highly

- promoted the multi-leveled and multi-angled research of translation and

paved an entirely new and scientific way for translation studies.

In France, the development of translation theories was basically the
debate between the ancient and the contemporary and between accuracy and
freedom centering on Perrot d’ Ablancourt’s (& < [ 4 == & )translation
principle an approach; Perrot d” Ablancourt translated Chronicle ( (B $ ) )
by (3§ 7iFE) and was a representative of free translation. He proposed that the
translation should cater for the native readers’ taste. He emphasized the
readability of literature, and thus allowed random omission and reversion and .
even elaboration. He paid no special attention to the faithfulness of the
translation and was named “representative of free translation school”. While
 translation theorist Bachet de Meziriac (€ « ¥ 7 £ 5T) who persisted in
* accurate translation thought that translations that deviated from the original
meaning was not translation but betrayal. He proposed that no personal things
should be squeezed into the original works and no random omission and
reversion that affected the original meaning should be allowed. Daniel Huet
(F3R), Jacques de Tourrei (48 <& /R) proposed eclectic view of translation.
The debate lasted until the middie of 18" century. The 18™ and 19" century
was called the “Golden Age” of translation activities with almost all the
eminent Wﬁtem of this age acting as outstanding translators such as Francois
Victor Hugo (FBARIL-4E7L % + BIR 1828—1873) and his son P. Hugo,
Francoise Rene’ de Chateaubriand (2 Z 4 B 1768—1868) and Charles
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baudelare (B3 /K 1821—1867) and so on. However, the one that made
the greatest contribution to translation theories was Charles Batteux (&S
# - B 1713—1780). |

Russia saw much progress in its translation practice and translation
theories. M. V. Lomonosov (¥ % i5% X 1711—1765) abandoned the bad
habit of imitating the forms of foreign languages and pfoposed the adoption
of native literary languages that was close to spoken language. A. Pushkin
(¥# 4 1799—1832) proposed that the translator should have independent
sight when choosing materials to be translated and enjoy enough freedom
when dealing with the original works. He maintained free translation and
objected literal transiation. He even permitted omission and reversion of the
original works with an aim to make the translation surpass the original works
in - aesthetic feeling and artistic value. However, he thought that the
translation should maintain the unique features of the original works. V. A.
- Zhukovsky (#iFt K HiH 1783—1852) abandoned the earlier “cultural
translation” approach, which was the arbitrary reversion of the original time
and places and even changed the foreign names into Russian names to adjust
to the Russian readers’ tastes. He thought that in poem translation and prose
translation the translators were very different in status. The translators of
poems were actually the competitors and enemies of the original writer,
whereas those of the prose were the slaves of the original writer who could
only follow the steps of the original writer and do imitational work; therefore,
in the translation of poems the translators enjoyed more creativity and
freedom. In the 19" century, V. G. Belinsky (Bi#kHi: 1811—1848) also

proposed similar viewpoint, that was: first, the works to be translated must be
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excellent classic literatures; secondly, translation must be faithful to the spirit
of the original works; thirdly, the translators of art works must be artists
themselves. From all the above, we can see that the special features of
Russian translation theories were that special attention was paid to the
~ thought and content of the original works, emphasis was laid on the unity of
~ content and form and importance was attached to the readers.

In the modern history of translation theories in Britain, the most
rdistinctive events were the translation and publishing of The Authorized
Version of the Holy Bible ( {X&4KEZA) ), the birth of John Dryden’s
t.ranslation theory, the publishing of Alexander Fraser Tytle’s three principles
of translation and the debate between Matthew Amold and Francis W.
Newman centering on translation principles. In the 17" century, the
translation and publishing of The Authorized Version of the Holy Bible
opened a new page for the western translation history. It was the collective
work of 47 university scholars divided into 6 groups. In the translation
process, the translators referred to a lot of books and absorbed the advantages
- of different versions and the fruit of academic study on the Bible at that time;
therefore, it surpassed the preceding English translations in faithfulness and
technicality. Besides, the translators observed strict rules for translation,
which efficiently excluded personal opinions and random omissions. 93% of
- the vocabulary in The Authorized Version of the Holy Bible came from the
native English language. The language used was popular, plain and beautiful,
. which had a great impact on the Britain religion, culture and literature
thereafter.

In Germany, the most distinguished translation theorists in the modern
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times should be Johann Wolfgang Von Goethe, Friedrich Schleiermacher and
Wilhelm von Humboldt. Goethe, an outstanding writer and translator, had
translated many Spanish plays and French works such as Neveu de Rameau
( CHIEERI(EJLY ). Besides he issued a series of monographs on translation
theory such as West-Ostlicher Divan ( {TiZR &%) ), Letter to Carlyle ( (&
- k3R/RBMH) ) and so on. Humboldt was a German linguist, philosopﬁer,
reformer of education and translation theorist. He translated Agamemmon
(BTN Y ) and other Greek dramas but he made the greatest contribution
to translation theory. He issued many important monographs on translation
research and put forward the famous Dualism of Linguistics ( {BS L) )
which brought about a great influence in the linguistic world in the 20"

century.
4.1.2. Representative Translators and Their Principles
4.1.2.1. Charles Batteux (1713-—1780)

Charles Batteux was a scholar and had compiled translation collections.
He wrote the famous Principles de literature ({18 322 R M) ). The book was
divided into six parts. In the fifth part, he devoted a considerable length to
~ illustrate the problems of translation.
Batteux was an outstanding translation theorist. His theory bore the
- feature of diséussing literature and translation from a linguistic point of view,
mainly exploring translation principles from the angle of language skills
instead of literary creation. The key of his discussion is the disposal of word
order in translation. He thought that there existed a natural word order in
language and this natural word order depended on human characteristics; the
universal factor of languages was not grammar but word order. Grammatical

structure was dominated by sentence order; thus, if there appeared an conflict,
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grammatical structure should make place for sentence order. The principles
raised by him was as follows: 1) The original word order should be
maintained as much as possible; 2) the precedence of the expressed meaning
should be kept; 3) sentences of the translation should be of the same length of
the original ones; 4) reproduce the conjunctions; 5) free translation should be
avoided; 6) reversions could be made when it was necessary, however, the
| equivalence in forms must be emphasized.

Batteux also elaborated on the role of translators in details and pointed
out that when using one kind of language to express the things, thoughts,
wording and style no addihg or subtracting should be made and no changing

-of the original meaning. In thought, the translation should keep the hue,
degree and subtle distinction of the original works; in style, the enthusiasm,
humor and vitality of the original should be maintained. In wording, the
translation should be natural, visual and persﬁasive; rich, graceful and elegant
expressions should be chosen. The original writer was the absolute “master”
of thoughts and wording who could write freely with his natural gift and
materials collected, whereas the translator was only the “servant” of the
_ original writer who had to follow the original writer in all respects and
~ faithfully reflect the thought and style of the original writer. Otherwise, the
translator was no longer a translator but a writer,

The theories of Batteux which stressed on forms and ignored content
p_artial in some aspects, however, its grammatical rules had certain influence
v_n-ot only on France but also on the translation world in other countries of west
Eufopc. | | |

4.12.2 John Dryden (1631—1700)
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John Dryden was the founder of the English classicalism, a poet laureate
and the greatest translator of the 17" century.

Dryden’s contribution to translation surpassed his predecessors and
contemporaries. He possessed a large quantity of translation works and
systematic theories as well. His main translations included Parallel Lives of
Illustrious Greeks and Romans ({4 A\ f%)), Fables Ancient and Modern ({4
HEE4) ), Homers epic lliad ( (FF|LE4F) ), and De Arte Graphica ( {4
EZAKY ) and so on. He also issued monographs on translation theory in his
Essays of John Dryden ( (E3EWC4E) ). Dryden was an outstanding master
of langﬁagc, who was good at converting the ancient prose into idiomatic
English. His translation style altered according to the original writing he
translated, using plain and fluent language. He played a significant role in the
literary and translation world of the 17the century.

Dryden was an extraordinary translation theorist who had given earnest
study of translation theories and wrote a lot of essays and prefaces on
translation. In these essays and prefaces, he elaborated his views on
translation profoundly and comprehensively and proposed the translation
principles in an explicit and systematic way. All of these were included in his
famous Essays of John Dryden which was published in 1900. In the book,l he
proposed his translation principles from the following aspects:

1) Translation was an art. The translator must possess the artistic
disposition of acute artistic percipient and rich expressive force
to grasp and reproduce the artistic feature of the original works.
Translation could be compared to painting; there existed two

kinds of similarity. One was esthetical resemblance, the other
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2)

3)

4

was miscreated resemblance. An excellent translator must be
good at the art of poetizing and rhyming to make the original
piece attractive in the precondition of keeping the characteristics
of the original writers and without distortion, which was the
so-called esthetical resemblance. Dryden explicitly pointed out
that translation was an art and elaborated on it. He was the first
one to do this in English translation history.

The translator must take the target reader into consideration. In
the translation of dialect, the criteria should be whether the
reader could laccept or understand. Borrowing of foreign words
was permitted, but should be careful and limited. |

The translator must submit to the original writing. The translator
could have some freedom in the wording, but was strictly
restricted in meaning. Dryden compared the translator as a slave,
who could only work in the garden of the landlord, doing top
dressing and training work, while the wine brewed belonged to
the landlord.

Translation could be roughly divided into three categories which
were metaphrase (%), paraphrase (& i¥) and imitation (#l
F). He thought that metaphrase emphasized the correspondence
of words and was restricted by the rhyme of the original works,
which made the translator a slave of rhyme. In translation, it was
impossible for the translator to take care of every word and at
the same time make good translations, which was like dancing

with shackles on a rope; the dancer could be very careful not to
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fall off the rope, but you could not expect him to be graceful in
every move. On ‘the other hand, Dryden didn’t approve of going
to another extreme of translation with' imitation. He thought that
in a certain sense, imitation was not translation but creation.
Thus, Dryden thought metaphrase and imitation were two
extremes of translation and should be avoided. He made a
compromise between them and advocated paraphrase.
Accotding to Dryden, emphasis was laid on the meaning instead
of form in paraphrase. The translation could not be freewheeling.
He could not be formalistic, either. This trichotomy of
translation broke through the restriction of the traditional
dichotomy, whibh was metaphrase and paraphrase. This was a
great progress in the western history of translation and brought
about great inspirations to the translation study in Britain in the

18™ 19™ and even the 20™ century.

4.1.2.3. Alexander Fraser Tytler (1747—1814)

Alexander Fraser Tytler was an expert translator, translation theorist

and professor of Edinburgh University. His translation theory and thought

could be seen in his famous Essay on the Principle of Translation. This book

was the first monograph on translation theory in the west. In this book, Tytler

‘advocated “the three principles of translation” and elaborated them with

plenty of examples. At first, he described what “a- good translation” was to

“That, in which the merit of the original wok is so completely

transfused into another language, s to be as distinctly apprehended, and as
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strongly felt, by a native of the country to which that language belongs, as it
is by those who speak the language of the original work.”
And based on this description, he deduced three laws to follow in translation:
L That the translation should give a complete transcript of the
ideas of the original work.
II.  That the style and manner of writing should be of the same
character with that of the original. |
III. That the translation should have all the ease of the original
composition.

At first, Tytler thought that to give a complete transcript of the ideas of
the original work, the translator must master the source language and be quite
familiar with the material to be translated. In the course of translation, the
translator had the freedom to add and subtract; however, what to be added
must be absolutely necessary to the original idea and even something that
could strengthen the original idea, while what to be subtracted must be those |
unwanted things or things that injured the original idea.

According to the second law, the translator should be capable of
peréeiving the style and the manner of the original and imagine how would
the original writer express himself in the target language. Therefore, the
translator could make his translation comply to the original style and manner.
- If the translator lacked this ability and could not reproduce the style and
| m'anner, even if he knew well the meaning of the original, he could only
produce a translation that distorted the image of the original. |

" The third law that must be followed by the translator was the hardest

one in translation work. Tytler compared the translator to a painter. They all
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did imitation work. However, the transiator could not copy the technique of
writing and use the same color as the painter did. He must use his own
technique to reproduce the soul of the original in another language, that is, he
must speak with his own speech organs in the original writer’s soul.

After proposing the three laws of translation, Tytler went on to explain
their comparative importance. He pointed out that if the translation was
faithful to the original idea, it usually deviated from the style of the original.
But whatever the cases were, there shouldn’t be deviation from the original
idea because of the style. Neither should there be sacrifices of the original
idea and style because of the ease of the writing.

Besides the three principles of translation, Tytler also advocated that
poem could only translated in the forms of pocms; the translation of
idiomatic expressions could not adopt metaphrase; the only way out was to
- translate them into plain and easy to understand languages, and in a sense,
- idiomatic expressions was not translatable. He specially discussed about the
criteria for a good translator. A good translator must enable the reader to
appreciate the merit of the original writing, and get “the same strong
feelings”. |

In a word, Tytler’s translation theories were comparatively
comprehensive and systematic. His three principles of translation became
tenet to follow for later translators and had a great impact on the 19" and 20"
- translation theories. They were not only landmarks of the British historj of
translation but also the whole western history of translation.
4.1.2.4. The Dispute Between Francis W. Newman (1805—1897) and Matthew

Arnold (1822—1888)
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"In the last half century of the 19™ century, there appeared a famous
dispute on the translation of Homer’s epics in the circle of literature and arts.
This dispute had two distinctive features: one was that it evolved between

- two scholars; they mutually expressed severe criticism and disproval towards

each other which happened for the first time in translation history. The other
was that the dispute not only involved the trénslation of Homer’s epics but
also clarified many common principles in translations; it also raised two
entirely different viewpoints and influenced the translation study of the 20"
century. In the 1850’s, the Latin professor of London University Francis
Newman translated and published Iliad. In 1861, poet and critic Mathew
. Amnold wrote a lengthy article On Translating Homer to criticize Newman’s
~ translation. Newman belittled him by writing back a long essay named
Homeric Translation in Theory and Practice: A Reply to Matthew Arnold.
Arnold didn’t give in either and published another essay Last Words on
Translating Homer: A Reply to Francis W. Newman to further criticize
Newman.

The two articles of Arnold both bore much weight. The problem
discussed were not only limited to the translation of Homer but also the art of
translating poems and in many aspects his elaboration on translating poems
was much explicit than Dryden. Amold mainly proposed his views around
the following six aspects:

1) - In -translating Homer, one must fully understand Homer’s
characteristics. He criticized that Newman’s understanding to
Homer’s style was mostly wrong. Arnold pointed out that

Homer possessed four characteristics. They are brisk style, plain
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2)

3)

4)

5)

6)

languages, simple ideas and lofty manners. If these four
characteristics were grasped, one could accurately understand
and reproduce; Homer. |
The basic features of Homer should be kept. To achieve this,
Amold thought that a translator must sacrifice the literal
faithfulness to the original work and shouldn’t metaphrase
Homer.

When translating poems, the translator must have the insight of
a poet. If the translator didn’t possess this quality, he may copy
the original without thinking and finally destroyed the meaning
by words.

Poems must be translated like poems. He thought that

Newman’s translation was not like Homer’s original work, and

- should be translated again.

The translation must have the same appealing power as the
original work. The duty of the translator was to reproduce the
appealing power of the original to provide the reader with the
same feeling as the reader of the original when reading the
original work.

The one who tested whether the translation had the same
appealing power as the original was not the readers but the
scholars. The translator must satisfy the higher-leveled readers,
that is, the scholars. To make them -have almost the same
feelings to the translation as to the original was the only way to

prove whether the translation was accurate or not.
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Towards this Newman strongly retorted. His main points were:

1) Since Homer was the ancient, the translation must reproduce his
image as an ancient. In translation, ancient wording should be
employed to translate ancient works. Maintaining éll the features
of the original work was being faithful.

2)  The criteria for a translation was mainly the readers and not the
scholars. Importance should be attached to the response of the
readers not the scholars.

3)  Translation was a kind of compromise. The more outstanding the
original was, the more incomparable the translation was.
Therefore, the criteria for translators should not be what kind of
translators were the perfect ones but who were those with the
fewest defects. The fairest way to test a translation was to
compare different versions of translation in possible cases and
see which version was better.

The dispute between Arnold and Newman was not centering on generic
translation technique and linguistic knowledge. Their main difference lay in
their own translation principles, approaches and standpoint. Thus, it was fair
to say there was no relative superiority or inferiority of their respective
theoriecs. However, their dispute played an active role in animating academic
atmosphere and promoting the study of translation theories from a
multi-angled point of view.
4.1.2.5. Friedrich Schleiermacher (1768—1834)

Friedrich Schleiennacher was a German ' philosopher, - thologist and

* classical linguist. He was good at Greek and Latin and translated works of
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Plato in 1796. On June 24™, 1813, he read a thirty pages long essay Ueber die
verschiedenen Methoden des Uebersezens ( (R EBIFHI L)Y ) at the

academic forum of Berlin Royal Academy, which elaborated on the

principles and approach of translation and influenced the translation theory

circle of Germany. The essay mainly have the following aspects:

1)

2)

J)

Translation was divided into written translation and oral
interpretation. Schlejermacher was the first one in western
translation to divide translation and expound on it. He pointed
out that interpreters mainly engaged in commercial translation,
while written translators in scientific and artistic translation. The
written form of language was suitable for recording of science
and arts because only written language could preserve them. The
oral interpretation was a kind of mechanical work, while written
translaﬁon was creative work.

Translation was divided into real translation and mechanical
translation, which was closely related to the first point. The
former was written translation of literature and arts and natural
science, which needed the independent thinking and creation of
the translator and required strong comprehensive and expressive
capability, while the latter was oral interpretation that dealt with
commerce and business that anyone who could grasp two
languages would be competent for. It didn’t require high quality
because what was involved was something concrete and with
explicit definition.

In translation, one must correctly understood the dialectical
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relationship between language and thought. On the one hand,
everyone was restricted by the language he used; on the other
hand, everyone who had free thought and independent
intelligence could create language.

4) There were only two approaches of translation. “Either the
translator leaves the author in peace, as much as possible, and
moves the reader towards him; or the leaves the reader the reader
in peace, as much as possible, and move the author towards
him.” In the first case, the aim was to move the reader towards
the author and what the translator needed to do was to fill in the
language blank of the reader, that was, metaphrase was adopted
to let the reader try to understand the original work; in the second
case, the aim was to let the author speak in the voice of the target
language and communicate directly with the reader; paraphrase
was adopted and it was casy for the reader to understand the
original work.

~Although Schleiermacher was the first theorist to distihguish written
translation and oral interpretation, his viewpoint towards oral interpretation
' Was wrong. Nevertheless, his theories brought great impact in the19th century,
and even is of great significance at the present time.
4.1.2.6. Wilhelm von Humboldt (1767—1853)
- Wilhelm von Humboldt was a German linguist, philosopher, education
reformer and translation theorist. He translated Agamemmon (§FI{f14) ) and
other Greek dramas but he made the greatest contribution to translation theory. He

issued two important monographs on translation research: Uber das vergleichende
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Sprachenstudium in Beziehung auf die verschieden Epochen der Sprachentwicklung

( CGRESREMARE HHSE T FILLEWIR)D ) and Uber die Verschiedenheit des

menschlichen Sprachbaues und ihren Einflub auf die  geistige Entwicklung des

Menschengeschlechts (CRAREBEFTHEHOERREN T ALBHERAER) ). In

these works, Humboldt gave a profound elaboration of the linguistic problems with a

new perspective. His contributions to translation theories were mainly embodied in these

linguistic views. They were:

1)

2

3)

Language determined thought and culture. The distinction of Iangﬁages
was not the distinction of sounds and symbols but the distinction of world
views. Language could be said to be the outer covering of spirits of
various peoples. The language of every people was their spirit; and their
spirit was their language. In one word, human thoughts depended on their
languages.

The gap between languages was so big that they were intranslatable.
Humboldt proposed that every language involved a certain world view
related to it. Since the world views differed in thousands of ways, there
lay essential differences between languages. These differences dominated
the translatability and intranslatability of translation. Since there was no
commonness between languages, whatever measures the translator took,
the tran‘slationr would be different to the original. This view was separated
wi.th the traditional views.

The relationship between translatability and in translatability was
dialectical. Because of the differences between languages, the translator
was in a dilemma. He either got to close to the original and lost the charm

of his native language, or stuck to his native language and sacrificed the
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style of the original. However, there was nothing that could not be

expressed by language. Every language owned a key to the understanding

of other languages.
The biggest contribution of Humboldt was that he proposed a dialectical view of
- language. This view caused a big sensation in the 20™ century. In the linguistic world,
there appeared in sequence dichotomy linguistic views of modern linguists such as de
Saussure (FZ/K), Walter Porzig (#H/KPH48), Alan Gardiner (JT #44) and Noam
Chomsky (FT#H7EE). In the translation circle, the translatability and in translatability of
lén guages once again became the heated topic of discussion by translation theorists.
4.1.2.7. A. Pushkin (1799-—1832) and V. G. Belinsky (1811—1848)

A. Pushkin was the greatest poet of the people in Russia an the distinctive
representative of Russian literary world. As a translator, he translated a lot of
poems of ancient Rome and Greek, France and Italy. His translations had high
artistic value and his incisive sight in translation greatly promoted the
development of the translation career in Russia. His contribution to translation
was of epoch-making significance in Russian history of translation. His views
towards translation could be summed up as follows:

1) Translator must have his own decision in the choosing of his materials and
mustn’t be dominated by others.

2) When dealing with the originé] work, the translator should enjoy
sufficient freedom. In general, Pushkin belonged to the free translation
school. He particularly objected to the literal translation that simply
pursued apparent accuracy and ignored the artistic quality of the
translation. He thought that word for word trahﬂation could never be

- faithful. Every language had its own diction, fixed vocabulary in rhetoric
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3)

and fixed expressions which had no match when translated into another
language.

The translator must try to keep the unique features of the original as much
as possible. Pushkin thought that when translating great poets, a translator
shouldn’t totally reject their respective stylistic features, local features and
historical features; instead, he should convey those features accurately.
The conveying could either be keeping the particular form of the original
paying special attention to the original linguistic features. His languagé

norm was that the wording must be clear, accurate, simple and natural.

Belinsky was the greatest literary critics his views towards translation theories were

mainly published in his critical articles on translation works. His views were as follows:

1)

2)

Either the original work or the translated work must have substantial
content. Belinsky thought that the first task for a translator to do was to
choose the works with substantial content to translate, such as excellent
classical works.

Being faithful to the original lay in being faithful to the original spirit, not
the literal form. Just as Pushkin, he objected to literal translation too. He
thought that, word for word translation appeared to be faithful and accurate,
but actually, it was far different from the original and was the most
unfaithful and inaccurate translation. However, the translator shouldn’t

develop his translation at will. He emphasized that an ideal translation

‘should be like: no arbitrary omissions and reversions of the original,

keeping the original features as much as possible and even its defects,
replacing the original work to enable the reader to understand the foreign

works without any discrepancy and make accurate appreciation and
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commentary.

3) The translator had to be an artist himself when translating works of art.

4.2. Translation Principles of the West in the Contemporary Times

4.2.1. A Brief introduction of Translation Practices During this period

The 20" vcentury was considered “the translation age”. During this
" period, the translation activity and the study of translation theory underwent
unparalleled change. Peter Newmark has summed up the enormous change in
translation field as follows: |
1) The translation in the 20" century has the characteristics of
being faithful to the reader and the communicative environment
and emphasizing the naturalness and fluency of comprehension.
2) The range of translation has been expanded from the works of
religion, literature and science to almost every subject including
technology, trade, current affairs and advertising.
3) Text forms increased ranging from books (including dramas and
poems) to articles, essays, contract, treaty, .laws and decrees,

notice, advertisement, report, prescription, document, letters and

SO on.
4) The standardization of terminology.
5) The foundation of translation organizations.
6) Subject such as linguistics, social linguistics, together with

translation theories actively promoted translation activity. |

7) Translation became a tool to pass on knowledge, deepen the
understanding of various peoples and social groups and transmit
cultures.
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In order to adapt to the new situation of translation activity, the teaching
of translation around the world flourished; translation association,
organization and publicétions emerged by large quantity; special schools for
the training of translation talents appeared. Along with the emergence of
machine translation, new subjects for translation theories were discussed. The
extent and depth of the study of translation theories was unparalleled.

Translation theories in the 20" century can be generally divided into tWo
stages by the ending of World War II. At the first stage, translation theories in
the west centered on the traditional translation approach around the
translation of classical literatures with little breakthroughs. Famous
translation theorist at this stage included Benedetto Croce (% % 7,
1866—1952) of Italy, Walter Benjamin (45758, 1892—1940) of Germany, J.
P. Postgate (B:H7%4%) of Britain and K. I. Chukovsky (ZF}REi%,
1882—1969) of Russia. | | |

* The study of trénslation theories made a qualitative forward leap after
World War 1I. Influential translation theorist emerged one after another and
the field of study became broader and broader: the influence and contribution
of translation towards the native language, the general character and
difference of different languages, the scientific ground of trahslatability and
untranslatability, the objective of translation and the relaﬁonship between text
type and translation approach all became the center of concern of trahslafion
theories. Along with the mutual transfusion of related subjects, psychollogy,.
apart from linguistics, literature and aesthetics, .soc'iology, intercultural
communication, information theory, machine translation and human and

machine interlocution became new angle of view for the study and
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exploration of translation by translation theorist. Translation schools and
thoughts rose one after another, which brought the last half of the 20" century
into a situation of unparalleled development of translation theories,
emergence of various thoughts and schools one after another. There are
basically five schools of translation theories in the West. They are the Prague
School, the London School, American Structuralism School, Communicative
. Theory School and Russian Literary School and Linguistic School of

- Translation Theory.
4,2.2. Translation Principles Before World War I1
At the traditional stage, the study of translation theories including the

range of study, the issues concerned and the approach taken was basically
-same as the situation in the previous period. The only difference was that
people involved in and enthusiastic in the discussioﬁ‘ about translation
theories increased in number. The center of discussion was still concentrated
on the issue of recreation, effect, faithfulness and wording of literary
translation, however, in the elaboration of these issues, there contained some
correct and penetrating views, which showed that translation theories
underwent rapid development. |

. 4.2.2.1 Benedetto Croce (1866—1952)

The Italian esthetician and literary critic Benedetto Croce proposed
some incisive views towards translation in his famous Estetica ( { XI5
Y )

' 1) The translation can not perfectly reproduée the original. Every
speech act was unprecedent and innovafiv_e, that is, there
seldom are sentences that can be repeated. _Thé object of

translation was to resolve the contradiction of no repetition of
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speech, which was dominated by the internal rules of language
and can not reach perfection.

2) Literary translation was the reproduction of literatures. The
translation can’t be equivalent as the original and must bear the-
style of the translator. An ideal translation should be like this:
after reading the original, the translator should put it back into
the furnace, that is, his own thoughts, and melt it with his own
thoughts, and then created a new form of expression.

3) Literary translation and specialized translation has substantial
distinctions. The former should be close to the original instead
of being too free and the latter should be fluent and naturai
instead of being too restricted. |

- Croce discussed translation from aesthetic point of view, which
substantially inherited and developed Dantin’s theory of “literature was
untranslatable”. Because of Croce’s important status in aesthetics, philosophy
and literature, his views on translation enjoyed special value and deeply
influenced the trend of development of translation theory at the beginning of
the 20" century.
4.2.2.2. Walter Benjamin (1892—1940)

Walter Benjamin was the most influential writer, literary critic and
philosophy of the first half of 20" century in Germany. His translation views
were mainly disposed .in a essay published in 1932 Die Aufgabe des
Ubersetzens ( {(BFH)REL) ). His views were innovative and unique, and
bore distinctive genostic (“ 3 %1”)or mysticism color, which could be

classified into three points:
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1) The translatability and untranslatability of the original depended
on whether the original was deserved to be translated. For a
certain work, although people could not translate it, it could not
be asserted that it was untranslatable. The question must be
asked was whether this work need translation or if there was
something substantial that deserved translation in this work.

2) Translation was not the translation of meaning but of forms.
Translation should not be based on the original meaning, but
should reproduce the forms of meaning in details. A translator
only need to deal with the original writer and needn’t worry
about the readers’ special requirement. The translation and the
original work should exist in a continuum rather than being two
independent bodies. In another word, the translation should be
transparent, which wouldn’t conceal the original and block its
glory, but instead, it should make the original more glorious by
strengthen the approach of translation. -

3). The ideal way of translation should be the literal translation.
This viewpoint was closely related with the previous one. The
reproduce the original form, literal translation must be adopted.
Below the surface of two languages, the translator could pry into
something mutual, that is pure language.

The viewpoints of Benjamin mentioned above reflected his idealistic

linguistic view. He mixed his mystic intuitionism, aesthetic and philosophic
views with translation theories, and therefore brought about the fheory of

" untranslatability and mysticism in translation study, which was contrary to
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the development of contemporary translation theories. However, Benjamin’s

theory represented a branch of translation study. Its historic and practical

significance was worthy of exploration from various aspects.

4.2.2.3. J.P. Postgate

J. P. Postgate was a famous British translation theorist. He mastered

many kinds of languages including Greek, Latin , French and German and

had practical translation experience of fifty years. Postgate was not only a

litterateur and translator, but also a literary critic and translation theorist. In

1922, his published a monograph Translation and Translations ( {IFi8 5%

) ) which reflected his translation views and approach concentratively:

)

2)

Translation could be divided into retrospective translation (“f5
M #E”) and prospective translation (“GWE1FE”). The
respect of prospective translation was the translation and the
target reader. Its objective was to enable the reader to
understand the meaning of 'vthc translation without any difficulty.
The focus of the translator was how to express himself and the
approaches to take was flexible. The respect of retrospective.
translation was the original writer. Its objective was to faithfully
reflect the spirit of the original. The translator needn’t be
innovative, He only need to be close to the original and needn’t
consider whether the reader could understand the tfanslatipn.
Classic literatures should adopt retrospective translation

The effect of the translation should be judged by experts and
scholars. Whether the translation could  reproduce the real

aspects of the original should be judged by a native expert of
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translation who mastered the language of the original instead of
ordinary readers. It can be easily detected that this viewpoint of
Postgate inherited and developed Arnold’s view.

3) Faithfulness the highest criteria to measure a translation. The
faithful_ncss criteria for prospective translation was the
reflection of the readers, while that for the retrospective
translation was the text style of the original.

4.2.24. K. L Chukovsky (1882—1969)

K. I. Chukovsky was a famous writer, translator and translation theorist
in Russia. He translated a lot of works by English and American writers, but
- what made him well-known in the translation circle was not his translations
but. his contribution in translation theories. He was the main founder of
Russian Literary School. In 1919, he published his monograph of translation
theories Translation Principles on Literary Works ({ SCEAE S OERIR D).
“Later, he wrote a book The Art of Translation ( {EHiFHIZAK) ), which
concentrated his theoretical understanding about literary translation and was
his major works on translation. In this book, Chukovsky cited a lot of
examples, criticized all kinds of mistaken translation principles, proposed a
lot of thought-provoking issues and laid emphasis on his thought that
translation was an art. His main points were: '

1) Translation was a lofty art. Chukovsky compared translation as
performing art and thought that both were creative works based
on certain original manuscript. The achievement of a performer
didn’t lie in separating himself from the will of the playwright,

but completely permeating his will and perform within the range -
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2)

3)

of the content of the play. Similarly, a translators achievement
lay in completely permeating the will of the original writer.
Moreover, when the actor performed, he must choose a role that
match his own character; in translation, the translator must
choose an original writer that matched his own character and
choose the works to be translated according to his own character.
Only when the translator had the same disposition with the
writer of the original works can a satisfactory translation be
produced. |

The success or failure of a translation couldn’t be measured by
oocaSiOnal mistakes. The central task of translation was to
reproduce the thought, features, literary skills and writing styles,
namely, the artistic individuality constructed by the whole style
of writing. If this could not be achieved, the translation was by
no means an excellent translation. On the contrary, if this could
be achieved, even though there were mistakes, it could still be
called a valuable translation. |

Understanding the original text from the original standpoint was
an important condition for accurate translation. Although it was
difficult for a translator not to reflect a bit of his own worldview
and artistic view in translation, a translator must learn to restrain
his own mood, habit and views and objectively analyze the
special features in thought and style of the original work, so that
he could reveal the self-portrait of the original writer rather than

forced him with the mask made by the translator himself.
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4) A translator must grasp a large vocabulary. A fatal weakness of
the translator was lack of vocabulary. Because of this, his
translation was dull and lifeless. To overcome this, a translator
must read widely to enlarge his vocabulary.

Chukovsky was the Russian litterateur who study translation theories at

an earlier time and wrote the most. Therefore, he was the most influential

ones in the translation circles of Russia before World War II.

4.2.3 Translation Principles After World War 11
4.2.3.1. The Prague School and Roman Jakobson (¥ 7] 75 i#, 1896-—1982)

The founders of the Prague School were Vilem Mathesius (5 F4kiT,
1882—1946) and two Russian immigrants Nikolay S. Trubetskoy (35 & M %
1P, 1896—1982) and Roman Jakobson. Later, the Prague School became a
broad name and referred to those scholars who agree with the viewpoint of
Trubetskoy and Jakobson, including scholars of the other western countries
such as French and Germany.

The primary ﬁembcrs of the Prague School like Jakobson, Jiri Levy (5
#), George Mounin(#7) and Alfred Malblanc (/R %) were all
important translation theorist. The primary argument of this school were:

1) The various functions of language must be taken into
consideration in translation such .as - cognitive function,
expressive function, and so on.

- 2) Emphasis must be laid upon the compaﬁson of languages in
translation such as comparison in semantics, grammar, sound
and linguistic styles.

The most influential translation theorist of the Prague School was

Roman Jakobson whose main contribution to translation theories was
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presented in his article On Linguistic Aspects of Translation (GBI ENIES

FA @Y ), which gave incisive exposition of the relationship between

language and translation, the importance of translation and ubiquitous

problems from the linguistic point of view. Since its publishing in 1959, it has

been recognized as one of the classical works of translation studies.

The exposition of Jakobson on translation theories could be classified

into five points:

1)

2)

Translation could be classified into three categories: intralingual
translation (i& P9 #i%), interlingual translation (i&Fr#i%) and
intersemiotic translation (7 frEHi%). “Intralingual translation or
rewording is an interpretation of verbal signs by means of other
signs of the same language. Interlingual translation or
translation proper is an interpretation of verbal signs by means
of some other language. Intersemiotic translation or
transmutation is an interpretation of verbal signs by means of
signs of nonverbal sign systems.” These three types of
translation existed very early, but it was Jakobson who sum them
up to a high degree.

The understanding of word meaning was decided by translation.
The objective of Jakobson in generalizing translation into three
categories was to illustrate that translation played a crucial role
in the learning and understanding of langﬁages. He thought that
people’s understanding to word meaning or to the whole
language was not determined by their life experiences or

knowledge of the world, but at first language itself and the

91



R ET K% FAOR

translation of language.

3) Accurate translation was determined by message equivalence.
“The intralingual translation of a word uses either another
synonymous word or resorts to a circumlocution. Yet, synonymy,
as a rule, is not complete equivalence....Likewise, on the level
of iterlingual translation, there is ordinarily no full equivalence
between code-units, while messages may serve as adequate
interpretations alien code-units or messages. Most frequently,
howeve.r, translation from one laniguage into another substitutes
messages in one language not for separate code-units but for
entire messages in some other language. ...Thus translation
involves two equivalent messages in two different codes.”

4) All cognitive experience and its classification is conveyable in
any existing language. | |

5) The category as grammar was the most complicated one in translation.

4.2.3.2. London School and John Catford (1% * F454R#)

London School was a linguistic school that possesses British
characteristics. Its central concept was that the meaning of languages
- was determined by the social context of situation. When this was
- reflected into the translation field, it b‘céame the main property of the
British school. That is to say, whether the choosing of words in the
translation was same to the original was determined by the fact that
whether they were used in the same social context of situation.

John Catford was a linguist and translation theorist. In 1965, he

published a book named A Linguistic Theory of Translation—A Essay in
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Applied Linguistics ( (EFEHTE S FHEiR) ), which was a work to
exploit new approaches in the study of translation theories and got
enormous echoes in the linguistic field and translation theories field in
the West.

Catford pointed out that his theory was called “descriptive”
translation theory. He elaborated on “what is translation” from the nature,
types, equivalence, restriction of translation.

1) The naiure of translation. According to Catford,
translation was “the replacement of textual material in
one language (source language) by equivalent textual
material in another language (target language).” The
term “equivalent” is clearly a key term, because the
central problem of translation practice is that of finding
TL translation equivalent. A central task of translation
theory is that of defining the nature and conditions} of
translation equivalence.

2) The types or categories of translation. In terms of extent,
it could be divided into full and partial translation; in
terms of levels of language involved in translation, it
could be divided into total and restricted translation; in
terms of ranks, it could be divided into rank-bound and
unbounded translation.

3) Translation equivalence. This was the center of study
and must be illustrated in two aspects: on the one side,

translation equivalence was based on experience and
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4)

5)

was found out by comparing two languages. On the
other side, the appearance of equivalence was
determined by the fact that if there were same or
partially same substantial features between the
translation and the original. Two concepts must be
distinguished to illustrate the above—textual
equivalence and formal correspondence.

Translation shifts. Translation shifts naturally occurred

in translation, which referred to the depatures from

formal correspondence in the process of translation. It

had two major types: level shifts and category shifts

The limits of translatability. There were two types of
untranslatability in translation: one was linguistic
untranslatability which occurred typically in cases
where and ambiguity arose; the other was cultural |
untranslatability = which  occurred because  of

non-linguistic factors such as different social customs

- and different period of time.
4.2.5.3. American Structuralism School
"In a certain sense, the modern linguistic study in America was on the
~ front in the West. Bgsed on the linguistic theories of American Structuralism
Linguistic School, many tried to advocate new translation concepts and study
approach. These could be called by a general name which was the American
Structuralism School of translation theories. The most famous of them

included C. F. Voegelin (JK % #k, 1906— ), Dwight Bolinger ({#7) and
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W. V. Quine (£8)

C.F. Voegelin was a human linguist. He published a series of essays,
including two pieces on translation issues: Multiple Stage Translation ({ % &
X BHi%) ) and Anthropological Linguistics and Translation ( { ATE = %0
EEY )in 1967.

Voegelin’s greatest contribution lay in his proposal of a kind of
multi-stepped translation approach. He thought that translation should take
five steps as follows:

1) Word for word translation;

2) Arrange the literal translation into sentences conforming to the
criterion of the target language;

3) Cut off linguistic elements that were unwanted and unmatched to
other words in the sentences;

4) Add linguistic elements that didn’t exist in the original text but
were needed by the translation;

5) Make further linguistic processing to make the translation fluent
and acceptable by the readers. ‘

Voegelin called this “forward translation” to distinguish it from
“back—checking translation”

The other theorists also elaborated on translation issues from different
point of views. Bolinger proposed a structural translation concept
corresponding to words translation in his essay Transformulation: Structural
Translation ( (R4 #81#) ). Quine elaborated on some basic problems in
translation in his Meaning and Translation ( {i& X 5#i%) ) and Word and
Object ( CiEl 5H1E) )
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It must be pointed out that the theories of the above persons were
abstract and theoretical, but they were of little instructive significance to
practical translation. '

4.23.4. Communicative Theory School and Eugene A. Nida (JL & + &i%, 1914—)

One biggest progress in the translation study of the 20™ century was the
application of linguistic communication concept into translation theories. Not

only did advertising agents, politicians and businessmen attached importance

‘ to the intelligibility of language, scholars, writers, editors and translators also

recognized that information was valueless if it couldn’t play the part of
communication. Therefore, in translation field, various names and views such
as “communicative franslation”, “functional translation”, “equivalent reaction
theory”, “equivalent effect theory” and “equivalent function theory” sprang
up like mushrooms aﬁd emerged one after another. In a sense, this situation
just proved that the communicative theory was distinctive.

The typical representative of communicative translation was Eugene A.
Nida. Nida has been engaged in the translation work of the Bible over a long
period of time. Since 1945 to 1986, he had published 200 articles and 30
works of which 16 monograph on translation and linguistics. Two most
important works on translation theories were: Toward a Science of
* Translating ( {BEREIEZE ) ) and The Theory and Practice of Translation
( (BIFEER 5528 ), published in 1964 and 1969 respectively.

The translétion theories of Nida could be summed up in the following
six aspects: | |

| 1) Theories' and principles. Just like Jacobson, Nida emphasized

the general character of languages. He thought that all languages
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2)

in the world had the same expressive force, which enabled the
native people speaking the language to express their thoughts,
describe the world and conduct social communications. Nida
also thought that the primary task of translation was to be clear
about the translation. That is to say, the style or manner of
translating should be natural and fluent, so that the target reader
could understand without knowledge about the cultural
background of the source language. This required that in
translation as less as possible borrowed words should be used
and expressions belonging to the target language should be used
as much as possible.

The nature of translation. According to Nida, “Translating
consists in reproducing in the receptor language the closest
natural equivalent of the source-language message, first in terms
of meaning and secondly in terms of style.” There were three
key points: one was being “natural”, that is, the translation
should avoid “translationese”—formal fidelity, with resulting
unfaithfulness to the content and the impact of message. The
second was “closest”, that is, choosing the closest in meaning to
the original translation. The third was “equivalent”, which is the
core. There was no absolute “equivalent”, but the translator
should try his best to find “the closest natural equivalent”.
Therefore, the translation must reach four criteria: the first was
conveying the meaning; the second was reproducing the styles;

the third was being natural and fluent in diction; the fourth was
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3)

4)

5)

similar reactions of the readers. It was clear that to achieve these,
some cbntradictions between the content and the form may

occur. Sometimes, the form had to make'place for content; or

visa versa. Generally, in order to keep the original content, the

form must be changed.

The functions of translation. Nida thought that translation must

take the reader as the central object. The translation must be

judged in terms of the way people respond to it. If the receptors

of the message in the receptor language respond to it iﬁ

substahtially the same manner as the receptors.in the source

language, the translation could be regarded as successful. The

communicative functions of languages were versatile, mainly:

expressive function, cognitive function, interpersonal function,

informative function, imperative function, performative function,
emotive function, aesthetic function or poetic function. Nida -
pointed out that in practical use, these functions always occurred

simultaneously.

Correct translation. Whether the translation was correct

depended on to what degree the reader could understand the

translation correctly. The task of the translator was nbt only to

enable the readers to understand the translation, but to ensure

that no misunderstanding shoﬁld arise. Fromm this point,

“correct” understanding was more than one kind.

Semantic analysis. A important process of transtation was to

give semantic analysis of the original text. There were three
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types of meanings: grammatical meaning, reference meaning
and connotative meaning. Generally speaking, phrases and
sentences of the same structure might have same or similar
grammatical meaning, but not all those that with same
grammatical structures had same grémmatical meaning.
Although grammatical meaning was important, compared with
reference meaning and connotative meaning, the latter was still
the key of semantic analysis

Translation procedures and approaches. The most effective and
scientific translation approach was to adopt a three-stage
transformation: a. find out a simplest and clearest in meaning
core sentence in structure from one original sentence; b.
translate the core sentence from the original language; c.
produce the superficial sentence of the target language
according to the translated core sentence. The whole translation.
procedure was divided into four steps: ‘a. analysis b.
interpretation c. reorganizing d. testing. Actually, Nida’s

theories was developed around these four steps.

In the 1980s, the translation theories of Nida began to take big changes.

He raised a lot of new points in his works, which were:

1

2)

Translation was not a science but a technology. It was related to such

subjects such as literature, linguistics, sociology, psychology and

philosophy, but couldn’t be studied as an independent subject like

mathematics, physics and chemistry.

Translation was inherent.
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3) Translation was not only a kind of linguistic communication, but also
a sociosemiotic interaction. In translation, the meaning of languages
must be put into a sociosemiotic frame to be considered. Nida stressed
that specific sociosemiotic signs was meaningful only in specific
social context; whether the meaning could be correctly conveyed -
depended on whether the functions of languages were equivalent,

~ which was the key to follow by a translator. Therefore, Nida claimed
that the theory he proposed at present was a sociosemiotic theory of
translation, which was more scientific than the previous
communicative translation theory. |

4.2.3.5. Russian Literary Schodl and Linguistic School of ﬁanslaﬁon Theories

After World War II, the translation field of Russia was particularly

“active. The literary school of translation theories formed at the beginning of |

its foundation made greater development. At the same time, pushed by

modern linguistics, the linguistic school of translation theories grew rapidly.

With the passage of time, the linguistic school took distinctive advantages,

however, the literary school still kept strong lineup in translation study. Thus,

the two schools unwind heated debate. This debate formed up the most
distinguished features of the study of translation théories in contemporary

' times. - ‘

- In general, the debate was triggered by HiEF K. In 1953, HiEF X
published Outline of Translation Theories ( {EHiFEE#E)- ) and was the
first one to systematically explore translation theory from linguistic point of
view. He pointed out that translation theory was a branch of linguistics and

the issue of translation could only be solved inside language. In 1954, &
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FHRITE and some others protested that % %' %X ’s works didn’t mention
the aesthetic problems in literary translation, which was the core of literary
translation theories. They thought that translation was an art, rtherefore, 1t
should be studied from literary point of view rather than linguistic point of
view.

Those belonging to the literary school were mostly writers and
translators, and those belonging to the linguistic school were mostly
linguistics and teachers of translation. The basic viewpoints of the literary
school were: literary translation was a form of literary creation and belonged
to aesthetic domain. Its task was to look for the artistic correspondence rathcr
than linguistic correspondence. The unit of translation was impression,
- emotion and images; and the objcctivc was to reproduce the artistic reality of
- the original from the whole. The basic points of the linguistic school were:
translation was a speech act, which depended on the comparative study of
- two languages. Its task was to look for the correspondence in languages. The
unit of translation was sentences, paragraphs and discourse; and the objective
was to reproduce the linguistic function of the original from the whole.

The most distinguished representative of Russian translation theory
field was 38 % X who belonged to the linguistic school. He was a scholar
who was engaged in the study of literature, linguistics and translation theories
for a long time. In 1953, he published Qutline of Transiation Theories, which
was an epoch-making monograph on translation theories. It marked a
breakthrough in Russian study of translation theories. One important feature
of the work was that the writer was guided by Marxism-Leninism from the

beginning to the end while exploring the issues of translation. Its main points
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could be summed up as follows:

2)

The process of translating was the process of using languages.
Translation was a language creation activity. The role of language in
translation was the role it always played in social life. The process of
translating could not be separated from the expression of language. In
translation, a translator must at first understand the language of the

original, and then try to find out proper expressive form of language in

- the target language. Therefore, in translation, the issue of language

should be put at the most importance place.

Translation theories belonged to the range of linguistic study. Language

- was the basis of translation, without it, all the functions of translation

~ including its social-political function, cultural-knowledge function and

3)

aesthetic-artistic function could not. be realized. Only by adopting the

- linguistic study approach could the rules and natures of translation be

disclosed scientifically.

Translation theories were made up of three parts. They were translation
history, translation theory general and translation theory specific. #iE
%' K pointed out that any subject was not tenable if not using past
experiences. Translation theories was also like this. We must make use
of materials in translation history to sum up all kinds of views about
translation issues in history and propose new theoretical views based on
this.

Translatability was the nature of languages. From the Marxist-Leninist

Point view that language was the tool for communication of ideas, he

" pointed out that the content of ideas and the language forms to express
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the ideas were indivisible unity. Every developed langua.ge had the
ability to convey the thoughts expressed by another language. That was
to say, language was translatable. Besides, the principle of translatability
was not aimed at individual language phenomenon, but the whole of the
original work. So long as the whole was not damaged, the objective of

translation was achieved.
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Conclusion

In this thesis, the author has made relatively profound research on the
principles both in China and in the west and from the ancient times to the
contemporary _times. Through comparison between the principles ~of
translation and studying the whole dcvelbpment of 'tfanslation theory, we
have deeper and better understanding of the principles of translation -than
before, and it is not difficult for us to explore and find out some fundamental
points and rules keeping surprisingly unchanged. It is no doubt that there still
exist the differences of translation principles between the ancient times and
the modern times, and between China and the West, but this paper’s purpose
is to find out some rules and points in common through comparing the
differences mentioned above. Besides, the author hopes that the reader of this
paper get some elicitation from her research and exploration.

Therefore, it is concluded that the ideal translation will be accurate as to
meaning and natural as to the receptor language forms used. An intended
audience who is unfamiliar with the source text will readily understand it.
The success of a translation is measured by how closely it measures up to the
following ideals: 1) Accurate: reproducing as exactly as possible the meaning
of the source text.2) Natural: using natural forms of the receptor language in
a way that is appropriate to the- kind of text being translated.3)
Communicative: expressing all aspects of the meaning in a way that is readily

understandable to the intended audience.
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Translation is a process based on the theory that it is possible to abstract
- the meaning of a text from its forms and reproduce that meaning with the
very different forms of a second language. Translation, then, consists Qf
studying the lexicon, grammatical structure, communication situation, and
cultural context of the source language text, analyzing it in order to determine
iis meaning, and then reconstructing this same meaning using the Iexicon and
grammatical structure which are appropriate in the receptor language and its

cultural context.
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