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New York: Harper and Row, 1971, p.106
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% (Mike Cane), ¥l # (Douglas Keller)iX 1% #y 2 i Y

WEETHHMORESERY., RTRERER
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(D Jean Baudrillard Volume | ,editedby Mike Cane, London : Sage Publi-
cations, 2000, p.X Vi.
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(D “... It always seems to me that I should feel well in the place
where I am not, and this question of removal is one which I discuss in-
cessantly with my soul. ... At last my soul explodes, and wisely cries out

to me: ‘No matter where! No matter where! As long as it’s out of this

world! ""(“B—EHEH, AEAERAX T , BRASBEMRT , X
PTHBFEERAEMHEE O RATTERFE, - A, "R
RBET , EXRAFWEE: ‘ AEREMA AT I A AT AR
AEXMHAKFT! *7) Charles Baudelaire, ‘Anywhere Out of the
World’, Twenty Prose Poems, trans. Michael Hamburger, London:
Jonathan Cape, 1968, pp. 56—57.
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Study in Cultural Metahysics, Hemel Hempstead: Prentice Hall Europe,
1996, pp. 277-278,
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D Jean Baudrillard, The Hlusion of the End, Cambridge: Polity Press,
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(D Jean Baudrillard, The Hlusion of the End, p.8.
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@ Jean Baudrillard, The Hlusion of the End, p. 1.4 7] L1 2 W Elias
Canetti, The Human Province, trans. Joachim Neugroschel, London: André
Deutsch, 1985, p. 69,

(2) Elias Canetti, The Human Province, p. 67.
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(D Matei Calinescu, Five Faces of Modemity: Modemity, Avant—Garde,
Decadent, Kitsch, Postmodernism, Durham, NC: Duke University Press,
1987, p. 247.
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B EER ST, Bri e ERFHC
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kit B B THE, MHEE A KB E R EE | E
A2 H # 5 X i A AR e AT E A SR A
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ERRHBHER A Y, HEMENXETHBHE
TH, A TERE B, RO EEEBETH
i F SR B R BB K T b B AT IR o 4
B34, AR AR T AE XS — 0 DL R A 4
b B RIS B % 7 R RN B R AR
BAEZD, AP Eh# S RERE, B
EEEMMEEEGRE THLFRE K}

D £ W Georg Wilhelm Friedrich Hegel, Philosophy of Right, trans,
T. M. Knox, London: Oxford University Press, 1967,

5
"

éé:

LR

\
a

“J

49



FER BRPEXBENRAREZ RIERREH®RE T L,

MEWKRZE, SGRBEHEE YR EN
A, RAEHLEHS ., 2FMBURLEEKRLZ
G, AR ASEER G, BE 20 LK, HE KR
it U B R R AR P A SRR IR T H R Y
TRATHE . XK R B AR, AR - SR
(Herbert Marcuse) ] { 2 T A\ )(One-Dimensional Man).
+Je IR + W /R (Daniel Bell) i) ( iR TE & 8 2 45 ) (The
End of Ideology) % , #R4R X AF M A : I LA 2
T, B R, BT AN RE RS L AE R,
PR A UM R T ERES TRE, U, T
AT RPN R RARKGAE AT E,IE, TAL]
WRETHAEMMERGMAFTXOH AT E, T
ROMNEERBEIE—-ANRE, XIRXER—-FHK
Wik E—HHENER? BARXE—M“AEELH
BT (HARAREHEEMAEMNE WS —E
LREREH—NTERESHAE, BAMBRHEZM
5 + 48 11 (Francis Fukuyama) 7 20 42 80 £k H

ey

| —

|

(D £ [, Hebert Marcuse, One-Dimensional Man, London: Ark, 1986;
Daniel Bell, The End of Ideclogy: On the Exhaustion of Political Ideas in the
Fifties, New York: Free Press, 1962,
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& s . S L 1Y i

O AR RR A, BB ER N
WEFERATARE, 2 CEHFRE TR
L, B HEENARLRARBKE . FRXAE
BEGEROHGEE", O B

6 1E B AN (R N B SR R HE QN B E Y R 5
il 1] 7 5, X A 4 1L BT R ) o R R iR B S
FEMB AR LRSS MEHLERBER T HMF.
Wi g e IR R B LA, MR B AL, "e—
IEEA T EREAER T HR, & WD
ST HE R XA mE S T HERME
ik, XEECZHA TRELIEH SR, -1
2T HRPRE 85— E LS.
XEH, 5SBILKW S EFHR, 2 &RAE T,
HARBE TR, ©

et

(D Francis Fukuyama, The End of History and the Last Man, London:
Hamish Hamilton, 1992, p. xin.

(@ Jean Baudrillard, Paroxysm: Interviews with Philippe Petit,trans.
Chris Turner, London and New York: Verso, 1998, p. 8.
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ALK H SRS W, R A
AR EMR . #5015 B (Harbermas) & — N 37 9 5
2R R IR B R — A A R T
7 KR RA R R AR AR R E LI

EEHHT RN AZ RN ELOART R
R EW, ¢

AR, ETF I s A B B 57 LR, AP % —
MR EEBREMNEL, EPRERE, XHEENER
Bl6 R T - HESIE AT TR, @

i L 7 - SR RAE L 1874 EE M (RH B E
B — 4 O A A B AT BRSEB S  H #
RN T 6 BUAE B8 BE AR 3 A0 R (AL R — B i
, TiA b2 T A8 T 00 875 36 3 B g A
B/, B, A At BB E K B KR, X s

@ # W, Jiirgen Habermas, The Philosophical Discourse o f Modemity:
twelve lectures, trans, Frederick Lawrence, Cambndge: Polity Press, 1988,

@ A—SRINIZEE, BRI 3f5 R/ X A i —
HERNE, INMAERHANBEMFIFANAR, MARMBACE
AW,

3 £ W, Friedrich Nitzsche, Unfashionable Observations, trans, Richard
Gray, Stanford, CT: Stanford University Press, 1995,

52




N R T R R R, Xkl Y A

kB T — Rk AR £ R, B
AR ERERERAEEN, TREAMTAT

—-ﬂ]"%i'iﬂtﬂb?éﬁﬂiiiﬂi.;J&E!@éz?ﬁf’ﬁﬁt, R R IXF i
$R RS AT A — MR BRI, AR,
KA )— i, e R
B R BACE M EF
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Hodn, F B35 R (Lyotard ) 88 AN , th T 804 BLAUEL I
Al DA EOE 7 B AR A B R R AU AT

(will to power)J& {13k i -

THEEBRARTE ., &I

URIEARAE . DB RA B, BLACRE LR R
{5 BB E AR 2 1 L K A

fi, BB AR K E X BN

- N

J:;i . EI] !%E‘W&EO ﬁ@

(1) % W, Fredrich Nitzsche, Human, All Too Human, trans. R. J.
Hollingdale, Cambridge: Cambridge University Press, 1986,
@ Jean-Francois Lyotard and Jean-Loup Thébaud, Just Gaming,

trans. Wlad Godzich, Minneapolis: University of Minnesota Press, 1985,

p. 17.
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R B URB AR L X B 47 2 4y
I A6% BT Bt R B9 TE T b R WA AF 3845 T
7, RN A B IR X R R[5 A
BIFEE BN AR,
I E WML R R 0 F 4 M I
MAMARAE? AEHRE - R TUHH
A, AR TG HF AR
BARARRTHEN AEH SR8 ER o
AERAENERTERLIEEG L0 @
TRERG, EEATERALTE—
PURT RIS, AR B O30 0 2 — A AR 5 F 4 M R B 1
AR . “HREIRLIHE” (self-conscious illusion ) B —
THUERERNEEES ., BRES B L%
HEXR SN THERTHISIEREEELE
R MEE T, B RET“XBL)%” (vital illusion)
SREFHRY: XBORBREAMHR Fe
MEHEFFNEE, EBXHER, AN e EE

(D Friedrich Nitzsche, ‘On Truth and Lies in a Nonmoral Sense’,
in Philosophy and Truth, trans. and ed. Danie] Breazeale, Sussex: Harvester
Press, 1979, p. 84.

@ Jean Baudrillard, The Mlusion of the End, p. 94.
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i8] 155 B
NTET 5 BB A
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WA e RE#H—2, LWL N
| (late postmodern) it % ) Bl 42 #1 55
— it DA R AR A% 8 A B8 T 4 4

ARG M BE =4 HRME R, FHiL, A®RIXD
R, EEMENZRINXREE AL, A, MW

P A e K —

HEIRT, BTk

i, H B

LB .

HE B AR R AR ABARRNE, M
XA, EMREA R TEAXAR=(E M,
Cioran) F B MR BB EMERR T, BR=E
B, RATE RS, KIMFAREESRE CEAE

SFS

-

B s, AR, RATE Rl LR AT R B R
1, BEWRRRAAS WA ACLERR M

(D Matei Calinescu, Five faces of Modemity: Modemity, Avant-Garde,
Decadence, Kitsch, Postmodemism, p.186.

55



EREB LT, AEFREHFRABEY TAK
302 5K 3,
AW B B R, TR SRR —
L BWRELLER B AMBREEAST SR
EW—T BAR R AR, "HER M T
= WHREARUUER AR R FET I R
 RBI—AMER, B SR R AR AT
I, LR —F I ARG R, CEREE T
TR BARIKE R N T8 2 FRE, N
f b3 5B R R R AR Bt R T, B
WE AR, B R ASHE, RGP
BEMA R CES— 5, By -mE
WESHCHAT, KB, R REERHER X
fLBR R
B, REBZBAENREMERET
£ RHEREFRBEEAMN, HERT AN —A

}
r
>
S
(T
i
a
o2
e
=
(S
2=
u]?
I>l |
>§P
e
A_H

priayginp

i

|

(D) E. M. Cioran, The Fall into Time, 1964, quoted in Calinescu,
1987, p. 149,

2 E. M. Cioran, A Short History of Decay, trans. Richard Howard,
Oxford: Bastl Blackwell, 1975 (originally published 1949), p. 146.

@ Jean Baudrilland, Paroxysm: Interviews with Philippe Petit, p. 41.
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5 TR R TR LY B i U Bk AR A
A, [, B B Y B A B A A TR T 2 [
BHE S, A RBUE M 3 5, B e
L 45 % (short-circuiting) BL 4 I R BBk % i1 “ 2 " 15
A&, TR RERE AR AR B AMRICRT
%, IR EERAE EREM", O R
B HE L BE R TE I SR R AR 2 JE X AT E R A R
RREHBAETE LHE R K258
FERUEE, i 0 BRI RE IS, T
B R, S BE R TR R A 2 .

}

NN

(D Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p.8.
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S0, B R —F“ R a7 (backhanded) ¥ 7K {H .

@_]ean Baudrillard, The Hlusion of the End, p. 32.
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L33 0 T RE4E “ WIS (hysteresis) , T AN 3
FRAT, B d B HAREREARARE &£
TEERARB RN R R, AR RTIR
AR T A5, T ELIF IR 40 B3
5 X IH B2 5 X P 0 5 3
BN 5, FREFTRERNEE G
B EE, ORIBRIEA AR ANTERARE
T R 3 FF % B AT O , B OB
THEFB5AKE 20 R B L B T
B\ 588 A —— 22 M 7 R A 20 g
17 B PR T 20 42,

B RVl LRI L R OT
HB" CHANEE CERAYABRL LS
ARE—HAEELATH, REHBBRELML
LEBRBRALDLYE —BEHE, AR E
FOHRSAHEBEERE LHH LA REF,Z
HIFRERTIRLE PRART LSS ELE

(D Jean Baudrillard, The Hlusion of the End, p.32.
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SR (retro) J7 RHY AR . B (LALIE B4R L
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ARKH R B EFRAVE, WieE
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REA, BRI OB, R R 2MA T
R 2 e B RS B A A2 o
(B, 76 5 R B0 oy 3 B L
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(D Jean Baudrillard, The Hlusion of the End, p.116.
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RSB TESEEWN, FHER 3
6] 2 5§ B0 BB (virtual psychodrama),, & 3 [l
e [l 3 B 1H B B RS, DR S — R EFHIET £,
PR B S ik AP, A BT RIE D £,
MNTRAT ST B AK 4, HARSS 15 2
Jo , [ B 8 B B ANMUELTE SR T AL, &
£ 45 V1 /R i DU A (Chernobyl) 8% i 3 26 8% % %5 37 EE

AN Rk i NEC S

6 78 B V52 IR R - 1 7 2 (Walt Disney) i ik
(RAE B C W BEX AT i B 1 F A1 3= B, BT
HRMERSSERIENRREZ AAHILE, @
HEEACH SRR EERAT BERAH—HEN
RSB E - EMEY FMAEKMR, B
=, BRE R AL 18 e HRIKRE
i A s E H A AfE Kl e it R B M —%
REZM R MG R TR bk A R
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o
—

@]ean Baudnllard, Simulacra and Simulations, trans. Sheila. Fana
Glaser, Ann Arbor: University of Michigan Press, 1994a, p. 13.
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REERSEFHEHR? WERL R IHERE, i
i, RATH FHALEHARMTEERH K, BT LU
P TR ABIR, BIT—EAZ NE R L, UK
BRABARTR R, T2, KT —TF 7
KMT o BATBE NHBESL M, LA S
B L7, AR A X FELG , b7 1 K
G, HIMBWAE T “JOREM SHIRE (reversing of
the sign of catastrophe)iX M FL = R T R, REK
AEEARE, B AEERERFEREW, R
EATHC 28 MmE TRINGE", ©

fEMEETHERAS, HRdF e
L MARTE, AT LUR & R & Bl B 7 208
HE R %, FHit, D EER—FCF I (ana-
gram) 2§, [} 3 ¥ (palindrome) , i A g — A~ F, 1 &2
) ) B0 0 7 1] A5 £8) (spoonerism) I XKt VF B 5 38 0 —
ME IR EFRERBAENE . BERE
HIARZEENEM, LB DEER, TREERE X

(D Jean Baudrillard, The Iusion of the End, p.121.
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D Jean Baudrillard, The Hlusion of the End, p.21.
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D Jean Baudrillard, The Illusion of the End, p.26.
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80, R R, 7 0 g AR, R A
TR PREFAATHEREMAT™ &, HE
MARE PR WEE - FTBHE (Noam Chom-
sky) e S R4, AR EEE “WILRB I T A4
P AR R D BUR - & 5/ I (Marshall McLuhan)
AR, RAMEFHRERREN L2 HTH
W EA, PR A R, MR TR T RS
FEMREFN2RBF IR HEST, Thl, HE
TERERERE ., BEXHILERH=FXEZPE
ZR AR EN, FREIFABRLERMATRE—
RGO E , BB WA B T4 7
R, MR A AREOR | BRI 2 R K
W FE TR A2 B A 5] B 1 TR i, 3 0508 1 2 B
%, ANEHE T A 11 5L M AR B S AN S VH

! '::"":'I'-;': - l'r .._i-"_
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(D Jean Baudrillard, The Husion of the End, p.79.
(2 2 W, Marshall McLuhan, Understanding Media: The Extensions of
Man, London and New York: Ark, 1987; Noam Chomsky, Manufacturing

Consent:  the political economy of the mass media, New York: Pantheon

Books, 1988,
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Y=ceedmiddond J‘J Fire x:--_'.:'] 'ILHE.'.’.*.HHJ’

BBAARAIIHALGREZNHE—ARELE
7 A B AL (simulacrization) T #5 & 4k, f B &L 3
Bt d SRR E R AT B, XA R
R K AW, EFMR,CHEEE—FFe
HOARKE,

e PLIRAE
B9 JE - FL#R P& (Gianni Vattimo ) 7 H (BN RY 4
25 Y (The End of Modemity) — H % iz AP EE - H L
(Arnold Gehlen) [ 5 J5 % (post-histoire) VX — H 4 #4
B, EERIERATHEAARAERASRILLZ

(D Amold Gehlen, ‘Die Sikularisierung des Fortschritts’ (1967), in
Einblicke, vol. VII, ed. K. S. Rehberg, Frankfurt: Klostermann, 1978.
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| VAREELEC R T LR G R
& BB, BERIMES R R A A M A e
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T A, R RERRITRA RS, BR, XA
=B CTIARE B R T MIESRE

LOEBESE T HRASERKER 4, miE&XA
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AR RF LA, BATAT LLABL] /D AR an ol
B (RATENL UL, o] H e - 9 7 B S (9 A i
FATH ] LIEEHE K ), ERL/MRAF, LR
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s,

FRARBEAR U HIFRET#HD . REMARL
M ERSREHL AR, T ERREH S K MNIA]
F)HR AU £ R 2 T R ) — SRR B B ERK

(D) Gianni Vatimo, The End of Modemity: Nihilism and Hermeneutics in
Post-moder Culture, trans. And intro. Jon R. Snyder, Cambndge: Polity
Press, 1988, p. 7.
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SRR A E X 2 B B A FE SR, A A
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B R AMGEME N E¥K BEARBEA
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(D Gianni Vattimo, La fine della modemita, Milan : Garzana, 1985,
p.189. 2 W Gianni Vatumo, The End of Modemity: Nihilism and Hermeneu-
tics in Post-modem Culture, p. lin. 43,
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“pensiero debole | 3K EAR 1 A& —F Sk i 3K 55 1Y 828
A", ©
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(D Charles Levin, Jean Baudrillard: a Study in Cultural Metaphysics, Hemel
Hempstead: Prentice Hall, 1996, p. 114.
(@ Jean Baudrillard, Cool Memories II: 1987—1990, p. 36.
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D Jean Baudrillard, The Perfect Crime, trans. Chris Turner, London
and New York: Verso, 1996a, p. 40.
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(D Jean Baudrillard, The Perfect Crime, p.28.
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(D Jean Baudrillard, The Perfect Crime, p. 27.
@ % W, Jean Baudrillard, ‘The Guif War Did not Take Place, trans.
Paul Patton, University of Sydney: Power Institute, 1995,
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(D £ W, Jean Baudrillard, The Shadow of the Millennium(or the Suspense
of the Year 2000) trans. Frangois Debrix, 1998b (Internet publication),
http://www.ctheory.com/a61.html, 26 September 1998, [t & A Jean
Baudrillard, A I’ Ombre du Millenaire ou le Suspens de I’ An 2000, Paris :
Sens &Tonka, 1998,
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(D Jean Baudrillard, ‘The End of the Millennium or The Count-
down’, Theory, Culture and Society, London: Sage, No. 1, February
1998c, p. 2.
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(D Jean Baudrillard, the Shadow of the Millennium (or the Suspense of
the Year 2000).
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@ Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p.14.
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E—RINBGHTE T REHEW, XX E
T L MR EE, RIERT —-RE2H
RIARE, MXERERERT AR LATESRY
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FERF X REF Ao BT B EAF 5, FATHAL )X
Th R ARG — AR E | TR TR K
SRAEY R BB EERR . B ARRZ TR
AR, v

FLIREE NN, Bk BOAR AT LU B A0 2% 4t 4%
AMAH TR, N R E A HHEE
5% (arbitrary reality) . A&, &A1 AF R, BT
EENEAS LRENEECZMERL T, £
HARE, XA 589w & b LR AE A M B A
PUE NIRRT S

XK K EFENSREE, W—amAs

i, N 2R T & , % — IR R A8 LU 8,
Mt T —H . WEdEAR 7Bl IEEHK T
HH @RS T HEt. G828 T TEA
SHEXEBHREGTHE., TEFRNFHFEER
ERESERTREIAE, HFER REAE R
LA KA LMY, SRACLLHR
— AP SR A TS 30 (R K S FE [ maximal

RE W
A

=

D Jean Baudnllard, “The End of the Millennium or The Count-
down’, Theory, Culture and Society, p. 5.
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/1N F5 0 [ minimal utopia]) [, BIME 23 AR
REEA B X — &, WATT BN %4 b T —2/h
WMER B THREBFAENBEAER RN, XHEA
DA B o 58 2, R T ARR . ¢

KA “TERTAE=E R - RHZE
ZRBBM LR, SRFERATEA T L EEH
KR, FRENMAERRALAERLZ
b, FEME, MENZRAFENE, HE K
5 KOEAMH A, EITRHERIDEAZ X, BN
AERNMAEXNMRGHAENEL", ENHER T
AR LIER B KATREFEER

T it at Ty, Mo LR HFFR
AME,ENTXE“RmAR "R X RGBT
PR AR R, XA AR PR A A R XA R G W)
EE WML MRAE, T
ﬁéﬂ]%/l\%ﬁiﬁﬂéﬂﬁE%ﬂéﬁiiﬁ%ﬁwﬁxﬁﬁ
X —di. FrBHORIME BT — RGE AR A E
THEMHER (XRFRERFEREMAEFNRENK
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(D Jean Baudrillard, The Perfect Crime, p. 40.
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MM@%%%%E*'
e AR OL

feid IR, BARR DA K2R
9k 5 18 T # fi] (situationists) 4 P A — X FE K
B REE R, SR (RATEC) KB, BA
ZARELH BT RAE TAEMTLHEE, R
SRR, TR AR 26 R R B B AR S S
T A TAARENBRE, RUKRE T,
BASCE U R REH %A E L A R R ERHRA
15k, T AU 6 R — A B (identity) , B AU
—ABRHFEE, THFRARGECEREAN
W2 B hE R EE, M ELNEEBOKT
BB Mk E BERY BE. 4,
Ei—H RREA-BAERERC, BE,K
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M EFMBEETASREK (T X E ARG L

; £7 ), BN EMERIARFEE, B LMK
3 oA AAAARRY AR A, R R
i, R BAE, 474 506 £ A % (New Political
3 Ecology) 2447, £3hkATHAANRE
ig (personal equation)*& ! X £ HATX N A7 4 £ A

DR RS 5 T L AN

AR E BRI RDAFE X
ZRHE M ANFE, M2t BESMRLZ
AR ZEBE T AR EERE, AR A
EEZR KERAANSW AN REE L, RERD
HABEELET, MARKAAECEE RN
ZEMNEZ, RARKEALLGEEREZ B CAT
EFEENEFERAR, g BE, RULCER
28 T B iy A 5  38 7 (identity logic): T18
ERHIR EARE 2B RREC R, B HEE
o A 8] B4 22 S A o A B A AR B ) At B
(otherness) R BR M F A K A BER . MIGMEETH
o AR, MR IAF R B B, &

@ Jean Baudrillard, Cool Memories II: 1987—1990, p. 34.
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AR HoApth B & 1) SR FLA, IR = 808, B R
HCEM TFEC . SIRER T i R s R
B, AR R S O FE R B, Y

AT AT LA A FE A % 4 (genetic revolution) [ i [
KMNRLFHET, g, ALXELEN-PANE
fE R AT A HEEENNEE M FFTE
kAT E X, BUAE , NS0 E SO R T AR AE
WMNHTHEE, AEREEMEERETEENME
Tl — A MR B AP A A U B 90 R Ok g 4T 1k
i, HE WEE T AN HERARE THRINEX
RN KR R AR — R R, TR 2 A & A
2 A R ) 3 4 I B 2 — 8 R4, ATV FAT]
"B A2 EHE N RPCURMER T . B,
ANERERANBE S Z L THBEZRE, X TR
FEMUTEERAZVE L, BINAR W, XL&EHE
R TRATRIG?

Bl B 4R X SR B2 T A
FATR N AP Fh o0 2 R Fe 51 J0 35 J0 R b 4T ik
BRI ES, ASCFEH B b 2

(D Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p. 49.
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i — 2 — BRI, EATES AT Y F
BARRFBERBRAFHE S, #4b B Rk & Ft

CH#HEREREME MG, VTR BE AR

FEABEFRABER, AL ELHABERBEERET

AL, XFEAFT A 2SR O B AR

%P AL 19 2 2 M 2

ME&

. '}

HORE R . XA RS, AKX

PR X B 5o FATHIGKE —HRKHE

B4, % F MR, KA RS

ERTIAKBRARAS, ERELE, BARM, H

IEAEHK, B8 S8 EHE RTHRE, X —1]

M%{[EIIETJ*D}E?P
To BEEWERM T A, HAEF—1THF

.

WAL S0 8 A~ 3
EOB Y

Z 18] B A i 22 1) (b 7 ) 2 82 R B B ) e F
BB, AR EMEEABRTENHGT AT, RE
FrgaleE X EWEN, XMERE , ERRHX
TREBMERERN, PEZRRIERARERHR

TR Z 8 AR B MR E . 7

J

P47 R EHLE: EFTF IR 56 B Al LLSE AR,

(D Jean Baudrillard, The Illusion of the End, pp. 89—100.
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P ¥ (magic)

JRAAE T BEA AR AR (fE )
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LR, FHREGMAEZE R M ELE, 5T
KEREARALARALL—HOER, ¥
g % kR AL, ¢

MR FRE R 0%, THRE
CHSNREZEECEEER, BB CHEEH
KZME—NERMERR, ATRIE, EHIEHE3)
PR, BAEMNERE B RRSEXF B R E & R
BT T TRRITKAESZREN, A H
SHEMBERENIE, —NESHBEANTHCHIE
@E FUBEEBRABR, ZLAEK.

RAOITUES, HRAEE TS, IR
HMhE BN, ER R TTREERAREER
i) ¥ 1k (subject-who-is-no-longer-one) P 4 4 % 1%
ART, Bt i 8 R 3 A = A AT )
%, BATHE—PTBEHA WA R A MERIE R &
SARRT, XA (AT B S A B (] AR SR A —
MAARMEER, X2 -FIEER . B
(isophrenic) . [/} L & @ 7K ) T B AL A I

o

(D Jean Baudrillard, The Perfect Crime, p. 125.
2 Jean Baudrillard, Cool Memories II: 19871990, p. 27.



HICEE o BUAC B AL B 45 T 4R 1 [R) 3K (selfsame )

JE TR ST TR A ST B Y

5/}

RN R — R BB R B R AY, M 7 3 %6 1L R

ARftEMBECHABREAHEHN, MEMINZHE

AL AU FRBORTA, B9 1T 5 R A

WEH N E B BL” (being there)

TREN " FERER"FR T HINEE SR
MRRER] LAAETE . RATHFEREEA R R R AEIETL

th,

FE, T2 B 8 BATEAR R 5, AR 830 Bp | B 2 5%
AN ANBRE R A TR %, 80 o

B TR B R
b 78 B 3, BT B A o 2 J M AT ) B 4

BATAR)RTLEL B Sash BERFFHTH

H

R MMEMBA UANZBRECHEER BR A

MABRZD—EAMZEME L8FE. (5

E——

G, BB H T UEBANERY &8, 5 E
B LB R, SAES

| -

@]ean Baudrillard, The Perfect Crime, p. 145.

| Fr
T4 $7%E ) (New International Hygienic Order) A 2

—
J

i KPR BE 3t I A&

(2) Jean Baudrillard, Fragments: Cool Memories III, 1991-95, p. 74.
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HE MR, XM R A RES.

KN, A3 , IR, A B AT 8 B T A 42
s A R H IS, RITAMERITE B %
ML %, T HEES Hik A EMEER, Fif
SRR T XRITERR A, IE R, 5 R A
WG 2 LB RIEECHBEFR, RENT
i B TR BL k— B E B, BB 60 A R
ERMERZEDHLE L, FRAENEN AL
W, TR 2T B S R B M
MANBEF B AR AR, 7% i
BT . CRRSA T ABE—A I R RER K
HiB3h,

A, R4 R R 4 M R 3 00, TR
B 40 A E B S AR — R E
B, EHREERT P MEERESE NS
R R IR R SRR, R, B EE
EREREEERLFERE "R ELEZE"
(necrological mirron) 4t ¥HA th H B3 o B4 A1

(D Jean Baudrillard, The Hlusion of the End, p. 105.
@_]ean Baudrillard, The Perfect Crime, p. 137.
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HNBCHAEERRK, &R
RERAT e, BEUS

WEEERER, ¢

kS

i HC BB E

B

S T

TR IALEX P F
[BUSCHRME . 2T H3: 0 [ i
AR, TATHE 20 2 %G
Bl 2%, X AL 1
Kty AT 2%

MR E B AR T

R N BEEE R, 8
A X 57 M 8A R 2

XA BER TN ARG T #ER, AL
O, ATMRATIRS, KLMIIFA
Hil, AR TG, X
it B AR L3R 18

BH - mAER

TN AR A 2R LA A Y

XEA: W, LE WK PaREHRMHAR,
MR AR XL N Z SR ARLE N3k A5 TR 1L, 2t d]

AR L A A

1% EHEX AR REMAH - B

I, AEH BA R R, AT LER RO L EE

PHER

T, B £ RIEX AL

kX & JLE

A E

A EBEF HC B

1

REB—-SRFEHC

(D Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p.59.
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IER T © B B Y 4R s — A X A TR Y T
AR, LI, MFENATHRBERIEABTER
EARRM AL ERAGHTRY KT A ER
RNEHITH, ©

B AE AL i EE MR TR AE
MAR, EXEERY HE2FNEHER TEC
RSN ERERZAAZE, M, EmfEs
% K 8K - 484 (Michel Foucault) B i 9 , 1t 2 2 J 4
A4, AR b Rt . BURY HIEH,
XA, LR T EAER RS, IEE B — )&
ERE T R, EERARBE BEON",EEREA
i A AR RE ¢ W A7 (differently abled), E 152 22 i A
RUETIEE", HERTEES LN, IMERER
M, B ESE R BB, X
HR b, ANTHEICHR A B Rk f s FAE 9 Wit
I FREUE R R — R BUE R, Rasle

50

(D Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p.60.

(2 Jean Baudrillard, The Perfect Crime. p. 135.

@ % W, Michel Foucault, The History of Sexuality, Volume 1: An In-
troduction, London: Penguin, 1990,

(4) Jean Baudrillard, The Perfect Crime. p. 139.
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R, AR ot 8 52 TR 2 , A S B S A A
R AV MR ETEL . Hin, 8 3 X E G2
LR S B, MAT3E, — AR RA B R
FHAI L ROEE L, R A S EEEER
R FXFHE AR FF G HE (Zye-
munt Bauman) 3£ 8% %75 i AR X, EEHEEE
BRBAHER, RITACHESNLGASR
RIS At SRt AL E A 8 — 543, OIF o -
% 7K (Chris Rojek ) Frint i), #0752 B W 78 e fT4L S HE VR
ORI, BV R R RURR T L AR AR R R A 74 18
B 2 R I 20 3 R IE T RIRR . HLR, B
T E fEEEBRIFR “— RS ENREEE L
PR & RS fAr ERA, e B ES
£ MELOE ME2EZRE, B HbERLE

L}

(D Christopher Norris, The Truth About Postmodemism, Oxford:
Blackwell, 1993, p. 63. t 8] & I Alex Callinicos, Against Postmodemism:
A Marxist enitigue, Cambridge: Polity Press, 1989; Douglas Kellner, Jean
Baudrillard: from Marxism to postmodemism and beyond, Cambridge: Polity
Press, 1989,

@ Zygmunt Bauman, ‘The Sweet Scent of Decomposition’, in
Chris Rojek and Bryan S. Turmer (eds.), Forget Baudnilard, London and
New York: Routledge, 1993, p. 43.
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KRN, EAEE MR AR, AU &2
FARLext B C 4 Fr Al LR HEE 15 W69 Uk B 1) 2R
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EMATIRE ATRKRE, KESHES o XHEHW
IE i R T AR M A RO PR AE R & E
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(D Chris Rojek and Bryan S. Turner (eds.), Forget Baudrilland, p. 110.
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D Jean Baudrillard, The Perfect Crime, p.95.
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fE—EEY “TEEMALESE T (The End
of the Millennium or The Countdown) fJ 3 & %5 &
g, MR RATVER T A TREEZFHE S,
fEL R L T A e A, P A R
AT LLIE L - B0 B BT 3R 0 T AR A
Xt SRR R 5 0 R EAL  BOH KT R HE T 1Y
AR R T EERRE R
FETERMBEYII T WS B RES N THEH A
437, OER, 5 R R, FoA T3 % L 7 R
FRENERY-HEF EXTETE, 58—

L}
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(D Jean Baudrillard, Paroxysm: Interviews with Phillippe Petit, p.69.
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L w, %ﬁ% AL R Hk TR A

Bk, RSB AWF ik BT A,
BE KA LT LERH, RELEIMAMKE
44 ikl A A R 9 R 28 69 1F A AU A &
MBR-AMRFHGR BN E L, CALELE
it AEEEZRTRAT . M ARLA, XLERH
LEMRARBREMT, EREHUARGHR
F1 @

TR BEETERXHE -7, IEEX

RAC AL R T BB, AR TR R B
T ﬁﬁﬂm%lﬂﬁzﬁ/r%%iéé%égﬁkim
DL MERHREATFRBIT . mA , mARTHE,
BFHXERRAE T X - ERmHAR: BaH
SREN CER SRR E (RELW R B RE
E (disinformation) , JRIAM+t 2% MERRETZ
Rk — BB EREARRAZGEHAZH R T

?“”HEHN?J-‘I ”

@Jean Baudrillard, The Perfect Crime, p.149.
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RAREE, LBz, #a-B0W, B x4
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MERER EAYW, MAEEINCE%LEHE TH
At XM BRRE RN ARA A THAE—F,

bf & BB B HE RO B B B A 5 — A
BWEEBTHMOAE, BN BERE MR
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HEBHTH. BREINMNHREZRXNER L&
ERGEELHSHARESE RE LR, E
B.OEREE AR HBRAEX L ESREZ .
A, HEHERASESEEREE N LB T
i@

B8 B A R B AR UL A [ 7, 11T 3
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B AR BAAR, ARE E#" A E
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(D Jean Baudrillard, Fragments: Cool Memories III, 1991—95, p.98.
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MAEFRIL, CHBTERA—F2E, FHLE
CRAAEMERMKOAAR, BELRM B AA
RULBNECHFTERG N RAGHFE
AR 6 T AKX — &, XAt £ 89 KR, E R
AMXINMERBRBEOGHFLELX, BREL
HARRHEEL LG IAH A LFEL LA
(CEEIFFELL)OER MA-H,AX
BHER, R LFH AR, O
it L) A B VB B, X

BB

) Jean Baudrillard, ‘The End of the Millennium or The Count-
down’, Theory, Culture and Socety, p.8.
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AURBEMNAE X EEBERFAHRE, THER
BIMEAMFERS, WRRINEGBRELNE
2 ABAAAAMAIHER FBZNFHERE
B R BENEE MHEATR—-FEAUT
KBRS, BA, M ATURER, ERANTHH
BARBAE XM R FEB, BRI EATR XA
RELR“RIARBRE", 2RI THEE
R, BAREELEEILH, 2ETFM, M H K
AR BEARC LR T A, BE,LhFLE, X
FRAS R SBRMNM T, HEMRENT
it HCREGER, UET S EXHEFET £, TR
MR RERRNEYS—H, ERIEHANL TR
B TERE, URTF T XN — % iR R
FRERITBEEH - IHE, IREERETHE R
EZRMER BE ENMNERAAATRHINER
. '
BARBAGXNALMEREIS “RERGT, B
ARMBHHEEEHEARETEHH RN, X
EEEAEMA HE AR HE"H R
ZZRRNLAREL —, AHRERTXTTESF

b




AR X BRI R B AR AT, Y
AR, SEE, “BARRERIANX =& ¥#17%
57, OTRAER R RRITXAMELH R P RX
AR T,

RIS N S

5 0 I e

(D Jean Baudrillard, ‘The End of the Millenmum or The Count-
down’, Theory, Culture and Society, p.8.
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LA FRER T AN TEENEESEA
, 5 R R — o B [ A AN X R —
MUK, BOA b E A R ARG R AR B
72 A] L o LA SR E

Lo i, Rl L 5 (pataphysics) , 35 Y 2 — 1 4%

— B [ 3

R R E S

PRSI BRTRABE , —BOR R, LR IINE
i), SR W RAXTARE

BB R R T RO MEUE RAT RO . R

B,
ik g
AR A

S

B8, EEUWE R BB L

1K 2 Wy 2 i e B R R 3Rk
U R E X HBARRRZE, AIRE A

=
s
[ . -

. A R B F (strange
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attractor) 5 I ) B B9 R B 98 2 — b T SR
) CREF T e 1) F R % MR 5| . S A ok
AN LR TXHAE, MAUAENIRE
AREEMBERRGEMY K, MALHEREXHEY
DA, B, FEEXWABLE™ENEEELS T HE 4
iy A A SCE XS R 25,
MEHTAFEH T —HEZRE, HUER
(metastasis, FFA—THITBFHE 7 — M HF) &
{E (paroxysm , K ) 2 SR 88 % ) . it k& (hysteresis, 5 7
RGBSR AR ), X ARE 5%
N RS RAER BE K4 T 20 IR KR
HRANH2FH; FEFGNERhEEWES
SERAKAREA B /Y 7
HpMAR v RENFEREET, BHES
AR, ZHE AW, MEBYASER. AR
fg, h TAEFHRR GERENEE2ERHRIF
Mg, B R AN b fe 5B e AR, ]
KBRS AERPE B BB EAE N
KR E N —HPERENRE, EHELAFX
FEfof e U] 42 % BF 46 I SR B RR) S S BB 1, s % B




i&gﬁa @%ﬁ%j%éjEﬁﬁﬂ)ﬁ::&ﬁ]%%ﬁii » . ;
AT ER M ER SRR R, o] 2, #1% 8 WXt %
1R TFEENEEAS FTEMAESA T L

AR, TSRS E R AROMR X
Fh iR RIS K R B R AR R
Y¥RTRETERRZE, RIAELTAL s

o B PR B ) T AR BB T — T RS T 2000 4
A RE B, E— e RATE—MAEERX
F 5K F R R 1 X 4 (events) 4T B BAK B9 ek 3UAL
WEMER, U, HEAHFEL{UUE—FMEM .
%, RARAE L R s [ 2% A4 O 1) 0 45 R 24, D
R SR 7 S A & B s (AN USR5 1 ) i i Ak
RIS o 56 =, 1B A R R AR IR 5 V) (residue) /Y [B1 4
(recycling) & H L St S 22, B W LK
B ETRIAZ I, A 20 2 K ERRFHE
RS e &4 BT A B B AR g il el

A, FREERRAS WAL EXRERR LN
Bi g i —ar. mH, B RAS A B dKEA =R
¥, BAEARE LR, AT 1 Hd REARR
P HERASACRARMEN, X E
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EZH, TRENEA HT XA ELFEA
XEX, Bl bEMBRZHNMERERE T
PR o 5 &8 8 B # (B W A% 1IE M 7 B 45 7
2 2B K XE A 4 45 B (singularity) 8RR & T iR
G T XENERSARBYN HimAR ., Bk
ZH, BRI R Fm B R AR BHEE, 8T
W BN E e EF AR B mBar i &,
MERFHEET XMALRHABR B OIEHKL
BT T8, RA TN Hat . H3k, XL
A SR TR AT X 48 A\ 4 B R Y, BRAE , X 2]t
CAER ', AT, ENE LB T X/
F A= RKEIRR

BEWE, HATHRE, AT “BEL" ML) 5%, 2
—ME2E TR GEK(BHRnRE ). -
AT H R E M”45 (“objective’ illusion
of reality), XML WE LT 2R T B IS, B
o (R B, AT R 2% o 4 S8 B XA — Al B
XSG TR R A ABRANT(EE)$E
it — N8y Mt 9 47 38 (radical illusion): $EARBUAEX
AR T AT B T K T B A — A YE U (ruse).




(R R PR O R 00 0, ST Y

ET o BANNN HEETHTEEHELRERE—
A B (quantum) 98, X Tt 10, 35 A 146 95 0 17
AREFM AR ERE ., REXOREMNLRET K
f) B i B 2 5 Wl g IR R 1 (M % 1, [RLEE, AT
WTEENEEA SR SREHNTIE 2™ 4/ —F
BEHAMEMUER, BAFER -HEEIFNE
f LA B —— B 2 2 38 5 (disappearance) ) 3 5 , 22
2 2 ¥4 (simulation) ) WL 5l — X R F 28 T
RAT—BERT
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M EX - MERT . X E - 8 1 (Duncan
Heath) . 7% B 5 3 i - T £ X (Cristina Mateo) FG 1« %
B 7 (Toby Clark) , # 22 - % {7 # (Fran Lloyd) , FL ) & -
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